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ABSTRACT 
 
The Choral Public Domain Library (CPDL) represents a free resource to the church 
musician, and yet, as a user-edited database, has its limitations. This monograph provides a 
measure of quality control of the broad database presenting a usable resource guide for the 
church musician faced with the selection and presentation of liturgically suitable choral works 
every Sunday. Previous guides have been either so general that they make it difficult to locate 
music or so specific that they highlight individual publishers or composers. This document 
provides a methodology for selection and classification of freely reproducible choral literature 
appropriate for the various requirements of the liturgical year. 
In 1998, Rafel Ornes created the CPDL an Internet-based, free sheet music website 
specializing in choral music.  Currently, it boasts over 13,000 scores contributed by individual 
users. This collection of music provides conductors with an opportunity for efficient examination 
of scores on their computer, eliminating the need for on-site examination at various libraries. 
Consequently, this guide assists the church musician in the selection of freely available, quality 
literature for the Liturgical Year.  
The works included in the resource guide were selected to represent thematically 
appropriate music for a given Sunday in the Liturgical Year. The works were further delimited, 
by selecting editions that were quality editions accessible for rehearsal and performance. When 
determining the level of difficultly, a new classification system was developed that has the 
potential for broader applications in the world of choral music.  
  1 
CHAPTER 1 
 
INTRODUCTION: THE CHORAL PUBLIC DOMAIN LIBRARY, A HISTORY 
 
In 1998, Rafel Ornes created the Choral Public Domain Library (CPDL), an Internet-
based, free sheet music website specializing in choral music.  Currently, it boasts over 13,000 
scores representing over 1,800 composers contributed by individual users. From 1998 to 2008 
the site was managed by Ornes, Minister of Music at Valley Presbyterian Church in Portola 
Valley, California, but is now under transition to a team of administrators representing a wider 
and more diverse geographical distance.1 CPDL was converted to a “Wiki” or user 
contributioned format such as the popular Wikipedia in August of 2005 allowing users to create 
and edit editions of public domain choral music.2 This process allows volunteers to create 
content, and users to simultaneously review content while searching for choral music for their 
choirs. Users are then able to print and copy editions from the website and distribute them to 
their choirs, provided they include recognition showing the work is public domain, and may be 
freely performed, copied, and recorded.3 Such a large database allows for a music catalog to be 
duplicated royalty-free, while making lesser-known works available for distribution, and 
                                                
1 Robert D. Terrio. "Choral Public Domain Library." Notes 64, no. 4 (June 2008): 794-
796. Academic Search Complete, EBSCOhost (accessed July 27, 2011). 
 
2 Choral Public Domain Library. ChoralWiki:CPDL-ChoralWiki 
http://www.choralwiki.org/wiki/index.php/ChoralWiki:CPDL-ChoralWiki (accessed July 27, 
2011). 
 
3 Choral Public Domain Library. CPDL License and Copyright Information. 
http://www.choralwiki.org/wiki/index.php/ChoralWiki:CPDL#TERMS_AND_CONDITIONS_F
OR_COPYING.2C_DISTRIBUTION_PERFORMANCE_AND_MODIFICATION (accessed 
July 27, 2011). 
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encouraging a dialogue among those interested in choral music. A summary of the goals as 
defined by the creator of the website is encapsulated in Figure 1.4 
 
 Such a collection of music provides conductors with an opportunity for efficient 
examination of scores on their computers, eliminating the need for on-site examination at various 
libraries. In addition to the benefits of speed and efficiency, there is the greatly reduced cost in 
providing the selected music for the choral ensemble.  Recent scholarship has confirmed the 
legal photocopying of available music can be done for as little as ten percent of the cost of 
purchasing it from a publisher.5  
 In addition to the logistical benefits available from such a website, there are many 
features on the CPDL allowing for the management of the content. These features could prove an 
invaluable resource to the church musician or anyone desiring to select choral music for an 
ensemble.  Among the many features is a user-friendly search engine which allows for a search 
                                                
4Choral Public Domain Library. CPDL Hey, What’s it all about.  
http://www.choralwiki.org/wiki/index.php/ChoralWiki:About (accessed July 27, 2011). 
 
5 Paul J. Heald. “Reviving the Rhetoric of the Public Interest: Choir Directors, Copy 
Machines, and New Arrangements of Public Domain Music,” Duke Law Journal 46, no. 2 (Nov., 
1996) 244-245. 
 
The primary goals of CPDL are: 
• To make vocal sheet music available for free. 
• To create a website for public domain music that includes only legally downloadable 
scores (we operate under United States law). 
• To allow development of a viable collaborative model for sheet music distribution. 
• To publish scores that are not otherwise commercially viable. 
• To create a website that catalogs a large number of other free sheet music websites. 
• To encourage (through the CPDL Bulletin Boards) sharing among lovers of vocal 
music. 
 
Figure 1.  Goals of the CPDL Website (reprinted from website) 
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by keyword or composer, useful in searching for a specific title, composer, or text to fit a given 
theme of a performance. On the advanced search page, there are tips for searching for a specific 
title, composer, arranger, musical period, genre, or voicing.6 For a more specific search, users 
may also use the Multi-Category Search, allowing users to select from among works sharing 
criteria belonging to several categories. For example, a church musician might search for a 
sacred Baroque period work in German for SATB voicing and tenor solo. At the time of this 
publication, such a search would yield one result. (Christmas Oratorio, BWV 248) Removing the 
German language delimiter, yields three results. (Christmas Oratorio, BWV 248; Theodora, 
HWV 68; and Utrecht Jubilate Deo) Eliminating the category of tenor solo yields 562 results. 
Adding the Liturgical Season of Easter to the search string, the field is narrowed to only 5 






In addition to the benefits of the search engines, the website also offers a large number of 
other resources of value to the church musician. A page of texts and translations allows the user 
to search for given text or to find a translation to a known text.  In addition, the site offers an 
“Anniversary” page listing the current year and all composers who celebrate a birth or death on a 
                                                
6 Choral Public Domain Library. Help: Advanced Search. 
http://www.cpdl.org/wiki/index.php/ChoralWiki:General_disclaimer (accessed July 27, 2011). 
 
7 Results as performed on October 6, 2011 on the multi-category search page. 
http://www1.cpdl.org/wiki/index.php/ChoralWiki:Multi-Category_Search(accessed October 21, 
2011). 
Table 1.  Summary of results of a CPDL Multi-category search 
 
Attempt  Criteria      Results 
1  Sacred, SATB, Tenor solo, Baroque, German 1 
2  Sacred, SATB, Tenor solo, Baroque   3 
3  Sacred, SATB, Baroque    562 
4  Sacred, SATB, Tenor solo, Baroque, Easter  5 
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major anniversary for the year. User forums provide a place for discussion of a variety of issues 
pertinent to choral music. A conductor may even request the preparation of an edition of a 
particular work on the “Requests” page. At the time of this writing, a total of 659 scores had 
been requested, and 511 of those requests have been completed.  Whether it is used as a 
repository for scores of choral music or a resource for information pertaining to the performance 
of such music, the many benefits of the CPDL are clear. 
 While the logistical benefits of such a readily accessible digital library are apparent, the 
assessment of quality of any web-based database is necessary for efficient use of the posted 
materials in the same way librarians offer students suggestions regarding quality control.8 The 
users themselves also determine quality since they can also edit the materials freely. CDPL itself 
states in its disclaimer, “All contributions to this website are submitted with the full knowledge 
that the public are able to edit, delete, and change any part of any person’s submission.”9  
Thus, this vast resource of scores on the website and the growing necessity of affordable 
quality literature for the church musician suggests the need for development of a useful and 
efficient guide for selecting available editions for everyday professional use. While many guides 
currently exist to aid in selecting and planning music, they are most often associated with 
providing music for school groups and are specialized by overall level (Junior High, High 
School, University).  There is yet to be a comprehensive guide assessing the quality of the free 
music available on CPDL, while also making suggestions for specific application to the liturgical 
year. The materials of this monograph will serve as a resource guide for the church musician’s 
                                                
8 Terrio, "Choral Public Domain Library," 796. 
 
9 Choral Public Domain Library. General Disclaimer. 
http://www.cpdl.org/wiki/index.php/ChoralWiki:General_disclaimer (accessed July 27, 2011). 
 
  5 
selection of music for the Liturgical Year A. Providing information throughout the three year 
cycle of Liturgical Years could become a long-term ongoing project, and it is hoped that this 
volume, rather than being viewed as a completed task, will be only the initial step in the 



















THE LITURGICAL YEAR AND THE REVISED COMMON LECTIONARY 
 
In order to understand the importance of selecting and classifying sacred music for the 
Liturgical Year, a cursory knowledge of the church year is necessary.10 The church year is 
divided into six parts according to the three primary feasts of the year: Christmas, Easter, and 
Pentecost.11 Each of the six periods (Advent, Christmas, Septuagesima/Ordinary Time, Lent, 
Easter, Time After Pentecost/Ordinary Time) is a period of preparation for or reflection on a 
particular feast.  
The idea of using a lectionary, or a book containing Bible verses to be read during the 
Liturgy of the Word at Mass, dates back to the 6th century.12 Each year of the cycle focuses on a 
different synoptic Gospel with an Old Testament passage, New Testament passage, and Psalm. 
This allows all three of the synoptic gospels to be examined in their entirety over a three-year 
period, reinforced by supplementary Biblical reading.   The passages selected in the current 
Roman Lectionary or “Sunday Eucharistic Bible” represent the 13.7 percent of the total verses in 
the Bible deemed by Vatican II to be the most important passages.13 Since the Reformation, 
Protestants have used the Roman Lectionary as a guide for structuring their own Lectionaries. 
Thus, when the Constitution of the Sacred Liturgy associated with Vatican II (1964-1967) 
                                                
10 Ron Jeffers. Translations and Annotations of Choral Repertoire. Vol. 1, Sacred Latin 
Texts. (Corvallis, Or: Earthsongs, 1988) 15. 
 
11 Jeffers, “Translations,” 15. 
 
12 Anscar J. Chupungco. Handbook for Liturgical Studies. 5, Liturgical Time and Space. 
(Collegeville, Minn: Liturgical Press, 1997) 178. 
 
13 Normand Bonneau. The Sunday Lectionary: Ritual Word, Paschal Shape. 
(Collegeville, Minn: Liturgical Press, 1998) 49. 
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designed the three-year cycle of readings currently used in the Roman Catholic Church known as 
the Ordo Romanum in 1969, the Protestants responded with a similar format. 
The Revised Common Lectionary, published in 1992, was the culmination of the work 
begun by the Consultation of Common Texts, representing 13 churches in North America.14 The 
adoption of this Lectionary allows churches of different denominations (Catholic and Protestant 
alike) to share the same gospel readings every Sunday. The Old and New Testament readings are 
also the same with some minor differences.15 
When deciding upon a framework for the organizational structure of a project to include 
the Liturgical Year, the Revised Common Lectionary readings provide the broadest source for 
liturgical information for Christian churches available today. The chart in Appendix A lists all of 
the readings in the order of the Liturgical Year A.  For each of these days a five pieces of music 
found on the CPDL will be chosen and analyzed using the methods to be considered later in this 
document. 
The importance of the common Gospel reading in the Revised Common Lectionary was 
used as the primary criterion for the selection of works in the resource guide. Without having a 
direct correlation to the Gospel reading, all of the other musical criteria were nullified. When 
possible, a direct quotation from the Gospel was used. At other times an allusion to the scripture, 
or to the theme of the scripture was sufficient for inclusion in the resource guide. When a case 
                                                
14 Peter C. Bower. Handbook for the Revised Common Lectionary. (Louisville, Ky: 
Westminster John Knox Press, 1996) 6. 
  
15  While the readings are themed during major Liturgical seasons, after Pentecost there is 
an option of using a semi-continuous track (Presbyterians and Methodists) or continuing with a 
themed complementary track (Lutherans and Episcopalians) based on the Roman Lectionary. For 
a full discussion of these nuances see: Consultation on Common Texts (Association). The 
Revised Common Lectionary: Includes Complete List of Lections for Years A, B, and C. 
Nashville: Abingdon Press, 1992. 
  8 
presented itself where there was neither a work with a direct quotation, nor one making an 
allusion to the theme of a scripture, a more general text was selected as being appropriate to the 
liturgical season. For example, during the season of Lent or Advent it is very often appropriate to 
include a text involving waiting or coming. Such is the case in the resource guide with the 
inclusion of J.S. Bach’s Savior of the Nations Come in the season of Advent. The aim was to 
have as direct a link to the Gospel as possible. 
SELECTION, CLASSIFICATION, AND PRESENTATION 
 There are many factors to consider when selecting from such a large source of music as 
the CPDL. CPDL is a Wiki site where users are able to edit their own content. Quality control of 
repertoire appropriately themed for the Gospel reading is vital to determine works to be included 
in the resource guide. Thus the aim for this collection necessitates a method encouraging quality 
while offering a variety of liturgical choices for the church musician. The method used to 
determine the contents of this resource guide was developed to be specific enough to provide 
pertinent details about the composition, eliminating the need for additional selective research on 
the part of the user.  The primary steps of this methodology were consideration of selection, 
classification, and presentation.  
Selection of a specific work has many facets including, but not limited to: text, voicing, 
language and musical period. As previously stated, selection of the text was chiefly influenced 
by the Gospel reading of the particular day being considered. With regard to voicing, SATB was 
selected as this is the most common voicing for the typical church choir, as well as being the 
most extensive repository of the choral repertoire. In each instance, at least one piece was 
included in English when possible as well as including works in other languages, such as Latin 
and German. A variety of musical historical time periods (Chant/Medieval, Renaissance, 
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Baroque, Classical, Romantic, and 20th/21st century) were also represented when possible and 
thematically appropriate. The number of selections included for each major feast and Sunday 
attempted to provide enough choices to allow for a variety while, at the same time, attempting to 
produce a manageable document. There are 70 major feasts and Sundays in a given Liturgical 
Year, and three selections were chosen for each given feast or Sunday resulting in 176 different 
works selected for this resource. When considering the option of repeating certain works, it was 
deemed that the benefits of selecting the most appropriate texts outweighed selecting an inferior 
edition merely for the sake of variety. This included the repetiton of twenty-eight works and is 
elducidated in the Index in Appendix C. 
The method of selection was informed by the work of Thurston Dart. His seminal work 
The Interpretation of Music, shows the role of editor serving as perhaps the most important link 
in conveying the intentions of the composer.16 Thus, editions were selected to allow performance 
in a manner consistent with the intentions of the composer. When available, editions in modern 
notation were selected. In the case of Renaissance music, this provided a great deal of 
information allowing for a faithful representation of what the composer may have had in mind. 
While any edition of music needs to be seen through the lens of the time and place where it was 
composed, a good editing includes the necessary framework upon which the intentions of the 
composer may be placed. For example, music of the Renaissance was conceived at a time when 
bar lines were not part of musical notation. This presents a problem still plaguing the modern 
notating of this vast source of choral music.  While no system has yet been devised to adequately 
deal with this issue, an effective edition includes the original prolation signs, as well as their 
                                                
16 Thurston Dart. The Interpretation of Music, by Thurston Dart. (London: Hutchinson's 
University library, 1954) 16. 
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approximate modern equivalents. These as well as many other aspects of musical editions were 
considered in the selection process, and while all of these characteristics do not always apply to a 
given piece of choral music, preference was given to works exhibiting as many of these 
characteristics as possible. A summary of elements is included in Figure 2.17  
 
In large part the order of the chosen works were determined by text and its use in the 
Liturgical Calendar. However, in instances of more than three available works being appropriate 
for a given day, it was necessary to establish a hierarchy of importance to aid in the selection. 
Thus, the inclusion of multiple elements from Dart’s list certainly influenced the final selections. 
In addition to the textual considerations mentioned earlier, edition choices were also made with 
regard to faithfulness to the original work. In order to narrow the number of choices further, the 
inclusions of a variety of texts, languages, and musical periods were taken into consideration. 
Having satisfied these parameters, the field was further narrowed by inclusion of a variety of 
levels of difficulty.  
                                                
17 Dart, “Music,” 18-27.  
• The editor’s contribution should be distinguished from that of the composer’s 
by using a contrasting typeface or parenthetical notes. 
• Measure numbers are to be added. 
• Make provisions for the basic time unit being the quarter note. This gives a 
more proper representation of the appropriate tempo and “full” notes are easier 
to read. 
• Use the most appropriate key signature. 
• Use current clefs.  
• Provide as much information to the scholar as possible without distracting the 
performer.   
• Locate and specifically identify original sources. 
• Be clear about the terms: transcribe, edit, arrange, orchestrate, and realize. 
• Provide a short preface explaining salient points to the performer. 
 
Figure 2.  Elements of a good edition. (adapted from Dart) 
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In addition to these selection issues, the problem of assigning a level of difficulty to a 
given work is extremely complex and a primary issue of concern in classification. Research 
indicates the success of both rehearsals and performances is linked to the successful selection of 
repertoire18 as well as meeting the demands of the liturgy.  The challenge of assigning difficulty 
is further exacerbated by the performance skill of the choir for whom the literature is being 
selected. For example, a large church with a paid music staff including a professional 
organist/choir director and paid section leaders will have a different concept of “difficult” than a 
smaller church with an all-volunteer music program.  Choosing a rating method appropriate for 
this guide was an important step in ensuring it was of maximum usefulness to the church 
musician.  
Many different rating systems exist to judge the Overall Level of difficulty of a piece of 
choral music. Publishers such as GIA and Santa Barbara Music Publishing, rate their music by 
Overall Level of difficulty using a tiered system. Music distributors such as JW Pepper also 
provide information on the level of difficulty for a given piece of music. Independent and state 
sponsored organizations such as the Texas University Interscholastic League (UIL) and other 
similar state agencies assigned the task of rating music for school contests provide graded levels 
of music for selecting literature but provide no online resources at present which shed light upon 
exactly how such music is graded. 
In Teaching Music Through Performance for Choir, Volume 1 Mehaffey comments, 
“many active clinicians commented that the musical rating systems in place for choral music are 
                                                
18 Rebecca R. Reames, "High School Choral Directors' Description of Appropriate 
Literature for Beginning High School Choirs," Journal of Research in Music Education 49, no. 2 
(Summer 2001): 122, Academic Search Complete, EBSCOhost (accessed July 27, 2011). 
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often confusing and inaccurate.”19 When examining the method of many of these groups, it was 
found that oftentimes there were no formal criteria for rating a piece.20  Furthermore, it was 
discovered in some cases, the presenting conductor was the one responsible for establishing the 
rating of a new work.21 While the common sense and experience of clinicians can indeed go a 
long way in determining the Overall Level of difficulty of a work, it is not helpful to someone 
with less experience.  Recent research has discovered a way of dealing with these issues and new 
rating systems have been created to provide a rubric for rating choral music. In Teaching Music 
Through Performance22, such a new system is created addressing both the vocal and tonal 
challenges of each work. This methodology provides the director of an ensemble with 
information about the vocal and musical challenges in a given piece. It also is graded so that a 
work that might be performed by an average high school choir without a great deal of difficulty 
receives a rating of three on a scale of one to five.  
The Teaching Music Through Performance system was applied to formulate a method for 
rating pieces for the resource guide. The philosophy of including both vocal and musical factors 
in rating a work is essential to a good rating system. However, the limitations prescribed by the 
parameters of a liturgical resource guide necessitated a rating system addressing the needs of the 
church musician. The differences in repertoire are significant enough to render the existing rubric 
inadequate, being too specific in some areas while too vague in others. For example, music 
appropriate for the liturgical year seldom includes music in languages other than English, Latin, 
                                                
19 Heather J. Buchanan, et al. Teaching Music Through Performance in Choir, Volume 1. 
(Chicago: GIA Publications, 2005) 84. 
 
20 Buchanan, “Teaching,” 84.  
 
21 Buchanan, “Teaching,” 84. 
 
22 Buchanan, “Teaching,” 84. 
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or German. The general body of choral music has far more music with extended non-diatonic 
and modal passages than music that may be useful for the church musician and liturgical use. A 
summary of this method is provided in Figure 3.23 
 
Therefore, a new three-tiered system was developed meeting both the vocal, tonal and 
rhythmic challenges while considering the needs of liturgical music. The first tier was labeled 
“Easy (1)” and is intended to be accessible to the broadest range of church choirs. The second 
tier was labeled “Moderate (2)” and should provide some challenges to the average church choir. 
                                                
23 Buchanan, “Teaching,” 85-6.  
 
 
Overall Level  Vocal    Tonal/Rhythm 
 
1  Short, simple vocal lines M/m tonality, little chromaticism 
   Conjunct vocal lines  No modulations 
   Comfortable range  Straightforward rhythms 
 
2  Longer phrases  M/m with chromaticism 
Slightly disjunct vocal lines Brief modulations to a related key 
Basic dynamic ranges Short passages of challenging rhythm
   
3  Long phrases    Modal tonality 
   Challenging tessitura  Dissonance approached by leap 
   Wide range of languages Non-imitative counterpoint  
 
4  Extreme ranges  Non-diatonic harmony   
Long melismas  Frequent chromaticism   
Non-western vocal tech. Mixed meter 
 
5  Vocal maturity required Atonal passages    
Extreme range and tessitura Unprep./unresolved dissonance  
Challenging for exp. singers  Complex rhythms 
 
Figure 3.  A Summary of the Rating System in Teaching Music Through 
Performance in Choir: Volume 1 
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The third tier was labeled “Difficult (3)” and included music challenging for even the most 
experienced liturgical musicians. In this new system the idea of separating musical elements 
pioneered by the authors of Teaching Music Through Performance in Choir, Volume 1 was taken 
a step further, allowing for separate categories for Vocal, Tonal, and Rhythm.  Thus, the total 
score for a given work is an average of the separate scores in each of these three areas. Such a 
rubric addresses the specific challenges of a given work whether they be vocal, tonal, or 
rhythmic. By addressing and rating individual elements of each piece, this resource guide 
provides a more complete picture of not only the overall level of difficulty in a given work, but 
also specifically where the challenges lie for the choral director when preparing a piece. For each 
category, four elements were combined together to determine the overall rating. A summary of 
the musical elements to be considered is organized by category in Figure 4. 
 
The category of vocal rating included four elements to be graded: phrase length, range 
(including tessitura), language (diction) and melismas.  Phrase lengths were labeled short, 
medium, or long.  Range and tessitura were divided into similar categories of limited (less than 
an octave), moderate (more than an octave), or expanded (reaching the extremes of the vocal 
range). As for language, a piece in English, presumably the native language for those using this 
guide, generally was rated easy, while familiar Latin texts such as those of the Mass were labeled 
Vocal    Tonal    Rhythmic 
 
Phrase length   Tonality   Meter 
Range    Chromaticism   Rhythmic complexity 
Language   Voice Leading   Tempo  
Melismatic passages  Texture   Rhythmic dissonance 
 
Figure 4.  A Summary of the Musical Characteristics Used in the Rating System of 
the Resource Guide 
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moderate. Works in German or more obscure Latin texts were labeled difficult. Melismatic 
passages were divided into three categories: no melismas, brief melismatic passages, and long 
melismas. Figure 5 represents the vocal category elements and their gradations.  
 
Four tonal elements were distilled to create the tonal score: tonality, chromaticism, voice 
leading, and texture. Tonality addressed issues of major, minor, and modal tonalities as well as 
the prevalence of key changes and whether the modulation was to a closely or distantly related 
key. Chromaticism considered the number of non-diatonic tones to be encountered in a work. 
Voice leading dealt with stepwise, conjunct, and disjunct movement of individual lines. The 
rating of texture involved the incidence of homorhythmic passages versus imitative writing as 
well as addressing works written in free counterpoint.  It is important to note works that have 
significant divisi writing would receive a higher rating of difficulty and that this would be 
reflected in the texture rating and therefore the tonal score in general. Figure 6 represents the 
tonal category elements and their gradations.  
1. Easy Phrase length (2 measures) 
  Range (less than an octave) 
  Language (most English text) 
  Articulation (no melismas) 
 
2. Moderate Phrase length (3-4 measures) 
  Range (about an octave) 
  Language (Familiar Latin text) 
  Articulation (Brief melismas) 
 
3. Difficult Phrase length (more than 4 measures) 
 Range (approaching extremes) 
 Language (Obscure Latin text or German) 
 Articulation (Long melismas) 
 
Figure 5.  Graded Vocal Elements in the Resource Guide 
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The rhythmic elements of a work are comprised of many factors, each interdependent. 
While none of the elements are particularly difficult in and of themselves, in combination they 
can prove overwhelming for even the most seasoned of musicians. For example, a seemingly 
simple meter change from duple to triple meter, while keeping the tactus the same (as in the case 
of so much Renaissance music), can be difficult in context.  Also, isolated motive(s) may not be 
difficult except when performing it in tempo against other parts containing rhythms with 
different metric accents. 
Separating the rhythm into four elements attempted to clarify what is most problematic in 
the teaching and learning of a piece of music. Simple meter was given the easiest rating, while 
compound meter was given the moderate label.  Changing between meters was given the most 
difficult rating along with occurrences of free meter as in the case of chant.  Tempo greatly 
affects the ease with which a piece is performed and as such was divided into three categories 
graded as slow, moderate, and fast (easy, moderate, and difficult respectively). Rhythmic 
complexity was determined by the actual note values themselves as well as how they are used 
 
1. Easy Tonality (major or minor) 
  Chromaticism (none) 
  Voice leading (stepwise) 
  Texture (homorhythmic) 
 
2. Moderate Tonality (closely related key change) 
  Chromaticism (little) 
  Voice leading (conjunct, with prepared dissonance) 
  Texture (imitative) 
 
3. Difficult Tonality (frequent modulation or distantly related key changes) 
  Chromaticism (frequent) 
  Voice leading (disjunct) 
  Texture (free counterpoint) 
 
Figure 6.  Graded Tonal Elements in the Resource Guide 
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within each measure. Rhythmic dissonance refers to all instances of a grouping of two performed 
against a grouping of three. This was the case not only when there were incidences of hemiola, 
but also in the case of music of the Renaissance where textual accents suggest such groupings. 
Figure 7 represents the vocal category elements and their gradations. 
 
The advantages of such a specific gradation are readily apparent, allowing for a piece to 
be examined on the basis of twelve separate elements. To achieve the overall rating, averages for 
each category (Vocal, Tonal, and Rhythmic) are calculated separately. These numbers are then 
averaged together for general rating. In instances where a specific element falls in between a 
Overall Level one or a Overall Level two, the predominant characteristic of a work in the case of 
voice leading is used to determine the final rating. Figure 8 represents the vocal category 
elements and their gradations.  The results of the rated values for each element of all of the 
works in the guide will appear at the bottom of each entry in Chapter Three of this document. 
 
1. Easy Meter (simple, duple, and quadruple) 
  Tempo (slow) 
  Rhythmic complexity (quarter notes, half notes, whole notes) 
  Rhythmic dissonance (no hemiolae or cross rhythms) 
 
2. Moderate Meter (compound) 
  Tempo (moderate) 
  Rhythmic complexity (dotted quarter notes, eighth notes) 
  Rhythmic dissonance (cadential hemiolae) 
 
3. Difficult Meter (changing, free, and asymmetrical) 
  Tempo (fast) 
  Rhythmic complexity (sixteenth notes, syncopations, ties) 
  Rhythmic dissonance (frequent cross rhythms) 
 
Figure 7.  Graded Rhythmic Elements in the Resource Guide 
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Figure 8.  Graded Tonal, Vocal, and Rhythmic Elements in the Resource Guide 
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It now becomes possible to assimilate and present all of this information. All of the important 
elements of each selected piece will be provided to allow immediate access to the most pertinent 
and important elements of the music at a glance including range and overall level of difficulty. 
Figure 9 illustrates the information and format to be available for each of the works. 
 
 A piece of music has many elements. The selection, classification, and presentation of the 
most pertinent of these elements contained in this methodology sought to distill the most 
important information for the church musician. It is hoped this guide allows for quick access to 








Name of the Sunday or Major Feast 
Gospel Reading – one line synopsis 
Theme of the reading 
Composer:    
Period:    
Editor:    
Scoring:   
Length:   
Language:   
Date of Publication: 
Text/Translation: (complete translation, space permitting) 
Range: 
Overall Level of Difficulty: 
Figure 9.  Elements of Presentation of Selected Works. 
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CHAPTER 3 
 




1st Sunday of Advent 
Gospel Reading: Matthew 24:37-44 – The Lord will come like a thief in the night. 
 
Themes: Readiness, Waiting, Watching 
 
1. Wachet auf – 
http://www.cpdl.org/wiki/images/d/d0/Sleepers%2C_wake%21.pdf24 
 
Composer:   Felix Mendelssohn 
Period:   Romantic 
Editor:   James Gibb 
Scoring:  SATB/Organ/optional Trumpet 
Length:  2:05 
Language:  English (Originally German) 
Date of Publication: 1836 
 
Text/Translation25: 
Sleepers, wake! a voice is calling, It is the watchman on the walls: 
Thou City of Jerusalem! For lo! the Bridegroom comes!  
Arise, and take your lamps!  
Hallelujah! Awake!  
His kingdom is at hand!  
Go forth, go forth to meet your Lord! 
Philip Nicolai  
Range:      SOP      ALTO         TENOR     BASS  
 
Overall Level of Difficulty:  Easy 
Vocal 1 Tonal 1 Rhythmic 1 
Phrase length 1 Tonality 1 Meter 1 
Range 1 Chromaticism 1 Tempo 1 
Language 1 Voice leading 1 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 1 
                                                
24  An example of the score found at this link is included in Appendix B. 
25  When the language in the score is English only, there is no translatioin to be included.   
& ˙# ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙ ˙&
˙# ˙˙ ˙? !
& ˙ ˙b˙b ˙
˙b ˙b
˙b ˙? ˙ ˙˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙b ˙b˙# ˙#&
˙ ˙#˙# ˙? !
& ˙ ˙˙ ˙
˙# ˙˙ ˙? ˙ ˙˙b ˙b&
˙ ˙˙# ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙˙ ˙
˙# ˙˙# ˙? ˙ ˙˙ ˙&
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1st Sunday of Advent 
Gospel Reading: Matthew 24:37-44 – The Lord will come like a thief in the night. 
 
Themes: Readiness, Waiting, Watching 
 
2. I Look From Afar –  
http://www.drexlermusic.com/music/drexler_ilookfromafar.pdf 
 
Composer:   David Drexler 
Period:   21st Century incorporating Sarum Chant 
Editor:   David Drexler 
Scoring:  SATB 
Length:  2:05 
Language:  English  
Date of Publication: 2001 
 
Text/Translation:  
I look from afar:  and lo,  
I see the pow’r of God coming,   
and a cloud cov’ring the whole earth.  
Go ye out to meet him and say:  
Tell us, art thou he that should come   
to rule over thy people Israel?  
High and low, rich and poor,  
one with another.  
Go ye out to meet him and say:  
Tell us, art thou he that should come  
to rule o’er thy people Israel?  
O come. Hear, O thou Shepherd of Israel, 
thou that leadest Joseph like a sheep.  
Tell us, art thou he that should come?  
Stir up thy strength, O Lord, and come. 
 Come to reign o’er thy people Israel.  
Glory be to the Father, and to the Son,  
and lo, I see the pow’r of God coming,  
and to the Holy Ghost.  
and a cloud covering the whole earth.  
Go ye out to meet him and say:  
Tell us, art thou he that should come  to 
reign o’er the people Israel? 
Matthew 11:3; Psalm 80:1; 24:7
 
Range:      SOP      ALTO         TENOR     BASS   
 
Overall Level of Difficulty:  Moderate 
Vocal 1.5 Tonal 1.75 Rhythmic 1.25 
Phrase length 2 Tonality 2 Meter 1 
Range 2 Chromaticism 2 Tempo 1 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
& ˙# ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙ ˙&
˙# ˙˙ ˙? !
& ˙ ˙b˙b ˙
˙b ˙b
˙b ˙? ˙ ˙˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙b ˙b˙# ˙#&
˙ ˙#˙# ˙? !
& ˙ ˙˙ ˙
˙# ˙˙ ˙? ˙ ˙˙b ˙b&
˙ ˙˙# ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙˙ ˙
˙# ˙˙# ˙? ˙ ˙˙ ˙&
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1st Sunday of Advent 
Gospel Reading: Matthew 24:37-44 – The Lord will come like a thief in the night. 
 
Themes: Readiness, Waiting, Watching 
 
3. Wachet auf –  
http://www.cpdl.org/wiki/images/3/3e/Wachet_auf_Bach_Cantata140_piano4h.pdf 
 
Composer:   Johann Sebastian Bach 
Period:   Baroque 
Editor:   Maxim Vladimiroff 
Scoring:  SATB/Piano Four Hands 
Length:  6:07 
Language:  German 




Wachet auf, ruft uns die Stimme 
Der Wächter sehr hoch auf der Zinne, 
Wach auf, du Stadt Jerusalem! 
Wacht auf der Bräut'gam kömmt, 
Steht auf, die Lampen nehmt! 
Halleluja! 
Macht euch bereit zu Ewigkeit, 
Ihr müßet ihm entgegen gehn! 
 
 
Sleepers, wake! a voice is calling,  
It is the watchman on the walls: 
Thou City of Jerusalem! 
 For lo! the Bridegroom comes!  
Arise, and take your lamps!  
Hallelujah!  
Awake! His kingdom is at hand!  
Go forth, go forth to meet your Lord! 
Philip Nicolai  
 
Range:         SOP     ALTO           TENOR     BASS    
 
 
Overall Level of Difficulty:  Difficult 
Vocal 2.75 Tonal 2.5 Rhythmic 2.25 
Phrase length 3 Tonality 3 Meter 2 
Range 2 Chromaticism 2 Tempo 3 
Language 3 Voice leading 2 R. Complexity 2 
Articulation 3 Texture 3 R. Dissonance 2 
 
 
& ˙# ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙ ˙&
˙# ˙˙ ˙? !
& ˙ ˙b˙b ˙
˙b ˙b
˙b ˙? ˙ ˙˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙b ˙b˙# ˙#&
˙ ˙#˙# ˙? !
& ˙ ˙˙ ˙
˙# ˙˙ ˙? ˙ ˙˙b ˙b&
˙ ˙˙# ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙˙ ˙
˙# ˙˙# ˙? ˙ ˙˙ ˙&
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2nd Sunday of Advent 




1. Prepare Thy Way –  
 http://www.cpdl.org/wiki/images/d/de/Wise-pre.pdf 
 
Composer:   Michael Wise 
Period:   Baroque 
Editor:   Jonathan Goodliffe 
Scoring:  SATB/Continuo 
Length:  3:30 
Language:  English 




Prepare ye the way of the Lord, 
make straight in the desert 
a highway for our God. 
Ev'ry valley shall be exalted 
and ev'ry mountain and hill shall be made low, 
and the crooked shall be made straight 
and the rough places shall be made plain. 
And the glory of the Lord shall be revealed 
and all flesh shall see it together. 
And the voice said cry, (What shall I cry?) 
all flesh is grass, and the goodliness thereof 
is as a flower that is in the field. 
The grass withereth, the flower fadeth, 
but the word of the Lord shall stand fast forever. 
O Zion, that bringeth glad tidings, 
get thee up into the montains. 
O Jerusalem, that bringeth glad tidings 
lift up thy voice with strength 
and say unto Judah, "behold thy God". 
Isaiah  40: 3-9
 
Range:      SOP      ALTO         TENOR     BASS   
 
 
Overall Level of Difficulty:  Moderate 
Vocal 1 Tonal 1 Rhythmic 1 
Phrase length 1 Tonality 1 Meter 1 
Range 1 Chromaticism 1 Tempo 1 
Language 1 Voice leading 1 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 1 
 
& ˙# ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙ ˙&
˙# ˙˙ ˙? !
& ˙ ˙b˙b ˙
˙b ˙b
˙b ˙? ˙ ˙˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙b ˙b˙# ˙#&
˙ ˙#˙# ˙? !
& ˙ ˙˙ ˙
˙# ˙˙ ˙? ˙ ˙˙b ˙b&
˙ ˙˙# ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙˙ ˙
˙# ˙˙# ˙? ˙ ˙˙ ˙&
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2nd Sunday of Advent 




2. Prepare Thy Way –   
http://www.christmas-carol-music.org/SATB/PrepareTheWay.html 
 
Composer:   Traditional: Bereden vag for Herran 
Period:   Baroque 
Editor:          Edward L. Stauff  
Scoring:  SATB - Unaccompanied 
Length:  3:15 
Language:  English 




Prepare the way, O Zion! 
Ye awful deeps, rise high; 
Sink low, ye towering mountains, 
The Lord is drawing nigh; 
The righteous King of glory, 
Foretold in sacred story. 
Refrain: 
O blest is He that came 
In God the Father's Name. 
 
O Zion, He approacheth, 
Thy Lord and King for aye! 
Strew palms where He advanceth, 
Spread garments in His way. 
God's promise faileth never, 
Hosanna sound forever! 
 
Fling wide thy portals, Zion 
And hail thy glorious King; 
His tidings of salvation 
To every people bring, 
Who, waiting yet in sadness 
Would sing His praise in gladness. 
F.M. Franzen adapted by Price
 
Range:         SOP     ALTO          TENOR     BASS  
 
 
Overall Level of Difficulty:  Easy 
Vocal 1 Tonal 1 Rhythmic 1.5 
Phrase length 1 Tonality 1 Meter 1 
Range 1 Chromaticism 1 Tempo 2 
Language 1 Voice leading 1 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
& ˙# ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙ ˙&
˙# ˙˙ ˙? !
& ˙ ˙b˙b ˙
˙b ˙b
˙b ˙? ˙ ˙˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙b ˙b˙# ˙#&
˙ ˙#˙# ˙? !
& ˙ ˙˙ ˙
˙# ˙˙ ˙? ˙ ˙˙b ˙b&
˙ ˙˙# ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙˙ ˙
˙# ˙˙# ˙? ˙ ˙˙ ˙&
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2nd Sunday of Advent 




3. Virga Jesse flouruit –  
http://www1.cpdl.org/wiki/images/sheet/bruckner/bruc-004.pdf  
 
Composer:   Anton Bruckner 
Period:   Romantic 
Editor:          Rafel Onres  
Scoring:  SATB - Unaccompanied 
Length:  3:30 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation:  
Virga Jesse floruit:  
Virgo Deum et hominem genuit: 
 pacem Deus reddidit,  




The rod of Jesse hath blossomed: 
 a Virgin hath brought forth God and man:  
God hath restored peace,  
reconciling in Himself  




Range:         SOP     ALTO          TENOR     BASS  
 
 
Overall Level of Difficulty:  Difficult 
Vocal 3 Tonal 2.75 Rhythmic 2.25 
Phrase length 3 Tonality 3 Meter 2 
Range 3 Chromaticism 3 Tempo 3 
Language 3 Voice leading 2 R. Complexity 2 
Articulation 3 Texture 3 R. Dissonance 2 
 
& ˙# ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙ ˙&
˙# ˙˙ ˙? !
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˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
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˙ ˙#˙# ˙? !
& ˙ ˙˙ ˙
˙# ˙˙ ˙? ˙ ˙˙b ˙b&
˙ ˙˙# ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙˙ ˙
˙# ˙˙# ˙? ˙ ˙˙ ˙&
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3rd Sunday of Advent 




1. And the Glory of the Lord – 
http://www2.cpdl.org/wiki/images/sheet/han-mf04.pdf 
 
Composer:   George Frederic Handel 
Period:   Baroque 
Editor:   Jim Taylor 
Scoring:  SATB/Unaccompanied 
Length:  3:20 
Language:  English 




And the glory of the Lord shall be revealed,  
and all flesh shall see it together:  
for the mouth of the Lord hath spoken it.  
Isaiah 40:5 
 
Range:         SOP     ALTO          TENOR     BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 1.75 Tonal 1.5 Rhythmic 1.5 
Phrase length 2 Tonality 1 Meter 1 
Range 2 Chromaticism 2 Tempo 1 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 1 R. Dissonance 2 
 
& ˙# ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙ ˙&
˙# ˙˙ ˙? !
& ˙ ˙b˙b ˙
˙b ˙b
˙b ˙? ˙ ˙˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙b ˙b˙# ˙#&
˙ ˙#˙# ˙? !
& ˙ ˙˙ ˙
˙# ˙˙ ˙? ˙ ˙˙b ˙b&
˙ ˙˙# ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙˙ ˙
˙# ˙˙# ˙? ˙ ˙˙ ˙&
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3rd Sunday of Advent 




2. The Spirit of the Lord is Upon Me –  
http://www.choralwiki.org/wiki/images/0/02/Elgar-The_Spirit_Of_The_Lord_Is_Upon_Me.pdf 
 
Composer:   Edward Elgar 
Period:   Romantic 
Editor:   John Herny Fowler 
Scoring:  SATB/Piano 
Length:  6:40 
Language:  English 
Date of Publication: 1903 
 
Text/Translation:  
The Spirit of the Lord is upon me, because 
He hath anointed me to preach the Gospel to 
the poor: He hath sent me to heal the 
broken-hearted to preach deliverance to the 
captives and recovery of sight to the blind – 
to preach the acceptable year of the Lord; to 
give unto them that mourn a garland for 
ashes, the oil of joy for mourning, the 
garment of praise for the spirit of heaviness; 
that they might be called the trees of 
righteousness, the planting of the Lord, that 
He might be glorified. For as the earth 
bringeth forth her bud, and as the garden 
that causeth the things that are sown in it to 
spring forth; so the Lord God will cause 
righteousness and praise to spring forth 
before all the nations. The Spirit of the Lord 
is upon me, because He hath anointed me to 
preach the Gospel. 
Isaiah 61 
 
Range:         SOP     ALTO          TENOR     BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 1.25 Tonal 1.75 Rhythmic 2 
Phrase length 1 Tonality 2 Meter 2 
Range26 2 Chromaticism 2 Tempo 2 
Language 1 Voice leading 2 R. Complexity 3 
Articulation 1 Texture 1 R. Dissonance 1 
                                                
26 Refers to tessitura, rather than range in this example. 
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˙# ˙˙# ˙? ˙ ˙˙ ˙&
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3rd Sunday of Advent 




3. Denn alles fleisch –   
http://www.choralwiki.org/wiki/images/d/d4/JB45-2_Denn_alles_fleisch.pdf 
 
Composer:   Johannes Brahms 
Period:   Romantic 
Editor:   Jim Taylor 
Scoring:  SATB/Organ 
Length:  12:30 
Language:  German 




Denn alles Fleisch, es ist wie Gras und alle 
Herrlichkeit des Menschen wie des Grases 
Blumen. Das Gras ist verdorret und die 
Blume abgefallen.  
So seid nun geduldig, lieben Brüder, bis auf 
die Zukunft des Herrn. Siehe, ein Ackermann 
wartet auf die köstliche Frucht der Erde und 
ist geduldig darüber, bis er empfahe den 
Morgenregen und Abendregen.  
 
For all flesh is as grass, and all the glory of 
man as the flower of grass. The grass 
withers, and the flower thereof falleth away. 
1 Peter 1:24 
Be patient therefore, brethren, unto the 
coming of the Lord. Behold, the 
husbandman waiteth for the precious fruit of 
the earth, and has long patience for it, until 
he receive the morning and evening rain. 
James 5:7 
 
Range:         SOP     ALTO          TENOR     BASS  
 
Overall Level of Difficulty:  Difficult 
Vocal 3 Tonal 2.75 Rhythmic 2.25 
Phrase length 3 Tonality 3 Meter 2 
Range 3 Chromaticism 3 Tempo 3 
Language 3 Voice leading 2 R. Complexity 2 
Articulation 3 Texture 3 R. Dissonance 2 
 
& ˙# ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙ ˙&
˙# ˙˙ ˙? !
& ˙ ˙b˙b ˙
˙b ˙b
˙b ˙? ˙ ˙˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙b ˙b˙# ˙#&
˙ ˙#˙# ˙? !
& ˙ ˙˙ ˙
˙# ˙˙ ˙? ˙ ˙˙b ˙b&
˙ ˙˙# ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙˙ ˙
˙# ˙˙# ˙? ˙ ˙˙ ˙&
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4th Sunday of Advent 
Gospel Reading: Matthew 1:18-25 – The Virgin will conceive, His name will be Immanuel. 
 
Themes: Hopefulness, Waiting 
 
1. Magnificat –   
http://www3.cpdl.org/wiki/images/9/94/Pal_mag1.pdf 
 
Composer:   William Byrd 
Period:   Renaissance 
Editor:   Matthew Collett 
Scoring:  SATB/Unaccompanied 
Length:  7:22 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation:  
Magnificat anima mea Dominum Et 
exultavit spiritus meus in Deo salutari 
meo. Quia respexit humilitatem ancillæ suæ: 
ecce enim ex hoc beatam me dicent omnes 
generationes. Quia fecit mihi magna qui 




My soul doth magnify the Lord: and my 
spirit hath rejoiced in God my Saviour. For 
he hath regarded: the lowliness of his 
handmaiden. For behold, from henceforth: 
all generations shall call me blessed. For he 
that is mighty hath magnified me: and holy 
is his Name.  
Luke 1:46-55
 
Range:         SOP     ALTO          TENOR     BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 2.25 Tonal 2 Rhythmic 2.25 
Phrase length 2 Tonality 2 Meter 3 
Range 2 Chromaticism 2 Tempo 2 
Language 3 Voice leading 2 R. Complexity 3 
Articulation 2 Texture 2 R. Dissonance 1 
 
& ˙# ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙ ˙&
˙# ˙˙ ˙? !
& ˙ ˙b˙b ˙
˙b ˙b
˙b ˙? ˙ ˙˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙b ˙b˙# ˙#&
˙ ˙#˙# ˙? !
& ˙ ˙˙ ˙
˙# ˙˙ ˙? ˙ ˙˙b ˙b&
˙ ˙˙# ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙˙ ˙
˙# ˙˙# ˙? ˙ ˙˙ ˙&
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4th Sunday of Advent 
 
Gospel Reading: Matthew 1:18-25 – The Virgin will conceive, His name will be Immanuel. 
 
Themes: Hopefulness, Waiting 
 
2. Ecce, virgo concepit –   
http://www3.cpdl.org/wiki/images/sheet/mora-ecc.pdf 
 
Composer:   Cristóbal de Morales 
Period:   Renaissance 
Editor:   Paul Marchesano 
Scoring:  SATB/Unaccompanied 
Length:  3:50 
Language:  Latin 




Ecce virgo concipiet et pariet filium:   
et vocabitur nomen ejus:   
Admirabilis, Deus Fortis.   
Super solium David,   
et super regnum ejus  
sedebit in aeternum. 
 
 
Behold, a virgin shall conceive  
and bear a son:  
and his name shall be called:  
Wonderful, Mighty God.  
Over the throne of David,  
and over his kingdom,  
he will reign in eternity. 
Matthew 1:23
 
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty:  Moderate 
Vocal 2 Tonal 2.25 Rhythmic 1.25 
Phrase length 2 Tonality 3 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 2 Voice leading 2 R. Complexity 1 
Articulation 2 Texture 2 R. Dissonance 1 
 
& ˙# ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙ ˙&
˙# ˙˙ ˙? !
& ˙ ˙b˙b ˙
˙b ˙b
˙b ˙? ˙ ˙˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙b ˙b˙# ˙#&
˙ ˙#˙# ˙? !
& ˙ ˙˙ ˙
˙# ˙˙ ˙? ˙ ˙˙b ˙b&
˙ ˙˙# ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙˙ ˙
˙# ˙˙# ˙? ˙ ˙˙ ˙&
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4th Sunday of Advent 
 
Gospel Reading: Matthew 1:18-25 – The Virgin will conceive, His name will be Immanuel. 
 
Themes: Hopefulness, Waiting 
 





Composer:   Johann Sebastian Bach 
Period:   Baroque 
Editor:   Jim Taylor 
Scoring:  SATB/Keyboard 
Length:  3:21 
Language:  German 




Nun komm, der Heiden Heiland, 
Der JunGeorge Fredericrauen Kind 
erkannt, 
Des sich wundert alle Welt, 
Gott solch Geburt ihm bestellt. 
 
Now come, the gentiles' Savior,  
As the Virgin's child revealed,  
At whom marvels all the world  
That God him this birth ordained. 
Martin Luther 
 
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty:  Difficult 
Vocal 3 Tonal 2.75 Rhythmic 2.25 
Phrase length 3 Tonality 3 Meter 2 
Range 3 Chromaticism 3 Tempo 3 
Language 3 Voice leading 2 R. Complexity 2 
Articulation 3 Texture 3 R. Dissonance 2 
 
 
& ˙# ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙ ˙&
˙# ˙˙ ˙? !
& ˙ ˙b˙b ˙
˙b ˙b
˙b ˙? ˙ ˙˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙b ˙b˙# ˙#&
˙ ˙#˙# ˙? !
& ˙ ˙˙ ˙
˙# ˙˙ ˙? ˙ ˙˙b ˙b&
˙ ˙˙# ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙˙ ˙
˙# ˙˙# ˙? ˙ ˙˙ ˙&




  32 
CHRISTMAS 
 
Christmas Proper I (A, B, C) 
 
Gospel Reading: Luke 2:1-14 – The birth of Jesus. 
 
Themes: Glory to God 
 
1. Hodie Christus natus est –  
http://www.choralwiki.org/wiki/images/sheet/swee-hod.pdf 
 
Composer:   Jan Sweelinck 
Period:   Baroque 
Editor:   Rafael Ornes 
Scoring:  SAATB/Unaccompanied 
Length:  3:00 
Language:  Latin 




Hodie Christus natus est:  
Hodie Salvator apparuit:  
Hodie in terra canunt  
Angeli, laetantur Archangeli 
Hodie exsultant justi, dicentes: 




Today Christ is born:  
Today the Savior appeared: 
Today on Earth the Angels sing,  
Archangels rejoice:  
Today the righteous rejoice, saying:  
Glory to God in the highest.  
Alleluia. 
Antiphon for Christmas Day 
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2 Tonal 1.25 Rhythmic 2.25 
Phrase length 1 Tonality 1 Meter 3 
Range 3 Chromaticism 1 Tempo 2 
Language 2 Voice leading 1 R. Complexity 3 
Articulation 2 Texture 2 R. Dissonance 1 
 
& ˙# ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙ ˙&
˙# ˙˙ ˙? !
& ˙ ˙b˙b ˙
˙b ˙b
˙b ˙? ˙ ˙˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙b ˙b˙# ˙#&
˙ ˙#˙# ˙? !
& ˙ ˙˙ ˙
˙# ˙˙ ˙? ˙ ˙˙b ˙b&
˙ ˙˙# ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙˙ ˙
˙# ˙˙# ˙? ˙ ˙˙ ˙&
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Christmas Proper I (A, B, C) 
 
Gospel Reading: Luke 2:1-14 – The birth of Jesus. 
 
Themes: Glory to God 
 
2. Psallite – 
http://www3.cpdl.org/wiki/images/sheet/pra-psal.pdf 
 
Composer:   Michael Praetorius 
Period:   Baroque 
Editor:   Rafael Ornes 
Scoring:  SATB/Unaccompanied 
Length:  1:30 
Language:  Mixed (Latin/German) 




Psallite, unigenito Christo Dei Filio, 
Christo Dei Filio, Redemptori Domino, 
puerulo, iacenti in praesepio.   
Ein kleines Kindelein liegt in dem 
Krippelein; Alle liebe Engelein dienen dem 
Kindelein, und singen ihm fein,   
Psallite, unigenito Christo Dei Filio, Christo 
Dei Filio, Redemptori Domino, puerulo, 
iacenti in praesepio.  
 
Sing your psalms to Christ,  
the only begotten Son of God,  
sing your psalms to the Redeemer.   
A small Child lies in the manger.  
All the blessed angels serve Him and sing to 
Him.   
Sing your psalms to Christ, the only 




Range:     SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty:     Easy 
Vocal 1.75 Tonal 1.25 Rhythmic 1.25 
Phrase length 2 Tonality 1 Meter 1 
Range 1 Chromaticism 1 Tempo 2 
Language 2 Voice leading 1 R. Complexity 1 
Articulation 2 Texture 2 R. Dissonance 1 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙b ˙b˙# ˙#&
˙ ˙#˙# ˙? !
& ˙ ˙˙ ˙
˙# ˙˙ ˙? ˙ ˙˙b ˙b&
˙ ˙˙# ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙˙ ˙
˙# ˙˙# ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙# ˙#˙ ˙&
˙# ˙˙ ˙? !
& œ œ# ˙œ œ ˙#
˙# ˙˙ ˙? ˙ ˙˙ ˙&
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Christmas Proper I (A, B, C) 
 
Gospel Reading: Luke 2:1-14 – The birth of Jesus. 
 
Themes: Glory to God 
 
3. Gloria – 
http://www3.cpdl.org/wiki/images/sheet/viv-glo1.pdf 
 
Composer:   Antonio Vivaldi 
Period:   Baroque 
Editor:   Paco Marmol and Manolo Casaus 
Scoring:  SATB/Piano or Organ (orchestral reduction) 
Length:  2:27 
Language:  Latin 




Gloria in excelsis Deo.    
 
 
Glory to God in the highest. 
Mass Ordinary
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty:     Moderate 
Vocal 2 Tonal 1.75 Rhythmic 1 
Phrase length 2 Tonality 2 Meter 1 
Range 2 Chromaticism 2 Tempo 1 
Language 2 Voice leading 2 R. Complexity 1 




& ˙# ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙ ˙&
˙# ˙˙ ˙? !
& ˙ ˙b˙b ˙
˙b ˙b
˙b ˙? ˙ ˙˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙b ˙b˙# ˙#&
˙ ˙#˙# ˙? !
& ˙ ˙˙ ˙
˙# ˙˙ ˙? ˙ ˙˙b ˙b&
˙ ˙˙# ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙˙ ˙
˙# ˙˙# ˙? ˙ ˙˙ ˙&
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Christmas Proper II (A, B, C) 
 
Gospel Reading: Luke 2:[1-7] 8-20 – The birth of Jesus. 
 
Themes: Glory to God 
 
1. Glory to God –   
http://www.singharmony.com/samples/04.Glory_to_God.pdf 
 
Composer:   George Frederic Handel 
Period:   Baroque 
Editor:   Jim Taylor 
Scoring:  SATB/Keyboard (orchestral reduction) 
Length:  2:14 
Language:  English 




Glory to God in the Highest and peace on 






Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty:     Difficult 
Vocal 3 Tonal 2.5 Rhythmic 2 
Phrase length 3 Tonality 3 Meter 2 
Range 3 Chromaticism 2 Tempo 2 
Language 3 Voice leading 2 R. Complexity 2 
Articulation 3 Texture 3 R. Dissonance 2 
 
& ˙# ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙ ˙&
˙# ˙˙ ˙? !
& ˙ ˙b˙b ˙
˙b ˙b
˙b ˙? ˙ ˙˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙b ˙b˙# ˙#&
˙ ˙#˙# ˙? !
& ˙ ˙˙ ˙
˙# ˙˙ ˙? ˙ ˙˙b ˙b&
˙ ˙˙# ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙˙ ˙
˙# ˙˙# ˙? ˙ ˙˙ ˙&




  36 
Christmas Proper II (A, B, C) 
 
Gospel Reading: Luke 2:[1-7] 8-20 – The birth of Jesus. 
 
Themes: Glory to God 
 
2. Psallite – 
http://www3.cpdl.org/wiki/images/sheet/pra-psal.pdf 
 
Composer:   Michael Praetorius 
Period:   Baroque 
Editor:   Rafael Ornes 
Scoring:  SATB/Unaccompanied 
Length:  1:30 
Language:  Latin/German 




Psallite, unigenito Christo Dei Filio, 
Christo Dei Filio, Redemptori Domino, 
puerulo, iacenti in praesepio.   
Ein kleines Kindelein liegt in dem 
Krippelein; Alle liebe Engelein dienen dem 
Kindelein, und singen ihm fein,   
Psallite, unigenito Christo Dei Filio, Christo 
Dei Filio, Redemptori Domino, puerulo, 
iacenti in praesepio.  
 
Sing your psalms to Christ,  
the only begotten Son of God,  
sing your psalms to the Redeemer.   
A small Child lies in the manger.  
All the blessed angels serve Him and sing to 
Him.   
Sing your psalms to Christ, the only 




Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty:     Easy 
Vocal 1.75 Tonal 1.25 Rhythmic 1.25 
Phrase length 2 Tonality 1 Meter 1 
Range 1 Chromaticism 1 Tempo 2 
Language 2 Voice leading 1 R. Complexity 1 
Articulation 2 Texture 2 R. Dissonance 1 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙#˙ ˙
˙# ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? ˙ ˙˙ ˙&
˙b ˙˙ ˙b? !
& ˙ ˙˙ ˙b
˙ ˙b˙b ˙? ˙ ˙˙ ˙&
œ œ ˙œ œ ˙? !
& ˙b ˙˙ ˙
˙b ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙b˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? ˙ ˙b˙ ˙b&
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Christmas Proper II (A, B, C) 
 
Gospel Reading: Luke 2:[1-7] 8-20 – The birth of Jesus. 
 
Themes: Glory to God 
 
3. Gloria –  
http://www3.cpdl.org/wiki/images/sheet/viv-glo1.pdf 
 
Composer:   Antonio Vivaldi 
Period:   Baroque 
Editor:   Paco Marmol and Manolo Casaus 
Scoring:  SATB/Piano or Organ (orchestral reduction) 
Length:  2:27 
Language:  Latin 





Gloria in excelsis Deo.    
 
 
Glory to God in the highest. 
Mass Ordinary
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty:     Medium 
Vocal 3 Tonal 2.75 Rhythmic 2.25 
Phrase length 3 Tonality 3 Meter 2 
Range 3 Chromaticism 3 Tempo 3 
Language 3 Voice leading 2 R. Complexity 2 
Articulation 3 Texture 3 R. Dissonance 2 
 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙#˙ ˙
˙# ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? ˙ ˙˙ ˙&
˙b ˙˙ ˙b? !
& ˙ ˙˙ ˙b
˙ ˙b˙b ˙? ˙ ˙˙ ˙&
œ œ ˙œ œ ˙? !
& ˙b ˙˙ ˙
˙b ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙b˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? ˙ ˙b˙ ˙b&
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Christmas Proper III (A, B, C) 
 
Gospel Reading: John 1:1-14 – And the word became flesh. 
 
Themes: Light shines in darkness 
 
1. Puer natus – 
http://www.cipoo.net/downloads/scores/PuerNatus.pdf 
 
Composer:   Anonymous 
Period:   Medieval 
Editor:   Abel Di Marco 
Scoring:  Unison/Unaccompanied 
Length:  1:00 
Language:  Latin 




Puer natus in Bethlehem,  
Unde gaudet Jerusalem,  alleluia.   
Refrain: In cordis jubilo,  
Christum natum adoremus  
Cum novo cantico.   
Assumpsit carnem Filius,  
Dei Patris altissimus,  alleluia.   
Per Gabrielem nuntium,  
Virgo concepit Filium, alleluia.  
 
A child is born in Bethlehem,  
Exult for joy, Jerusalem!  Alleluia.   
Refrain: With an exultant heart,   
let us adore the new-born Christ,  
with a new song.   
The Son of God the Father,  
In the highest has taken flesh,  Alleluia.   
By angel Gabriel announced,  
The virgin has conceived the Son.  Alleluia.  
14th Century Traditional 
 
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty:     Easy 
Vocal 1.5 Tonal 1.25 Rhythmic 1.5 
Phrase length 2 Tonality 1 Meter 2 
Range 1 Chromaticism 1 Tempo 2 
Language 2 Voice leading 2 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 1 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙#˙ ˙
˙# ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? ˙ ˙˙ ˙&
˙b ˙˙ ˙b? !
& ˙ ˙˙ ˙b
˙ ˙b˙b ˙? ˙ ˙˙ ˙&
œ œ ˙œ œ ˙? !
& ˙b ˙˙ ˙
˙b ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙b˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? ˙ ˙b˙ ˙b&
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Christmas Proper III (A, B, C) 
 
Gospel Reading: John 1:1-14 – And the word became flesh. 
 
Themes: Light shines in darkness 
 
2. Gloria (BWV 243) –  
http://www3.cpdl.org/wiki/images/sheet/bach_magp_c.pdf 
 
Composer:   Johann Sebastian Bach 
Period:   Baroque 
Editor:   James Jennings 
Scoring:  SATB/Unaccompanied 
Length:  2:23 
Language:  Latin 




Gloria in excelsis Deo.  
Et in terra pax hominibus bonae voluntatis. 
 
 
Glory to God in the Highest  




Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty:  Moderate 
Vocal 1.75 Tonal 2.25 Rhythmic 1.75 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 3 Tempo 1 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙#˙ ˙
˙# ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? ˙ ˙˙ ˙&
˙b ˙˙ ˙b? !
& ˙ ˙˙ ˙b
˙ ˙b˙b ˙? ˙ ˙˙ ˙&
œ œ ˙œ œ ˙? !
& ˙b ˙˙ ˙
˙b ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙b˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? ˙ ˙b˙ ˙b&
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Christmas Proper III (A, B, C) 
 
Gospel Reading: John 1:1-14 – And the word became flesh. 
 
Themes: Light shines in darkness 
 
3. O magnum mysterium –  
http://www3.cpdl.org/wiki/images/sheet/vict-ma2.pdf 
 
Composer:   Tomás Luis de Victoria 
Period:   Renaissance 
Editor:   Rick Wheeler 
Scoring:  SATB/Unaccompanied 
Length:  4:00 
Language:  Latin 




O magnum mysterium et admirabile 
sacramentum, ut animalia viderent 
Dominum natum jacentem in praesepio. 
O beata Virgo, cujus viscera meruerunt 
portare Dominum Jesum Christum. 
Ave Maria, gratia plena: Dominus tecum. 
O beata Virgo, cujus viscera meruerunt 
portare Dominum Jesum Christum. 
Alleluia!    
 
O great mystery and wonderful sacrament,  
that animals should see the new-born Lord  
lying in a manger! 
O blessed is the Virgin, whose womb 
was worthy to bear Christ the Lord. 
Hail Mary, full of grace: the Lord is with 
you. Blessed is the Virgin whose womb 
was worthy to bear Christ the Lord. 
Alleluia!  
Responsory for Matins on Christmas Day 
 
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Difficult 
Vocal 3 Tonal 2.5 Rhythmic 2 
Phrase length 3 Tonality 3 Meter 2 
Range 3 Chromaticism 3 Tempo 2 
Language 3 Voice leading 2 R. Complexity 2 
Articulation 3 Texture 2 R. Dissonance 2 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙#˙ ˙
˙# ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? ˙ ˙˙ ˙&
˙b ˙˙ ˙b? !
& ˙ ˙˙ ˙b
˙ ˙b˙b ˙? ˙ ˙˙ ˙&
œ œ ˙œ œ ˙? !
& ˙b ˙˙ ˙
˙b ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙b˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? ˙ ˙b˙ ˙b&
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1st Sunday after Christmas 
 
Gospel Reading: Matthew 2:13-23 – Slaughter of the Innocents. 
 
Themes: Fleeing, Safety 
 




Composer:   Traditional 
Period:   Renaissance 
Editor:   Rod Mather 
Scoring:  SATB/Unaccompanied 
Length:  2:21 
Language:  Latin 




Lully Lulla, thou little tiny child,  
By by lully lullay.   
O sisters too how may we do,  
For to preserve this day,  
This poor youngling for whom we do 
sing, by by lully lullay.   
Herod the king in his raging,  
Charged he hath this day,  
His man of might in his own sight,  
All young children to slay.   
That woe is me poor child for thee,  
And ever mourn and say,  
for thy parting, neither say nor sing,  
by by lully lullay.   
Lully Lulla, thou little tiny child,  
By by lully lullay. 
Robert Croo
 
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Easy 
Vocal 1 Tonal 1.75 Rhythmic 1.5 
Phrase length 1 Tonality 3 Meter 2 
Range 1 Chromaticism 2 Tempo 1 
Language 1 Voice leading 1 R. Complexity 1 




& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙#˙ ˙
˙# ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? ˙ ˙˙ ˙&
˙b ˙˙ ˙b? !
& ˙ ˙˙ ˙b
˙ ˙b˙b ˙? ˙ ˙˙ ˙&
œ œ ˙œ œ ˙? !
& ˙b ˙˙ ˙
˙b ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙b˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? ˙ ˙b˙ ˙b&
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1st Sunday after Christmas 
 
Gospel Reading: Matthew 2:13-23 – Slaughter of the Innocents. 
 
Themes: Fleeing, Safety 
 




Composer:   Samuel Sebastian Wesley 
Period:   Romantic 
Editor:   Douglas Brookes-Davies 
Scoring:  SATTB/Organ 
Length:  4:32 
Language:  English 




Thou wilt keep him in perfect peace whose mind is stayed on Thee.  
The darkness is no darkness with Thee, but the night is as clear as the day.  
The darkness and the light to Thee are both alike.  
God is light and with Him is no darkness at all. 
 Oh let my soul live and it shall praise Thee.  




Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 2 Rhythmic 2.5 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 2 
Language 1 Voice leading 2 R. Complexity 3 
Articulation 2 Texture 2 R. Dissonance 3 
 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙#˙ ˙
˙# ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? ˙ ˙˙ ˙&
˙b ˙˙ ˙b? !
& ˙ ˙˙ ˙b
˙ ˙b˙b ˙? ˙ ˙˙ ˙&
œ œ ˙œ œ ˙? !
& ˙b ˙˙ ˙
˙b ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙b˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? ˙ ˙b˙ ˙b&
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1st Sunday after Christmas 
 
Gospel Reading: Matthew 2:13-23 – Slaughter of the Innocents. 
 
Themes: Fleeing, Safety 
 
3. Verbo carum factus est –  
http://choralwiki.net/wiki/images/e/ea/Pla-ver.pdf 
 
Composer:   Traditional 
Period:   Medieval 
Editor:   Rod Mather 
Scoring:  SATB/Unaccompanied 
Length:  1:50 
Language:  Latin 





Verbum caro factum est, alleluia, et 
habitavit inter nobis, alleluia, et vidimus 
gloriam eius, alleluia. Gloria patri... 
The word became flesh, alleluia, and dwelt 
among us, alleluia, and we saw its glory, 
alleluia. Glory to the Father . . . .  
John 1:14 
 
Range:            SOP      ALTO       TENOR   BASS  
 
 
Overall Level of Difficulty: Easy 
Vocal 1.5 Tonal 1 Rhythmic 1.25 
Phrase length 2 Tonality 1 Meter 2 
Range 1 Chromaticism 1 Tempo 1 
Language 2 Voice leading 1 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 1 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙#˙ ˙
˙# ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? ˙ ˙˙ ˙&
˙b ˙˙ ˙b? !
& ˙ ˙˙ ˙b
˙ ˙b˙b ˙? ˙ ˙˙ ˙&
œ œ ˙œ œ ˙? !
& ˙b ˙˙ ˙
˙b ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙b˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? ˙ ˙b˙ ˙b&
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Holy Name of Jesus 
 
Gospel Reading: Luke 2:15-21 – The name of Jesus. 
 
Themes: Naming, Mary, Mother of God 
 
1. Magnificat –  
http://www3.cpdl.org/wiki/images/9/94/Pal_mag1.pdf 
 
Composer:   William Byrd 
Period:   Renaissance 
Editor:   Matthew Collett 
Scoring:  SATB/Unaccompanied 
Length:  7:22 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation:  
Magnificat anima mea Dominum Et 
exultavit spiritus meus in Deo salutari 
meo. Quia respexit humilitatem ancillæ suæ: 
ecce enim ex hoc beatam me dicent omnes 
generationes. Quia fecit mihi magna qui 
potens est, et sanctum nomen eius.   
 
 
My soul doth magnify the Lord: and my 
spirit hath rejoiced in God my Saviour. For 
he hath regarded: the lowliness of his 
handmaiden. For behold, from henceforth: 
all generations shall call me blessed. For he 
that is mighty hath magnified me: and holy 
is his Name.  
Luke 1:46-55
 





Overall Level of Difficulty: Moderate 
Vocal 2.75 Tonal 2 Rhythmic 2 
Phrase length 3 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 2 
Language 3 Voice leading 2 R. Complexity 2 




& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙#˙ ˙
˙# ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? ˙ ˙˙ ˙&
˙b ˙˙ ˙b? !
& ˙ ˙˙ ˙b
˙ ˙b˙b ˙? ˙ ˙˙ ˙&
œ œ ˙œ œ ˙? !
& ˙b ˙˙ ˙
˙b ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙b˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? ˙ ˙b˙ ˙b&
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Holy Name of Jesus 
 
Gospel Reading: Luke 2:15-21 – The name of Jesus. 
 
Themes: Naming, Mary, Mother of God 
 
2. In dulci jubilo –   
http://www2.cpdl.org/wiki/images/3/33/Pt02-1.pdf 
 
Composer:   Michael Praetorius 
Period:   Renaissance 
Editor:   Massimo Capozza 
Scoring:  SATB/Unaccompanied 
Length:  3:45 
Language:  Latin/English (originally Latin/German) 
Date of Publication: 1607 
 
Text/Translation:  
In dulci jubilo, Nun singet und seid 
froh! Unsers Herzens Wonne liegt in 
praesepio, Und leuchtet als die 
Sonne Matris in gremio, Alpha es et O! 
 
O Jesu parvule Nach dir ist mir so 
weh! Tröst' mir mein Gemüte O puer 
optime Durch alle deine Güte O princeps 
gloriae. Trahe me post te! 
 
 
In quiet joy Now sing with hearts aglow! 
Our delight and pleasure lies in a manger; 
Like sunshine is our treasure in the mother's 
lap. Thou art Alpha and Omega 
 
O tiny Jesus For thee I long always; 
 Comfort my heart's blindness,  O best of 
boys With all Thy loving kindness, O prince 
of glory Draw me after Thee 
Heirich Suso
 




Overall Level of Difficulty:  Easy 
Vocal 2 Tonal 1 Rhythmic 1.25 
Phrase length 2 Tonality 1 Meter 2 
Range 2 Chromaticism 1 Tempo 1 
Language 2 Voice leading 1 R. Complexity 1 
Articulation 2 Texture 1 R. Dissonance 1 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙#˙ ˙
˙# ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? ˙ ˙˙ ˙&
˙b ˙˙ ˙b? !
& ˙ ˙˙ ˙b
˙ ˙b˙b ˙? ˙ ˙˙ ˙&
œ œ ˙œ œ ˙? !
& ˙b ˙˙ ˙
˙b ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙b˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? ˙ ˙b˙ ˙b&
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Holy Name of Jesus 
 
Gospel Reading: Luke 2:15-21 – The name of Jesus. 
 
Themes: Naming, Mary,  Mother of God 
 
3. Ave Maria –   
http://www2.cpdl.org/wiki/images/sheet/jos-avem.pdf 
 
Composer:   Josquin des Prez 
Period:   Renaissance 
Editor:   Rick Wheeler 
Scoring:  SATB/Unaccompanied 
Length:  3:00 
Language:  Latin 
Date of Publication: 15th Century 
 
Text/Translation:  
Ave Maria, gratia plena,  
Dominus tecum; benedicta tu in mulieribus,  
et benedictus fructus ventris tui, Jesus 
[Christus].  
Sancta Maria, Mater Dei, ora pro nobis 
peccatoribus, nunc et in hora mortis 
nostrae. Amen. 
Hail Mary, full of grace, the Lord is with 
thee; blessed art thou among women,  
and blessed is the fruit of thy womb, Jesus 
[Christ]. Holy Mary, Mother of God,  
pray for us sinners,  
now and at the hour of our death. Amen 
Luke 1:28
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 2 Tonal 1.5 Rhythmic 2 
Phrase length 2 Tonality 1 Meter 2 
Range 2 Chromaticism 1 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙#˙ ˙
˙# ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? ˙ ˙˙ ˙&
˙b ˙˙ ˙b? !
& ˙ ˙˙ ˙b
˙ ˙b˙b ˙? ˙ ˙˙ ˙&
œ œ ˙œ œ ˙? !
& ˙b ˙˙ ˙
˙b ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙b˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? ˙ ˙b˙ ˙b&
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New Year’s Day 
 




1. Resonet in laudibus –  
http://www1.cpdl.org/wiki/images/sheet/schubi-1.pdf 
 
Composer:   Anselm Schubiger 
Period:   Romantic Harmonization of Renaissance tune 
Editor:   Marco Croci 
Scoring:  SATB/Unaccompanied 
Length:  3:30 
Language:  Latin 
Date of Publication: unknown 
 
Text/Translation: 
Resonet in laudibus,  
cum jucundis plausibus. 
Sion confidelibus 
apparuit quem genuit Maria. 
 
Pueri concinite nato regi psalite, voce pia 
dicite apparuit quem genuit Maria. 
 
Hodie apparuit in Israel, sunt impleta quæ 
prædixit Gabriel. Eia, eia. Virgo Deum 




Let praises ring out 
and joyful acclaim: 
the one whom Mary bore has appeared 
to the faithful in Zion. 
 
Let all sing together to the boy, strike the 
harp for the newborn king, speak with a holy 
voice: he has appeared whom Mary bore. 
 
This day appeared in Israel, what Gabriel 
foretold has been fulfilled. Eia, eia, A virgin 




Range:              SOP      ALTO       TENOR   BASS  
 
 
Overall Level of Difficulty: Easy 
Vocal 1 Tonal 1.25 Rhythmic 1.5 
Phrase length 1 Tonality 2 Meter 2 
Range 1 Chromaticism 1 Tempo 2 
Language 1 Voice leading 1 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 1 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙#˙ ˙
˙# ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? ˙ ˙˙ ˙&
˙b ˙˙ ˙b? !
& ˙ ˙˙ ˙b
˙ ˙b˙b ˙? ˙ ˙˙ ˙&
œ œ ˙œ œ ˙? !
& ˙b ˙˙ ˙
˙b ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙b˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? ˙ ˙b˙ ˙b&
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New Year’s Day 
 




2. Quem vidistis, pastores – 
http://www3.cpdl.org/wiki/images/sheet/vict-ma2.pdf 
 
Composer:   Anonymous 
Period:   Medieval 
Editor:   Abel di Marco 
Scoring:  Unison/Unaccompanied 
Length:  4:00 
Language:  Latin 




Quem vidistis, pastores, dicite, annuntiate 
nobis, in terris quis apparuit? [Christum 
salvatorem de Virgine] Natum vidimus et 
choros angelorum collaudantes Dominum, 
Alleluia.    
 
Whom did you see, shepherds, say, tell us: 
who has appeared on earth? [Christ the 
savior, from the Virgin] the new-born we 




Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty: Easy 
Vocal 1.25 Tonal 1.5 Rhythmic 1.5 
Phrase length 1 Tonality 1 Meter 2 
Range 1 Chromaticism 1 Tempo 2 
Language 2 Voice leading 2 R. Complexity 1 
Articulation 1 Texture 2 R. Dissonance 1 
 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙#˙ ˙
˙# ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? ˙ ˙˙ ˙&
˙b ˙˙ ˙b? !
& ˙ ˙˙ ˙b
˙ ˙b˙b ˙? ˙ ˙˙ ˙&
œ œ ˙œ œ ˙? !
& ˙b ˙˙ ˙
˙b ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙b˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? ˙ ˙b˙ ˙b&
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New Year’s Day 
 




3. Jesu dulcis –  
http://www.pucpr.edu/diocesis/cantoral/JesDulcVictoria.pdf 
 
Composer:   Tomás Luis de Victoria  
Period:   Renaissance 
Editor:   Abel di Marco 
Scoring:  SATB/Unaccompanied 
Length:  3:45 
Language:  Latin 




Jesu dulcis memoria  
Dans vera cordis gaudia:  
Sed super mel et omnia 
 Ejus dulcis præsentia.   
 
Jesus, sweet remembrance,  
Granting the heart its true joys, 
But above honey and all things   
Is His sweet presence. 
Saint Bernard of Clairvaux
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty: Moderate 
Vocal 2 Tonal 1.75 Rhythmic 2 
Phrase length 2 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 








& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙#˙ ˙
˙# ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? ˙ ˙˙ ˙&
˙b ˙˙ ˙b? !
& ˙ ˙˙ ˙b
˙ ˙b˙b ˙? ˙ ˙˙ ˙&
œ œ ˙œ œ ˙? !
& ˙b ˙˙ ˙
˙b ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙b˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? ˙ ˙b˙ ˙b&
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2nd Sunday after Christmas 
 
Gospel Reading: John 1:[1-9] 10-18 – And the word became flesh. 
 
Themes: Light shines in darkness 
 
1. Omnes de saba –   
http://www.cpdl.org/wiki/images/f/f1/Handl_omn.pdf 
 
Composer:   Jacob Handl 
Period:   Baroque 
Editor:   Anthony Wilson 
Scoring:  SATTB/Unaccompanied 
Length:  4:15 
Language:  Latin 




Omnes de Saba venient aurum et thus 
deferentes et laudem Domino 
annuntiantes. Alleluia.   
 
All they from Saba will come,  bringing 
gold and frankincense,  and announcing the 
praise of the Lord. Alleluia. 
Isaiah 6:60
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty: Difficult 
Vocal 2.5 Tonal 2.5 Rhythmic 2.5 
Phrase length 3 Tonality 2 Meter 2 
Range 2 Chromaticism 3 Tempo 2 
Language 3 Voice leading 2 R. Complexity 3 
Articulation 2 Texture 3 R. Dissonance 3 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙#˙ ˙
˙# ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? ˙ ˙˙ ˙&
˙b ˙˙ ˙b? !
& ˙ ˙˙ ˙b
˙ ˙b˙b ˙? ˙ ˙˙ ˙&
œ œ ˙œ œ ˙? !
& ˙b ˙˙ ˙
˙b ˙˙ ˙? ˙ ˙˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙b˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙& ˙ ˙˙ ˙? !
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? ˙ ˙b˙ ˙b&
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2nd Sunday after Christmas 
 
Gospel Reading: John 1:[1-9] 10-18 – And the word became flesh. 
 
Themes: Light shines in darkness 
 
2. Jubilate Deo – 
http://www1.cpdl.org/wiki/images/4/4b/Lasso_Jubilate.pdf 
 
Composer:   Orlando di Lasso 
Period:   Renaissance 
Editor:   Gerd Eichler 
Scoring:  SATB/Unaccompanied 
Length:  4:00 
Language:  Latin 





Jubilate Deo, omnis terra;  
servite Domino in lætitia.  
Intrate in conspectu eius in exsultatione,  
quia Dominus ipse est Deus    
 
Sing joyfully to God, all the earth,  
serve ye the Lord with gladness;  
come in before His presence with exceeding 
great joy; for the Lord He is God. 
Psalm 99
 




Overall Level of Difficulty: Difficult 
Vocal 2 Tonal 1.75 Rhythmic 2 
Phrase length 2 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
 
& ˙ ˙˙# ˙
˙b ˙˙ ˙? œ œ ˙œ œ ˙&
˙# ˙˙ ˙? !
& ˙b ˙b˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙b ˙˙b ˙&
˙b ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? ˙ ˙b˙b ˙&
˙b ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
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2nd Sunday after Christmas 
 
Gospel Reading: John 1:[1-9] 10-18 – And the word became flesh. 
 
Themes: Light shines in darkness 
 
3. Gloria (BWV 243) – 
http://www3.cpdl.org/wiki/images/sheet/bach_magp_c.pdf 
 
Composer:   Johann Sebastian Bach 
Period:   Baroque 
Editor:   James Jennings 
Scoring:  SATB/Unaccompanied 
Length:  2:23 
Language:  Latin 




Gloria in excelsis Deo.  
Et in terra pax hominibus bonae voluntatis. 
 
 
Glory to God in the Highest  




Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 2 Tonal 1.75 Rhythmic 2 
Phrase length 2 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 





& ˙ ˙˙# ˙
˙b ˙˙ ˙? œ œ ˙œ œ ˙&
˙# ˙˙ ˙? !
& ˙b ˙b˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙b ˙˙b ˙&
˙b ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? ˙ ˙b˙b ˙&
˙b ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
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ORINARY TIME (BETWEEN CHRISTMAS AND LENT) 
 
Epiphany of the Lord (A, B, C)  
 
Gospel Reading: Matthew 2:1-12 – Magi visit the Messiah. 
 
Themes: Star of wonder 
 




Composer:   Thomas Attwood 
Period:   Classical 
Editor:   James Gibb 
Scoring:  SATB/Organ 
Length:  3:34 
Language:  English 




O God, who by the leading of a star  didst manifest thy only-begotten Son to the Gentiles, 
 mercifully grant that we who know thee now by faith,  may after this life have the fruition of thy 
glorious Godhead,  through Jesus Christ our Lord.  Amen.  
Collect from the Church of England 
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 2 Tonal 1.75 Rhythmic 1.75 
Phrase length 2 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 1 
 
& ˙ ˙˙# ˙
˙b ˙˙ ˙? œ œ ˙œ œ ˙&
˙# ˙˙ ˙? !
& ˙b ˙b˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙b ˙˙b ˙&
˙b ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? ˙ ˙b˙b ˙&
˙b ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? ˙ ˙˙ ˙&




  54 
Epiphany of the Lord (A, B, C)   
 
Gospel Reading: Matthew 2:1-12 – Magi visit the Messiah. 
 
Themes: Star of wonder 
 
2. Vidimus stellam – 
http://www2.cpdl.org/wiki/images/f/f1/BYRD-VID.pdf 
 
Composer:   William Byrd 
Period:   Renaissance 
Editor:   David Fraser 
Scoring:  SATB/Unaccompanied 
Length:  2:42 
Language:  Latin 




Vidimus stellam ejus in Oriente, et venimus 
cum muneribus adorare Dominum. 
 
We have seen his star in the East and are 
come with gifts to adore the Lord. 
Traditional Chant
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 2 Tonal 2 Rhythmic 2 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
 
& ˙ ˙˙# ˙
˙b ˙˙ ˙? œ œ ˙œ œ ˙&
˙# ˙˙ ˙? !
& ˙b ˙b˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙b ˙˙b ˙&
˙b ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? ˙ ˙b˙b ˙&
˙b ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
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Epiphany of the Lord (A, B, C)  
 
Gospel Reading: Matthew 2:1-12 – Magi visit the Messiah. 
 
Themes: Star of wonder 
 
3. Tribus Miraculis – 
http://www3.cpdl.org/wiki/images/f/fd/Palestrina-Tribus_Miraculis.pdf 
 
Composer:   Giovanni Palestrina 
Period:   Renaissance 
Editor:   John Henry Fowler 
Scoring:  SATB/Unaccompanied 
Length:  4:24 
Language:  Latin 




Tribus miraculis ornatum, 
diem sanctum colimus: 
Hodie stella Magos duxit ad praesepium: 
Hodie vinum ex aqua factum est ad nuptias: 
Hodie a Joanne Christus baptizari voluit, 




We observe this holy day ornamented with 
three miracles: 
Today a star led the Magi to the manger; 
Today wine was made from water at the 
wedding; 
Today Christ desired to be baptised by John, 




Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 2 Tonal 2.5 Rhythmic 2.25 
Phrase length 2 Tonality 3 Meter 1 
Range 2 Chromaticism 3 Tempo 2 
Language 2 Voice leading 2 R. Complexity 3 
Articulation 2 Texture 2 R. Dissonance 3 
 
 
& ˙ ˙˙# ˙
˙b ˙˙ ˙? œ œ ˙œ œ ˙&
˙# ˙˙ ˙? !
& ˙b ˙b˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙b ˙˙b ˙&
˙b ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? ˙ ˙b˙b ˙&
˙b ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
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First Sunday after the Epiphany  
 
Gospel Reading: Matthew 3:13-17 – Baptism of Jesus. 
 
Themes: This is my beloved son, in whom I am well pleased. 
 
1. Asperges me, Domine – 
http://www2.cpdl.org/wiki/images/a/af/Asperges_Me.pdf 
 
Composer:   Claudio Casciolini 
Period:   Baroque 
Editor:   John Henry Fowler 
Scoring:  SATB/Unaccompanied 
Length:  3:18 
Language:  Latin 




Asperges me, Domine, hyssopo et 
mundabor:  lavabis me et super nivem 
dealbabor.  Miserere mei, Deus, secundum 
magnam misericordiam tuam. Gloria Patri, 
et Filio, et Spiritui Sancto. Sicut erat in 




You will sprinkle me, O Lord, with hyssop 
and I shall be cleansed. You will wash me, 
and I shall be washed whiter than snow. Pity 
me, O God, according to Your great mercy. 
Glory to the Father, and to the Son, and to 
the Holy Spirit. As it was in the beginning, 




Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 1.5 Tonal 1.5 Rhythmic 1.5 
Phrase length 1 Tonality 1 Meter 2 
Range 1 Chromaticism 1 Tempo 1 
Language 2 Voice leading 2 R. Complexity 1 
Articulation 2 Texture 2 R. Dissonance 2 
 
 
& ˙ ˙˙# ˙
˙b ˙˙ ˙? œ œ ˙œ œ ˙&
˙# ˙˙ ˙? !
& ˙b ˙b˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙b ˙˙b ˙&
˙b ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? ˙ ˙b˙b ˙&
˙b ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
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First Sunday after the Epiphany  
 
Gospel Reading: Matthew 3:13-17 – Baptism of Jesus. 
 
Themes: This is my beloved son, in whom I am well pleased. 
 
2. Vidi aquam – 
http://www.uma.es/victoria/morales/pdf/Morales-Vidi_Aquam.pdf 
 
Composer:   Cristóbal de Morales 
Period:   Renaissance 
Editor:   Nancho Alvarez 
Scoring:  SATB/Unaccompanied 
Length:  3:44 
Language:  Latin 




Vidi aquam egredientem de templo, a latere 
dextro, alleluia: et omnes, ad quos pervenit 
aqua ista, salvi facti sunt, et dicent, alleluia, 
alleluia.  Confitemini Domino quoniam 
bonus: Quoniam in saeculum misericordia 
eius.  Gloria Patri, et Filio, et Spiritui 
Sancto: Sicut erat in principio, et nunc, et 
semper, et in saecula sæculorum. Amen. 
I saw water flowing from the temple, on the 
right side, alleluia: And all to whom that 
water came have been saved, and they will 
say, alleluia.  Worship the Lord, for he is 
good: for his mercy is forever.  Glory to the 
Father, and to the Son, and to the Holy 
Spirit. As it was in the beginning, is now, 
and ever shall be, world without end. Amen. 
Psalm 117 
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 2 Tonal 2 Rhythmic 1.75 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
 
 
& ˙ ˙˙# ˙
˙b ˙˙ ˙? œ œ ˙œ œ ˙&
˙# ˙˙ ˙? !
& ˙b ˙b˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙b ˙˙b ˙&
˙b ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? ˙ ˙b˙b ˙&
˙b ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
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First Sunday after the Epiphany  
 
Gospel Reading: Matthew 3:13-17 – Baptism of Jesus. 
 
Themes: This is my beloved son, in whom I am well pleased. 
 
3. Veni creator – 
http://www.pucpr.edu/diocesis/cantoral/VeniCreatorGR.pdf 
 
Composer:   Anonymous 
Period:   Medieval 
Editor:   Abel Di Marco 
Scoring:  Unison/Unaccompanied 
Length:  3:35 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation:  
Veni, Creator Spiritus, mentes tuorum 
visita, imple superna gratia, quae tu creasti 
pectora. 
Qui diceris Paraclitus, donum Dei 




Come, Holy Ghost, Creator, come, From thy 
bright heav’nly throne, Come take 
possession of our souls, And make them all 
thy own.Thou who art called the 
Paraclete, Best gift of God above, The living 




Range:         SOP      ALTO   TENOR   BASS  
 
Overall Level of Difficulty:  Easy 
Vocal 1.25 Tonal 1 Rhythmic 1.5 
Phrase length 1 Tonality 1 Meter 2 
Range 1 Chromaticism 1 Tempo 2 
Language 2 Voice leading 1 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 1 
& ˙ ˙˙# ˙
˙b ˙˙ ˙? œ œ ˙œ œ ˙&
˙# ˙˙ ˙? !
& ˙b ˙b˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙b ˙˙b ˙&
˙b ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? ˙ ˙b˙b ˙&
˙b ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
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Second Sunday after the Epiphany 
 
Gospel Reading: John 1:29-42 – John the Baptist and Jesus. 
 
Themes: Behold the Lamb 
 
1. Behold the Lamb – 
http://www.singharmony.com/samples/06.Behold_the_Lamb_of_God.pdf 
 
Composer:   George Frederic Handel 
Period:   Baroque 
Editor:   Jim Taylor 
Scoring:  SATB/Keyboard 
Length:  3:17 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation:  
Behold the Lamb of God, that taketh away the sin of the world. 
John 1 : 29 
 
Range:         SOP      ALTO   TENOR   BASS  
 
Overall Level of Difficulty:  Difficult 
Vocal 2.5 Tonal 2.5 Rhythmic 2.5 
Phrase length 3 Tonality 2 Meter 2 
Range 3 Chromaticism 2 Tempo 3 
Language 2 Voice leading 3 R. Complexity 3 
Articulation 2 Texture 3 R. Dissonance 2 
 
 
& ˙ ˙˙# ˙
˙b ˙˙ ˙? œ œ ˙œ œ ˙&
˙# ˙˙ ˙? !
& ˙b ˙b˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙b ˙˙b ˙&
˙b ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? ˙ ˙b˙b ˙&
˙b ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
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Second Sunday after the Epiphany  
 
Gospel Reading: John 1:29-42 – John the Baptist and Jesus. 
 
Themes: Behold the Lamb 
 
2. Agnus Dei – 
http://www.cpdl.org/wiki/images/3/3e/Agnus_Dei_Casciolini.pdf 
 
Composer:   Claudio Casciolini 
Period:   Baroque 
Editor:   James Gibb  
Scoring:  SATB/Keyboard 
Length:  3:00 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation:  
Agnus Dei, qui tollis peccata mundi, 
miserere nobis. Agnus Dei, qui tollis peccata 
mundi, miserere nobis. Agnus Dei, qui tollis 




Lamb of God, who take away the sins of the 
world, have mercy on us. Lamb of God, who 
take away the sins of the world, have mercy 
on us. Lamb of God, who take away the sins 
of the world, grant us peace. 
Mass Ordinary




Overall Level of Difficulty:  Easy 
Vocal 1.25 Tonal 1.75 Rhythmic 1.25 
Phrase length 2 Tonality 1 Meter 1 
Range 1 Chromaticism 2 Tempo 2 
Language 1 Voice leading 2 R. Complexity 1 
Articulation 1 Texture 2 R. Dissonance 1 
 
 
& ˙ ˙˙# ˙
˙b ˙˙ ˙? œ œ ˙œ œ ˙&
˙# ˙˙ ˙? !
& ˙b ˙b˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙b ˙˙b ˙&
˙b ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? ˙ ˙b˙b ˙&
˙b ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
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Second Sunday after the Epiphany  
 
Gospel Reading: John 1:29-42 – John the Baptist and Jesus 
 
Themes: Behold the Lamb 
 
3. Tu es Petrus – 
http://www1.cpdl.org/wiki/images/sheet/faure/faur-001.pdf 
 
Composer:   Gabriel Fauré 
Period:   Romantic 
Editor:   Rafael Ornes 
Scoring:  SATB/Keyboard 
Length:  6:31 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation:  
Tu es Petrus et super hanc petram ædificabo 
ecclesiam meam et portæ inferi non 
prævalebunt adversus eam. Et tibi dabo 
claves regni cælorum. 
 
You are Peter, And upon this Rock I will 
build My Church: and the gates of hell shall 
not overcome it. And I will give you the 




Range:              SOP      ALTO       TENOR   BASS  
 
Overall Level of Difficulty:  Moderate 
Vocal 2.25 Tonal 1.75 Rhythmic 1.5 
Phrase length 2 Tonality 1 Meter 1 
Range 2 Chromaticism 2 Tempo 1 
Language 3 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
 
& ˙ ˙˙# ˙
˙b ˙˙ ˙? œ œ ˙œ œ ˙&
˙# ˙˙ ˙? !
& ˙b ˙b˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙b ˙˙b ˙&
˙b ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? ˙ ˙b˙b ˙&
˙b ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
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Third Sunday after the Epiphany  
 
Gospel Reading: Matthew 4:12-23 – Jesus calls his disciples. 
 
Themes: Come follow me, The people in darkness have seen a great light. 
 
1. Dies sanctificatus – 
http://www1.cpdl.org/wiki/images/sheet/pal-dies.pdf 
 
Composer:   Giovanni Palestrina 
Period:   Renaissance 
Editor:   Rafael Ornes 
Scoring:  SATB/Unaccompanied 
Length:  3:31 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation:  
Dies sanctificatus illuxit nobis;  venite 
gentes, et adorate Dominum;  quia hodie 
descendit lux magna in terris.  Haec dies 
quam fecit Dominus;  exultemus, et laetemur 
in ea. 
A day made holy dawns upon us;  O come, 
all nations, and adore the Lord;  for today a 
great light has descended upon earth.  This 
is the day the Lord has made;  let us be glad 
and rejoice in it. 
Alleluia Verse for Christmas Day
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 2 Tonal 1.75 Rhythmic 2.25 
Phrase length 2 Tonality 1 Meter 3 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
 
 
& ˙ ˙˙# ˙
˙b ˙˙ ˙? œ œ ˙œ œ ˙&
˙# ˙˙ ˙? !
& ˙b ˙b˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙b ˙˙b ˙&
˙b ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? ˙ ˙b˙b ˙&
˙b ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
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Third Sunday after the Epiphany  
 
Gospel Reading: Matthew 4:12-23 – Jesus calls his disciples. 
 
Themes: Come follow me, The people in darkness have seen a great light. 
 
2. O nata lux – 
http://www1.cpdl.org/wiki/index.php/O_nata_lux_(Thomas_Tallis) 
 
Composer:   Thomas Tallis 
Period:   Renaissance 
Editor:   Rafael Ornes 
Scoring:  SATBB/Unaccompanied 
Length:  2:21 
Language:  Latin 
Date of Publication: 1575 
 
Text/Translation:  
O nata lux de lumine, Jesu redemptor 
saeculi, Dignare clemens supplicum Laudes 
precesque sumere.  Qui carne quondam 
contegi Dignatus es pro perditis, Nos 





O Light born of Light, Jesus, redeemer of 
the world, with loving-kindness deign to 
receive suppliant praise and prayer.  Thou 
who once deigned to be clothed in flesh for 
the sake of the lost,  grant us to be members 
 of thy blessed body. 
Office Hymn at Lauds 
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 1.5 Tonal 1.5 Rhythmic 1.5 
Phrase length 2 Tonality 1 Meter 2 
Range 1 Chromaticism 2 Tempo 1 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
 
& ˙ ˙˙# ˙
˙b ˙˙ ˙? œ œ ˙œ œ ˙&
˙# ˙˙ ˙? !
& ˙b ˙b˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙b ˙˙b ˙&
˙b ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? ˙ ˙b˙b ˙&
˙b ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
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Third Sunday after the Epiphany  
 
Gospel Reading: Matthew 4:12-23 – Jesus calls his disciples. 
 
Themes: Come follow me, the people in darkness have seen a great light. 
 
3. Hide Not Thy Face – 
http://www1.cpdl.org/wiki/images/2/2f/Farr-hid.pdf 
 
Composer:   Richard Farrant  
Period:   Renaissance 
Editor:   Rafael Ornes 
Scoring:  SATB/Unaccompanied 
Length:  1:49 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation:  
Hide not thou thy face from us, O Lord,  
and cast not off thy servant in thy displeasure;  
for we confess our sins unto thee  
and hide not our unrighteousness.   
For thy mercy's sake, for thy mercy's sake  
deliver us from all our sins,  
for thy mercy's sake,  
for thy mercy's sake   
deliver us from all our sins. 
Psalm 27 
 




Overall Level of Difficulty:  Easy 
Vocal 1.25 Tonal 1.75 Rhythmic 1.25 
Phrase length 1 Tonality 1 Meter 1 
Range 2 Chromaticism 2 Tempo 2 
Language 1 Voice leading 2 R. Complexity 1 
Articulation 1 Texture 2 R. Dissonance 1 
 
 
& ˙ ˙˙# ˙
˙b ˙˙ ˙? œ œ ˙œ œ ˙&
˙# ˙˙ ˙? !
& ˙b ˙b˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙b ˙˙b ˙&
˙b ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? ˙ ˙b˙b ˙&
˙b ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
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Fourth Sunday after the Epiphany 
 
Gospel Reading: Matthew 5:1-12 – The Beatitudes. 
 
Themes: Blessed are the poor in spirit. 
 
1. Selig, sind – 




Composer:   Johannes Brahms  
Period:   Romantic 
Editor:   Andrew Raiskums and Philip Legge (Gr) Wheat Williams (En) 
Scoring:  SATB/Organ 
Length:  6:00 
Language:  German or English 
Date of Publication: Unknown 
 
Text/Translation:  
Selig sind, die da Leid tragen, denn sie 
sollen getröstet werden.  Die mit Tränen 
säen, werden mit Freuden ernten.  Sie gehen 
hin und weinen und tragen edlen Samen, 




Blessed are they that mourn: for they shall 
be comforted. 
They that sow in tears shall reap in 
joy. They that go forth and weep, bearing 
precious seed, shall doubtless come again 
with rejoicing, bringing their sheaves with 
them.  
Matthew 5:4, Psalm 126:5–6
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Difficult 
Vocal 2.75 Tonal 2.75 Rhythmic 2 
Phrase length 3 Tonality 3 Meter 2 
Range 3 Chromaticism 2 Tempo 2 
Language 3 Voice leading 3 R. Complexity 2 
Articulation 2 Texture 3 R. Dissonance 2 
 
 
& ˙ ˙˙# ˙
˙b ˙˙ ˙? œ œ ˙œ œ ˙&
˙# ˙˙ ˙? !
& ˙b ˙b˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙b ˙˙b ˙&
˙b ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? ˙ ˙b˙b ˙&
˙b ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
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Fourth Sunday after the Epiphany 
 
Gospel Reading: Matthew 5:1-12 – The Beatitudes. 
 
Themes: Blessed are the poor in spirit. 
 
2. The Beatitudes – 
http://www2.cpdl.org/wiki/images/sheet/rach-bea.pdf 
 
Composer:   Sergei Rachmaninoff   
Period:   Romantic 
Editor:   Paul Stetsenko 
Scoring:  SATB/Unaccompanied 
Length:  5:18 
Language:  English 
Date of Publication: 1910 
 
Text/Translation:  
How blest are the poor in spirit, for theirs is the kingdom of Heaven.  
How blest are those who mourn, for they will be comforted.  
How blest are the meek, for they will inherit the earth.  
How blest are those who thirst and hunger for righteousness, for they will be filled.  
How blest are the merciful, for the merciful will receive mercy.  
How blest are they who have pure heart, for they will see God.  
How blest are those who bring peace, for they shall be called the children of God.  
How blest are the persecuted for righteousness sake, theirs shall be the kingdom of Heaven.  
Rejoice and be glad, for your reward is great in Heaven.  
Matthew 5:3-10, 12a 
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 2.25 Tonal 2 Rhythmic 2 
Phrase length 2 Tonality 1 Meter 2 
Range 3 Chromaticism 3 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
 
& ˙ ˙˙# ˙
˙b ˙˙ ˙? œ œ ˙œ œ ˙&
˙# ˙˙ ˙? !
& ˙b ˙b˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙b ˙˙b ˙&
˙b ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙b
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? ˙ ˙b˙b ˙&
˙b ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? ˙ ˙˙ ˙&
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Fourth Sunday after the Epiphany 
 
Gospel Reading: Matthew 5:1-12 – The Beatitudes. 
 
Themes: Blessed are the poor in spirit. 
 
3. Exceeding Glad Shall He Be –  
http://www2.cpdl.org/wiki/images/sheet/hand-co2.pdf 
 
Composer:   George Frederic Handel  
Period:   Baroque 
Editor:   Michael Gibson 
Scoring:  SATB/Keyboard 
Length:  3:13 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation:  
Exceeding glad shall he be of thy salvation. 
Psalm 21 
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 2.5 Tonal 1.75 Rhythmic 1.75 
Phrase length 3 Tonality 1 Meter 1 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 3 




& ˙ ˙˙# ˙
˙# ˙˙# ˙? ˙ ˙˙b ˙&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙#?
˙ ˙˙ ˙&
˙# ˙˙ ˙? !
& ˙ ˙˙b ˙
˙ ˙˙ ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙b? !
& ˙b ˙˙ ˙
˙b ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙#? !
& ˙ ˙˙ ˙
˙ ˙˙# ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙# ˙b
˙ ˙˙ ˙?
˙ ˙b˙b ˙b&
˙b ˙˙ ˙b? !
& ˙ ˙b˙b ˙b
˙ ˙b˙ ˙?
˙ ˙#˙ ˙&
˙# ˙˙# ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
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Fifth Sunday after the Epiphany 
 
Gospel Reading: Matthew 5:13-20 – You are a light of the world. 
 
Themes: Light, Hope, Keep My commandments. 
 
1. If Ye Love Me –  
http://www2.cpdl.org/wiki/images/0/0d/Tallis-if-ye-love-me.pdf 
 
Composer:   Thomas Tallis  
Period:   Renaissance 
Editor:   Sjouke Bruining 
Scoring:  SATB/Unaccompanied 
Length:  2:10 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation:  
If ye love me,  
keep my commandments,  
and I will pray the Father,  
and he shall give you another comforter,  
that he may 'bide with you forever,  
e'en the spirit of truth. 
John 14:15-17 
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Easy 
Vocal 1.25 Tonal 1.5 Rhythmic 1.5 
Phrase length 2 Tonality 1 Meter 1 
Range 1 Chromaticism 1 Tempo 2 
Language 1 Voice leading 2 R. Complexity 2 






& ˙ ˙˙# ˙
˙# ˙˙# ˙? ˙ ˙˙b ˙&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙#?
˙ ˙˙ ˙&
˙# ˙˙ ˙? !
& ˙ ˙˙b ˙
˙ ˙˙ ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙b? !
& ˙b ˙˙ ˙
˙b ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙#? !
& ˙ ˙˙ ˙
˙ ˙˙# ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙# ˙b
˙ ˙˙ ˙?
˙ ˙b˙b ˙b&
˙b ˙˙ ˙b? !
& ˙ ˙b˙b ˙b
˙ ˙b˙ ˙?
˙ ˙#˙ ˙&
˙# ˙˙# ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&




  69 
Fifth Sunday after the Epiphany 
 
Gospel Reading: Matthew 5:13-20 – You are a light of the world. 
 
Themes: Light, Hope, Keep My commandments. 
 
2. Lead Me Lord –  
http://www.choralwiki.org/wiki/images/6/64/Wesley-lead_me_lord.pdf 
 
Composer:   Samuel Sebastian Wesley  
Period:   Renaissance 
Editor:   Drew Collins 
Scoring:  SATB/Keyboard 
Length:  3:40 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation:  
Lead me, Lord, lead me in thy righteousness; make thy way plain before my face. 
For it is thou, Lord, thou, Lord only, that makest me dwell in safety. 
Psalms 4 and 5 
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Easy 
Vocal 1 Tonal 1.25 Rhythmic 1 
Phrase length 1 Tonality 1 Meter 1 
Range 1 Chromaticism 1 Tempo 1 
Language 1 Voice leading 2 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 1 
 
& ˙ ˙˙# ˙
˙# ˙˙# ˙? ˙ ˙˙b ˙&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙#?
˙ ˙˙ ˙&
˙# ˙˙ ˙? !
& ˙ ˙˙b ˙
˙ ˙˙ ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙b? !
& ˙b ˙˙ ˙
˙b ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙#? !
& ˙ ˙˙ ˙
˙ ˙˙# ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙# ˙b
˙ ˙˙ ˙?
˙ ˙b˙b ˙b&
˙b ˙˙ ˙b? !
& ˙ ˙b˙b ˙b
˙ ˙b˙ ˙?
˙ ˙#˙ ˙&
˙# ˙˙# ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
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Fifth Sunday after the Epiphany 
 
Gospel Reading: Matthew 5:13-20 – You are a light of the world. 
 
Themes: Light, Hope, Keep My commandments. 
 
3. Beatus vir – 
http://www.choralwiki.org/wiki/images/7/76/Mz02-3.pdf 
 
Composer:   Wolfgang Amadeus Mozart  
Period:   Classical 
Editor:   Massimo Capozza 
Scoring:  SATB/Keyboard 
Length:  4:51 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation:  
Beátus vir qui timet Dóminum: in mandátis 
ejus volet nimis. Potens in terra erit semen 
ejus: generátio rectórum benedicétur. 
Gloria et divítiæ in domo ejus: et justítia 
ejus manet in sæculum sæculi. Exórtum est 
in ténebris lumen rectis: miséricors, et 




Blessed is the man that feareth the Lord : he 
hath great delight in his commandments. His 
seed shall be mighty upon earth : the 
generation of the faithful shall be blessed. 
Riches and plenteousness shall be in his 
house : and his righteousness endureth for 
ever. Unto the godly there ariseth up light in 




Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Difficult 
Vocal 2.75 Tonal 2.25 Rhythmic 2.5 
Phrase length 3 Tonality 2 Meter 2 
Range 3 Chromaticism 2 Tempo 3 
Language 3 Voice leading 3 R. Complexity 3 
Articulation 2 Texture 2 R. Dissonance 2 
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Sixth Sunday after the Epiphany 
 




1. If Ye Love Me – 
http://www2.cpdl.org/wiki/images/0/0d/Tallis-if-ye-love-me.pdf 
 
Composer:   Thomas Tallis  
Period:   Renaissance 
Editor:   Sjouke Bruining 
Scoring:  SATB/Unaccompanied 
Length:  2:10 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation:  
If ye love me,  
keep my commandments,  
and I will pray the Father,  
and he shall give you another comforter,  
that he may 'bide with you forever,  




Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Easy 
Vocal 1.25 Tonal 1.5 Rhythmic 1.5 
Phrase length 2 Tonality 1 Meter 1 
Range 1 Chromaticism 1 Tempo 2 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 2 R. Dissonance 1 
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Sixth Sunday after the Epiphany 
 




2. Loquebar de testimoniis –  
http://www.choralwiki.org/wiki/images/9/98/Isa-loq.pdf 
 
Composer:   Heinrich Issac  
Period:   Renaissance 
Editor:   Jonathan Goodliffe 
Scoring:  SATB/Unaccompanied 
Length:  3:15 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation:  
Loquebar de testimoniis tuis in conspectu 
regum,  et non confundebar: 
et meditabar in mandatis tuis,  quae dilexi 
nimis. 
 
I spoke of Thy testimonies before kings, and 
I was not ashamed;  
I meditated also on Thy commandments, 
which I loved exceedingly. 
Introit of Commune Virginum
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 2 Tonal 1.5 Rhythmic 1.75 
Phrase length 2 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 1 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 1 
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Sixth Sunday after the Epiphany 
 




3. Ubi caritas – 
http://www2.cpdl.org/wiki/images/a/aa/Chant-ubi_caritas.pdf 
 
Composer:   Anonymous  
Period:   Medieval 
Editor:   Drew Collins 
Scoring:  Unison/Unaccompanied 
Length:  2:35 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation:  
Ubi caritas et amor, Deus ibi 
est. Congregavit nos in unum Christi 
amor. Exultemus, et in ipso 
iucundemur. Timeamus, et amemus Deum 
vivum. Et ex corde diligamus nos 
sincero.  Ubi caritas et amor, Deus ibi 
est. Simul ergo cum in unum 
congregamur: Ne nos mente dividamur, 
caveamus. Cessent iurgia maligna, cessent 
lites.  
 
Where charity and love are, God is 
there. Christ's love has gathered us into 
one. Let us rejoice and be pleased in 
Him. Let us fear, and let us love the living 
God. And may we love each other with a 
sincere heart.  Where charity and love are, 
God is there. As we are gathered into one 
body,  
Antiphon for Holy Thursday 
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Easy 
Vocal 1.5 Tonal 1.25 Rhythmic 1.25 
Phrase length 2 Tonality 1 Meter 2 
Range 1 Chromaticism 1 Tempo 1 
Language 2 Voice leading 2 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 1 
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  74 
Seventh Sunday after the Epiphany 
 
Gospel Reading: Matthew 5:38-48 – Turn the other cheek. 
 
Themes: Pray for those who persecute you. 
 
1. Lead Me Lord –  
http://www.choralwiki.org/wiki/images/6/64/Wesley-lead_me_lord.pdf 
 
Composer:   Samuel Sebatian Wesley  
Period:   Renaissance 
Editor:   Drew Collins 
Scoring:  SATB/Keyboard 
Length:  3:40 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation:  
Lead me, Lord, lead me in thy righteousness; make thy way plain before my face. 
For it is thou, Lord, thou, Lord only, that makest me dwell in safety. 
Psalms 4 and 5 
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Easy 
Vocal 1 Tonal 1.25 Rhythmic 1 
Phrase length 1 Tonality 1 Meter 1 
Range 1 Chromaticism 1 Tempo 1 
Language 1 Voice leading 2 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 1 
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  75 
Seventh Sunday after the Epiphany 
 




2. Ubi caritas – 
http://www.stephensmusic.com/Ubi.pdf 
 
Composer:   Joseph G. Stephens  
Period:   21st Century 
Editor:   Joseph G. Stephens 
Scoring:  SATB/Unaccompanied 
Length:  3:10 
Language:  Latin 
Date of Publication: 2000 
 
Text/Translation:  
Ubi caritas et amor, Deus ibi 
est. Congregavit nos in unum Christi 
amor. Exultemus, et in ipso 
iucundemur. Timeamus, et amemus Deum 
vivum. Et ex corde diligamus nos 
sincero.  Ubi caritas et amor, Deus ibi 
est. Simul ergo cum in unum 
congregamur: Ne nos mente dividamur, 
caveamus. Cessent iurgia maligna, cessent 
lites.  
 
Where charity and love are, God is 
there. Christ's love has gathered us into 
one. Let us rejoice and be pleased in 
Him. Let us fear, and let us love the living 
God. And may we love each other with a 
sincere heart.  Where charity and love are, 
God is there. As we are gathered into one 
body,  
Antiphon for Holy Thursday 
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 1.75 Tonal 1.75 Rhythmic 1.25 
Phrase length 2 Tonality 3 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 2 Voice leading 1 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 1 
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Seventh Sunday after the Epiphany 
 




3. Lord for Thy Tender Mercy’s Sake – 
http://www2.cpdl.org/wiki/images/2/2b/Farrant_-_Lord%2C_for_thy_tender.pdf 
 
Composer:   Richard Farrant  
Period:   Renaissance 
Editor:   John Henry Fowler 
Scoring:  SATB/Unaccompanied 
Length:  2:56 
Language:  English 
Date of Publication: 1568 
 
Text/Translation:  
Lord, for thy tender mercy's sake,  
lay not our sins to our charge,  
but forgive that is past,  
and give us grace to amend our sinful lives.  
To decline from sin and incline to virtue,  
that we may walk in a perfect heart [or: in an upright heart] before thee,  
now and evermore.  
Amen. 
Lidley's Prayers, 1566 
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 1.75 Tonal 1.5 Rhythmic 1.75 
Phrase length 1 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 2 Voice leading 1 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
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  77 
Eighth Sunday after the Epiphany 
 




1. Selig sind, die toten –  




Composer:   Johannes Brahms  
Period:   Romantic 
Editor:   Andrew Raiskums and Philip Legge (Gr) Wheat Williams (En) 
Scoring:  SATB/Organ 
Length:  6:00 
Language:  German or English 
Date of Publication: Unknown 
 
Text/Translation:  
Selig sind die Toten, die in dem Herren 
sterben von nun an. Ja, der Geist spricht, 
daß sie ruhen von ihrer Arbeit; denn ihre 
Werke folgen ihnen nach.  
 
Blessed are the dead, which die in the Lord, 
from henceforth. Yea, says the Spirit, that 
they may rest from their labours; and their 
works do follow them.   
Revelation 14:13 
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Difficult 
Vocal 2.5 Tonal 2.75 Rhythmic 2.25 
Phrase length 3 Tonality 3 Meter 2 
Range 3 Chromaticism 3 Tempo 2 
Language 2 Voice leading 3 R. Complexity 3 
Articulation 2 Texture 2 R. Dissonance 2 
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Eighth Sunday after the Epiphany 
 




2. Lass dich nur nichts nicht dauren –  
http://www.choralwiki.org/wiki/images/f/fd/Geistliches_Lied.pdf 
 
Composer:   Johannes Brahms  
Period:   Romantic 
Editor:   Daniel Garrick 
Scoring:  SATB/Keyboard 
Length:  4:30 
Language:  German 
Date of Publication: unknown 
 
Text/Translation:  
Laß dich nur nichts nicht dauren mit 
Trauren, sei stille, wie Gott es fügt, so sei 
vergnügt mein Wille!  Was willst du heute 
sorgen auf morgen? Der Eine steht allem 
für,  der gibt auch dir das Deine.  Sei nur in 
allem Handel ohn Wandel,  steh feste, was 
Gott beschleußt,  das ist und heißt das 
Beste.  Amen. 
 
 
Do not be sorrowful or regretful; Be calm, 
as God has ordained,  and thus my will shall 
be content.   What do you want to worry 
about from day to day?  There is One who 
stands above all  who gives you, too, what is 
yours.   Only be steadfast in all you do, 
 stand firm; what God has decided,  that is 
and must be the best.  Amen. 
Paul Flemming 
 
Range:         SOP      ALTO   TENOR   BASS  
 
Overall Level of Difficulty:  Moderate 
Vocal 2 Tonal 1.75 Rhythmic 1.75 
Phrase length 3 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 2 R. Dissonance 1 
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Eighth Sunday after the Epiphany 
 




3. Teach Me, O Lord – 
http://www1.cpdl.org/wiki/images/sheet/att-teac.pdf 
 
Composer:   Thomas Attwood  
Period:   Classical 
Editor:   Rafael Ornes 
Scoring:  SATB/Keyboard 
Length:  3:13 
Language:  English 
Date of Publication: unknown 
 
Text/Translation:  
Teach me, O Lord, the way of thy statutes: and I shall keep it unto the end. 
Psalm 27 
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Easy 
Vocal 1.5 Tonal 1.5 Rhythmic 1 
Phrase length 1 Tonality 1 Meter 1 
Range 1 Chromaticism 2 Tempo 1 
Language 2 Voice leading 1 R. Complexity 1 
Articulation 2 Texture 2 R. Dissonance 1 
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Ninth Sunday after the Epiphany 
 
Gospel Reading: Matthew 7:21-29 – Build your house on a rock. 
 
Themes: Strength, Steadfastness 
 
1. Beautiful Savior – 
http://www.cpdl.org/wiki/images/6/61/Finale_PrintMusic_2009_-_-Beautiful_Savior-.pdf 
 
Composer:   Phillip King  
Period:   21st Century 
Editor:   Philip King 
Scoring:  SATB/Handbells 
Length:  3:30 
Language:  English 
Date of Publication: 2008 
 
Text/Translation:  
Beautiful Savior,  King of creation, Son of God and Son of Man. Truly I’d love thee,  Truly I’d 
serve thee,  Light of my soul, my joy, my crown.   Fair are the meadows, Fair are the 
woodlands, Robed in flowers of blooming spring; Jesus is fairer,  Jesus is purer, He makes our 
sorrowing spirit sing.   Fair is the sunshine, Fair is the moonlight, Bright the sparkling stars on 
high; Jesus shines brighter, Jesus shines purer Than all the angels in the sky.   Beautiful Savior, 
Truly I’d love Thee. 
Joseph A Seiss 
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 1.75 Tonal 1.5 Rhythmic 1.5 
Phrase length 2 Tonality 2 Meter 2 
Range 3 Chromaticism 2 Tempo 1 
Language 1 Voice leading 1 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
 
& ˙ ˙˙# ˙
˙# ˙˙# ˙? ˙ ˙˙b ˙&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙#?
˙ ˙˙ ˙&
˙# ˙˙ ˙? !
& ˙ ˙˙b ˙
˙ ˙˙ ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙b? !
& ˙b ˙˙ ˙
˙b ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙#? !
& ˙ ˙˙ ˙
˙ ˙˙# ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙# ˙b
˙ ˙˙ ˙?
˙ ˙b˙b ˙b&
˙b ˙˙ ˙b? !
& ˙ ˙b˙b ˙b
˙ ˙b˙ ˙?
˙ ˙#˙ ˙&
˙# ˙˙# ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&




  81 
Ninth Sunday after the Epiphany 
 
Gospel Reading: Matthew 7:21-29 – Build your house on a rock. 
 
Themes: Strength, Steadfastness 
 
2. Bendictus es Domine –  
http://www3.cpdl.org/wiki/images/sheet/pal-o18.pdf 
 
Composer:   Giovanni Palestrina  
Period:   Renaissance 
Editor:   Potharn Imre 
Scoring:  SATB/Unaccompanied 
Length:  3:13 
Language:  Latin 
Date of Publication: unknown 
 
Text/Translation:  
Benedictus es Domine, 
doce me justificationes tuas, 
in labiis meis pronuntiavi omnia judicia oris 
tui. 
 
Blessed are you, O Lord: 
teach me your justifications: 
With my lips I have pronounced all the 
judgments of your mouth. 
Psalm 118 
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 2 Tonal 1.75 Rhythmic 2 
Phrase length 2 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
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Ninth Sunday after the Epiphany 
 
Gospel Reading: Matthew 7:21-29 – Build your house on a rock. 
 
Themes: Strength, Steadfastness 
 
3. Quaerite primum regnum Dei – 
http://www3.cpdl.org/wiki/images/e/ee/Moz-kv86.pdf 
 
Composer:   Wolfgang Amadeus Mozart  
Period:   Classical 
Editor:   Rafael Ornes 
Scoring:  SATB/Unaccompanied 
Length:  1:42 
Language:  Latin 
Date of Publication: 1770 
 
Text/Translation:  
Quaerite primum regnum Dei, 
et justitiam ejus: 
et haec omnia adjicientur vobis, alleluja. 
 
Seek first the kingdom of God, 
And His righteousness, 
And all these things shall be given unto you. 
Matthew 6:33
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 2 Tonal 1.75 Rhythmic 2 
Phrase length 2 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
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Last Sunday after the Epiphany –Transfiguration Sunday 
 
Gospel Reading: Matthew 17:1-9 – It is good to be here. 
 
Themes: Contentment, Presence 
 
1. O Come Let us Sing unto the Lord –  
http://www1.cpdl.org/wiki/images/sheet/han-ch80.pdf 
 
Composer:   George Frederic Handel  
Period:   Baroque 
Editor:   Michael Gibson 
Scoring:  SATB/Keyboard 
Length:  5:00 
Language:  English 
Date of Publication: unknown 
 
Text/Translation:  
O come, let us sing unto the Lord; let us heartily rejoice in the strength of our salvation.   Let us 
come before His presence with thanksgiving and show ourselves glad in him with psalms.   For 
the Lord is a great God, and a great King above all gods.   O come, let us worship and fall down, 
and kneel before the Lord our Maker.   For he is the Lord our God, and we are the people of his 
pasture and the sheep of his hand.   Glory and worship are before Him, power and honour are in 
his sanctuary. Tell it out among the heathen that the Lord is King and that he made the world so 
fast it can’t be moved. O magnify the Lord and worship him upon his holy hill for the Lord our 
God is holy. The Lord preserveth the souls of the saints, He shall deliver them from the hand of 
the ungodly. For look, as high as the heaven is, in comparison of the earth, so great is his mercy 
towards them that fear Him. There is sprung a light for the righteous, rejoice, and joyful gladness 
for such are true hearted. 
Psalm 95 
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Difficult 
Vocal 2.75 Tonal 2.25 Rhythmic 2.5 
Phrase length 3 Tonality 2 Meter 2 
Range 3 Chromaticism 2 Tempo 3 
Language 2 Voice leading 3 R. Complexity 3 
Articulation 3 Texture 2 R. Dissonance 2 
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Last Sunday after the Epiphany –Transfiguration Sunday 
 
Gospel Reading: Matthew 17:1-9 – It is good to be here. 
 
Themes: Contentment, Presence 
 
2. Jesu meine freude –  
http://www2.cpdl.org/wiki/images/sheet/bach-227.pdf 
 
Composer:   Johann Sebastian Bach  
Period:   Baroque 
Editor:   Michael Gibson 
Scoring:  SSATB/Keyboard 
Length:  21:00 
Language:  German 




Jesu, meine Freude, 
meines Herzens Weide, 
Jesu, meine Zier! 
Ach wie lang, ach lange, 
ise dem Herzen bange  
und verlangt nach dir! 
Gottes Lamm, mein Bräutigam, 
außer dir soll mir auf Erden 
nichts sonst Liebers werden. 
("Jesu, meine Freude," verse 1) 
1. Chorale 
Jesus, my joy, 
my heart's pasture, 
Jesus, my treasure! 
Ah, how long, ah long 
has my heart suffered 
and longed for you! 
God's lamb, my bridegroom, 
besides You on earth 
nothing shall be dearer to me. 
Johann Franck 
 
Range:         SOP      ALTO   TENOR   BASS  
 
Overall Level of Difficulty:  Difficult 
Vocal 3 Tonal 2.5 Rhythmic 2.5 
Phrase length 3 Tonality 3 Meter 2 
Range 3 Chromaticism 3 Tempo 3 
Language 3 Voice leading 2 R. Complexity 3 
Articulation 3 Texture 2 R. Dissonance 2 
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Last Sunday after the Epiphany –Transfiguration Sunday 
 
Gospel Reading: Matthew 17:1-9 – It is good to be here. 
 
Themes: Contentment, Presence 
 
3. The Heavens are Telling –  
http://www3.cpdl.org/wiki/images/sheet/haydn011.pdf 
 
Composer:   Franz Josef Haydn  
Period:   Classical 
Editor:   John Henry Fowler 
Scoring:  SATB/Keyboard 
Length:  4:51 
Language:  English 
Date of Publication: unknown 
 
Text/Translation:  
The Heavens are telling the glory of God,  
The wonder of his work displays the firmament.  
Today that is coming speaks it the day,  
The night that is gone to following night.  
The Heavens are telling the glory of God,  
The wonder of his work displays the firmament.  
In all the lands resounds the word,  
Never unperceived, ever understood.  
The Heavens are telling the glory of God,  
The wonder of his work displays the firmament.  
Linley or Lidley27 
 
Range:         SOP      ALTO       TENOR   BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 2.25 Tonal 1.75 Rhythmic 1.75 
Phrase length 2 Tonality 1 Meter 1 
Range 3 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
                                                
27  A matter of scholarly contention, the actual name of the author is unknown. 
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Gospel Reading: Matthew 6:1-6, 16-21– Your reward is in Heaven. 
 
Themes: Loyalty, Reward  
 
1. Hear the Voice and Prayer –  
http://www.cpdl.org/wiki/images/1/1b/Hear_The_Voice_Tallis.pdf 
 
Composer:   Thomas Tallis  
Period:   Renaissance 
Editor:   Brian Marble 
Scoring:  SATB/Unaccompanied 
Length:  3:15 
Language:  English 
Date of Publication: unknown 
 
Text/Translation:  
Hear the voice and prayer of thy servants,  that they make before thee this day.  That thine eyes 
may be open toward this house night and day,  ever toward this place, of which thou hast said: 
 "My Name shall be there."  And when thou hearest have mercy on them. 
1 Kings 1:28-29 
 
Range:     SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Easy 
Vocal 1 Tonal 2 Rhythmic 1.25 
Phrase length 1 Tonality 2 Meter 1 
Range 1 Chromaticism 2 Tempo 1 
Language 1 Voice leading 2 R. Complexity 2 
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Ash Wednesday 
 
Gospel Reading: Matthew 6:1-6, 16-21– Your reward is in Heaven. 
 
Themes: Loyalty, Reward  
 
2. Turn Thy Face –  
http://www3.cpdl.org/wiki/images/sheet/att-turn.pdf 
 
Composer:   Thomas Attwood  
Period:   Classical 
Editor:   Stuart McIntosh 
Scoring:  SATB/Organ 
Length:  3:44 
Language:  English 
Date of Publication: unknown 
 
Text/Translation:  
Turn thy face from my sins, and put out all my misdeeds.  
Make me a clean heart, O God, and renew a right spirit within me.  
Cast me not away from thy presence, and take not thy Holy Spirit from me. 
Psalm 51 
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Easy 
Vocal 1.25 Tonal 1.25 Rhythmic 1 
Phrase length 2 Tonality 2 Meter 1 
Range 1 Chromaticism 1 Tempo 1 
Language 1 Voice leading 1 R. Complexity 1 
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Ash Wednesday 
 
Gospel Reading: Matthew 6:1-6, 16-21– Your reward is in Heaven. 
 
Themes: Loyalty, Reward  
 
3. Emenduemus in melius – 
http://www.cpdl.org/wiki/images/1/1b/Hear_The_Voice_Tallis.pdf 
 
Composer:   William Byrd  
Period:   Renaissance 
Editor:   Edward Tambling 
Scoring:  SATB/Unaccompanied 
Length:  4:06 
Language:  Latin 
Date of Publication: 1575 
 
Text/Translation:  
Emendemus in melius quae ignoranter 
peccavimus; 
ne subito praeoccupati die mortis, 
quaeramus spatium poenitentiae, 
et invenire non possimus. 
Attende, Domine, et miserere; 
quia peccavimus tibi. 
Adjuva nos, 
Deus salutaris noster, 
et propter honorem nominis tui libera nos. 
 
Let us amend for the better in those things in 
which we have sinned through ignorance; 
lest suddenly overtaken by the day of death, 
we seek space for repentance, 
and be not able to find it. 
Hearken, O Lord, and have mercy: 
for we have sinned against thee. 
Help us, O God of our salvation, 
and for the honour of thy name deliver us. 
Psalm 78:9 
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 2 Tonal 2 Rhythmic 1.75 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 1 
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First Sunday in Lent  
 
Gospel Reading: Matthew 4:1-11 – Jesus tested in the wilderness. 
 
Themes: Loyalty, Worship the Lord   
 
1. Behold the Lamb –  
http://www.singharmony.com/samples/06.Behold_the_Lamb_of_God.pdf 
 
Composer:   George Frederic Handel 
Period:   Baroque 
Editor:   Jim Taylor 
Scoring:  SATB/Keyboard 
Length:  3:17 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation:  
Behold the Lamb of God, that taketh away the sin of the world. 
John 1:29 
 




Overall Level of Difficulty:  Difficult 
Vocal 2.5 Tonal 2.5 Rhythmic 2.5 
Phrase length 3 Tonality 2 Meter 2 
Range 3 Chromaticism 2 Tempo 3 
Language 2 Voice leading 3 R. Complexity 3 
Articulation 2 Texture 3 R. Dissonance 2 
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First Sunday in Lent  
 
Gospel Reading: Matthew 4:1-11 – Jesus tested in the wilderness. 
 
Themes: Loyalty, Worship the Lord   
 
2. Ein feste burg (BWV 80) –  
http://www.bach-cantatas.com/Scores/BWV080-V&P.pdf 
 
Composer:   Johann Sebastian Bach 
Period:   Baroque 
Editor:   External website, bachcantatas.com 
Scoring:  SATB/Keyboard 
Length:  5:24 
Language:  German 
Date of Publication: 1730 
 
Text/Translation:  
Ein feste Burg ist unser Gott, 
Ein gute Wehr und Waffen; 
Er hilft uns frei aus aller Not, 
Die uns itzt hat betroffen. 
Der alte böse Feind, 
Mit Ernst er's jetzt meint, 
Groß Macht und viel List 
Sein grausam Rüstung ist, 
Auf Erd ist nicht seinsgleichen. 
 
 
A mighty fortress is our God,  
A sure defense and armor;   
He helps us free from ev'ry need   
Which us till now hath stricken.   
The ancient wicked foe,   
Grim is his intent,   
Vast might and deceit   
His cruel weapons are,   





Range:         SOP      ALTO   TENOR   BASS  
 
Overall Level of Difficulty:  Difficult 
Vocal 2.5 Tonal 2.5 Rhythmic 2.5 
Phrase length 3 Tonality 2 Meter 2 
Range 3 Chromaticism 2 Tempo 3 
Language 2 Voice leading 3 R. Complexity 3 
Articulation 2 Texture 3 R. Dissonance 2 
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˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙b? !
& ˙# ˙˙ ˙
˙ ˙˙ ˙#? ˙ ˙˙ ˙&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙# ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙# ˙? !
& ˙# ˙˙# ˙
˙# ˙˙# ˙#? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙˙ ˙
˙# ˙˙ ˙?
˙ ˙#˙ ˙&
˙# ˙˙# ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
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First Sunday in Lent  
 
Gospel Reading: Matthew 4:1-11 – Jesus tested in the wilderness. 
 
Themes: Loyalty, Worship the Lord   
 
3. Adam lay y bounden –  
http://www.singharmony.com/samples/06.Behold_the_Lamb_of_God.pdf 
 
Composer:   John Ireland 
Period:   20th Century arrangement of 15th century text 
Editor:   Stuart McIntosh 
Scoring:  SATB/Unaccompanied 
Length:  3:17 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation:  
Adam lay ybounden, Bounden in a bond;  
Four thousand winter  
Thought he not too long. 
And all was for an apple,  
An apple that he took,  
As clerkès finden   
Written in their book. 
Né had the apple taken been  
The apple taken been,  
Né had never our lady  
Abeen heavené queen. 
Traditional 15th Century 
 
Range:         SOP      ALTO   TENOR   BASS  
 
Overall Level of Difficulty:  Moderate 
Vocal 1.5 Tonal 1.75 Rhythmic 1.5 
Phrase length 1 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙b
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙b? !
& ˙# ˙˙ ˙
˙ ˙˙ ˙#? ˙ ˙˙ ˙&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙# ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙# ˙? !
& ˙# ˙˙# ˙
˙# ˙˙# ˙#? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙˙ ˙
˙# ˙˙ ˙?
˙ ˙#˙ ˙&
˙# ˙˙# ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
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Second Sunday in Lent  
 
Gospel Reading: John 3:1-17 – God so loved the world. 
 
Themes: God so loved the world.   
 
1. God So Loved the World –  
http://www3.cpdl.org/wiki/images/sheet/stai-001.pdf 
 
Composer:   John Stainer 
Period:   Romantic 
Editor:   Rafael Ornes 
Scoring:  SATB 
Length:  3:25 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation:  
God so loved the world that he sent his only begotten Son, that whosoever believeth in him 
should not perish, but have everlasting life. For God sent not his Son into the world to condemn 
the world, but that the world through him might be saved. 
Adapted from Crucifixion / John 3:16 
 
Range:         SOP      ALTO   TENOR   BASS  
 
Overall Level of Difficulty:  Moderate 
Vocal 2 Tonal 2 Rhythmic 1.25 
Phrase length 2 Tonality 2 Meter 1 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 1 
Articulation 2 Texture 2 R. Dissonance 1 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙b
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙b? !
& ˙# ˙˙ ˙
˙ ˙˙ ˙#? ˙ ˙˙ ˙&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙# ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙# ˙? !
& ˙# ˙˙# ˙
˙# ˙˙# ˙#? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙˙ ˙
˙# ˙˙ ˙?
˙ ˙#˙ ˙&
˙# ˙˙# ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
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Second Sunday in Lent  
 
Gospel Reading: John 3:1-17 – God so loved the world. 
 
Themes: God so loved the world.   
 
2. Offertory –  
http://www3.cpdl.org/wiki/images/sheet/faure/fau-req2.pdf 
 
Composer:   Gabriel Faure 
Period:   Romantic 
Editor:   Rod Mather 
Scoring:  SATB/Organ 
Length:  7:50 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation:  
Domine Jesu Christe, Rex gloriae,  libera 
animas omnium fidelium defunctorum  de 
poenis inferni,  et de profundo lacu.  
Libera eas de ore leonis, ne absorbeat eas 
tartarus,  ne cadant in obscurum.  
Sed signifer sanctus Michaël  representet 
eas in lucem sanctam,  quam olim Abrahae 
promisisti  et semini eius. 
 
 
Lord Jesus Christ, King of glory,  deliver the 
souls of all the faithful departed  from 
punishments of hell,  and from the deep 
lake. Deliver them from the mouth of the 
lion,  may the abyss not swallow them up, 
 may they not fall into darkness. 
But may the holy standard-bearer Michael 
 lead them to that holy light  which of old 
Thou didst promise Abraham  and his seed.  
Traditional from Requiem Mass 
 
Range:             SOP      ALTO       TENOR   BASS  
 
Overall Level of Difficulty:  Moderate 
Vocal 1.5 Tonal 2.5 Rhythmic 1.5 
Phrase length 1 Tonality 3 Meter 2 
Range 2 Chromaticism 3 Tempo 1 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 2 R. Dissonance 1 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙b
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙b? !
& ˙# ˙˙ ˙
˙ ˙˙ ˙#? ˙ ˙˙ ˙&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙# ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙# ˙? !
& ˙# ˙˙# ˙
˙# ˙˙# ˙#? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙˙ ˙
˙# ˙˙ ˙?
˙ ˙#˙ ˙&
˙# ˙˙# ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
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Second Sunday in Lent  
 
Gospel Reading: John 3:1-17 – God so loved the world. 
 
Themes: God so loved the world.   
 
3. Lord I Trust Thee –  
http://www.cantatedomino.org/cd/musicfiles/Lord%20I%20Trust%20Thee%20-%20Handel.pdf 
 
Composer:   George Frederic Handel 
Period:   Baroque 
Editor:   Rod Mather 
Scoring:  SATB/Organ 
Length:  4:22 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation:  
Lord, I trust thee, I adore thee.  
Ah! thou friend of man, restore me!  
On thy loving grace relying,  
For the bread of life I'm sighing.  
Quench my thirst and let my hunger cease,  
Fill my heart with joy and endless peace.  
When the breath of life has left me,  
May my soul be blended with thee. 
Adapted from “Der für die Sünde der Welt” 
 
Range:         SOP      ALTO   TENOR   BASS  
 
Overall Level of Difficulty:  Moderate 
Vocal 1.25 Tonal 1.5 Rhythmic 1.5 
Phrase length 1 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙b
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙b? !
& ˙# ˙˙ ˙
˙ ˙˙ ˙#? ˙ ˙˙ ˙&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙# ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙# ˙? !
& ˙# ˙˙# ˙
˙# ˙˙# ˙#? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙˙ ˙
˙# ˙˙ ˙?
˙ ˙#˙ ˙&
˙# ˙˙# ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&
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Third Sunday of Lent 
 
Gospel Reading: John 4:5-42 – Jesus drinks at the well. 
 
Themes: Water of everlasting life.   
 
1. Sicut cervus –   
http://www3.cpdl.org/wiki/images/1/13/Pale-sic.pdf 
 
Composer:   Giovanni Palestrina 
Period:   Renaissance 
Editor:   John Hetland 
Scoring:  SATB/Unaccompanied 
Length:  2:23 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation:  
Sicut cervus desiderat ad fontes aquarum, 
ita desiderat anima mea ad te, Deus. 
My soul is athirst for God, yea, even for the 
living God : when shall I come to appear 
before the presence of God? 
Psalm 42:2 
 
Range:    SOP      ALTO   TENOR   BASS  
 
Overall Level of Difficulty:  Moderate 
Vocal 1.75 Tonal 1.5 Rhythmic 1.5 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 1 Tempo 1 
Language 2 Voice leading 2 R. Complexity 2 





& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙b
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙b? !
& ˙# ˙˙ ˙
˙ ˙˙ ˙#? ˙ ˙˙ ˙&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙# ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙# ˙? !
& ˙# ˙˙# ˙
˙# ˙˙# ˙#? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙# ˙˙ ˙
˙# ˙˙ ˙?
˙ ˙#˙ ˙&
˙# ˙˙# ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙b? ˙ ˙b˙ ˙&





Third Sunday of Lent 
 
Gospel Reading: John 4:5-42 – Jesus drinks at the well. 
 
Themes: Water of everlasting life.   
 
2. Vere languores –  
http://www3.cpdl.org/wiki/images/sheet/vict-ver.pdf 
 
Composer:   Tomás Luis de Victoria  
Period:   Renaissance 
Editor:   Rafael Ornes 
Scoring:  SATB/Unaccompanied 
Length:  3:48 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation:  
Vere languores nostros ipse tulit 
et dolores nostros ipse portavit 
cujus livore sanati sumus 
Dulce lignum, dulce clavos, dulcia ferens 
pondera 
quae sola fuistis digna sustinere 
regem coelorum et Dominum 
 
Truly, our failings he has taken upon himself 
and our sorrows he has borne 
By his wounds we have been saved 
O sweet wood, O sweet nails that bore this 
sweet burden 
which alone were worthy to support 
the King of heaven and Lord 
Isaiah 53:4-5
 
Range:     SOP      ALTO TENOR   BASS 
 
Overall Level of Difficulty:  Moderate 
Vocal 1.75 Tonal 1.75 Rhythmic 1.5 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
 
  
& ˙ ˙˙ ˙
˙# ˙˙ ˙? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙b? !
& ˙ ˙b˙ ˙
˙ ˙˙ ˙?
˙ ˙b˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙b ˙˙b ˙b&
˙b ˙b˙ ˙b? !
& ˙ ˙b˙b ˙
˙b ˙b˙ ˙? ˙ ˙b˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙#&
˙ ˙˙# ˙b? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ? !
& œb œ ˙œ# œ ˙
˙b ˙˙b ˙?
˙ ˙˙ ˙&





Third Sunday of Lent 
 
Gospel Reading: John 4:5-42 – Jesus drinks at the well. 
 
Themes: Water of everlasting life.   
 
3. Surely, He Hath Bourne our Griefs –  
http://www.singharmony.com/samples/07.Surely_He_Hath_Borne_Our_Griefs.pdf 
 
Composer:   George Frederic Handel 
Period:   Baroque 
Editor:   Jim Taylor 
Scoring:  SATB/Keyboard 
Length:  2:09 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation:  
Surely He hath borne our griefs, and carried our sorrows! He was wounded for our 
transgressions, He was bruised for our iniquities; the chastisement of our peace was upon Him. 
 Isaiah 53:4-5 
 
Range:     SOP      ALTO TENOR   BASS 
 
Overall Level of Difficulty:  Moderate 
Vocal 1.75 Tonal 1.75 Rhythmic 1.5 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
 
  
& ˙ ˙˙ ˙
˙# ˙˙ ˙? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙b? !
& ˙ ˙b˙ ˙
˙ ˙˙ ˙?
˙ ˙b˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙b ˙˙b ˙b&
˙b ˙b˙ ˙b? !
& ˙ ˙b˙b ˙
˙b ˙b˙ ˙? ˙ ˙b˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙#&
˙ ˙˙# ˙b? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ? !
& œb œ ˙œ# œ ˙
˙b ˙˙b ˙?
˙ ˙˙ ˙&





Fourth Sunday of Lent 
 
Gospel Reading: John 9:1-41 – Jesus heals a man born blind. 
 
Themes: Healing   
 





Composer:   Heirich Schütz 
Period:   Baroque 
Editor:   Hulmut Kickton 
Scoring:  SATB/Unaccompanied 
Length:  2:09 
Language:  German 
Date of Publication: Unknown 
 
Text/Translation:  
Der Herr ist mein getreuer Hirt, Dem ich 
mich ganz vertraue; Zur Weid er mich, sein 
Schäflein führt Auf schöner grüner 
Aue. Zum frischen Wasser leit er mich, Mein 





The Lord is my shepherd : therefore can I 
lack nothing. 
He shall feed me in a green pasture : and 
lead me forth beside the waters of comfort. 
He shall convert my soul : and bring me 




Range:          SOP      ALTO      TENOR   BASS 
 
Overall Level of Difficulty:  Moderate 
Vocal 1.5 Tonal 1.75 Rhythmic 1.5 
Phrase length 1 Tonality 2 Meter 2 
Range 1 Chromaticism 2 Tempo 1 
Language 3 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
& ˙ ˙˙ ˙
˙# ˙˙ ˙? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙b? !
& ˙ ˙b˙ ˙
˙ ˙˙ ˙?
˙ ˙b˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙b ˙˙b ˙b&
˙b ˙b˙ ˙b? !
& ˙ ˙b˙b ˙
˙b ˙b˙ ˙? ˙ ˙b˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙#&
˙ ˙˙# ˙b? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ? !
& œb œ ˙œ# œ ˙
˙b ˙˙b ˙?
˙ ˙˙ ˙&





Fourth Sunday of Lent 
 
Gospel Reading: John 9:1-41 – Jesus heals a man born blind. 
 
Themes: Healing   
 
2. The Lord is my Shepherd – 
http://www3.cpdl.org/wiki/images/0/00/Stanford_the_lord_is_my_shepherd.pdf 
 
Composer:   Charles Villers Stanford 
Period:   Romantic 
Editor:   Robert Nottingham 
Scoring:  SATB/Organ 
Length:  3:09 
Language:  German 




The Lord is my shepherd : therefore can I lack nothing. 
He shall feed me in a green pasture : and lead me forth beside the waters of comfort. 
He shall convert my soul : and bring me forth in the paths of righteousness, for his Name's sake. 
Psalm 23 
 
Range:     SOP      ALTO TENOR   BASS 
 
Overall Level of Difficulty:  Moderate 
Vocal 1.75 Tonal 1.5 Rhythmic 1.5 
Phrase length 1 Tonality 2 Meter 2 
Range 3 Chromaticism 2 Tempo 1 
Language 2 Voice leading 1 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
 
& ˙ ˙˙ ˙
˙# ˙˙ ˙? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙b? !
& ˙ ˙b˙ ˙
˙ ˙˙ ˙?
˙ ˙b˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙b ˙˙b ˙b&
˙b ˙b˙ ˙b? !
& ˙ ˙b˙b ˙
˙b ˙b˙ ˙? ˙ ˙b˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙#&
˙ ˙˙# ˙b? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ? !
& œb œ ˙œ# œ ˙
˙b ˙˙b ˙?
˙ ˙˙ ˙&





Fourth Sunday of Lent 
 
Gospel Reading: John 9:1-41 – Jesus heals a man born blind. 
 
Themes: Healing   
 
3. Exurge, quare –  
http://www.cpdl.org/wiki/images/2/24/Kerl-exurge.pdf 
 
Composer:   Jacobus de Kerle 
Period:   Renaissance 
Editor:   Joachim Kelecom 
Scoring:  SATB/Unaccompanied 
Length:  3:24 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation:  
Exurge, quare obdormis Domine? Exurge, 
et ne repellas in finem: Quare faciem 
avertis? Oblivisceris tribulationem 
nostram? 
 
Awake, O Lord! Why do you sleep?  Rouse 
yourself! Do not reject us forever.  Why do 




Range:     SOP      ALTO TENOR   BASS 
 
Overall Level of Difficulty:  Moderate 
Vocal 1.75 Tonal 1.75 Rhythmic 2.75 
Phrase length 2 Tonality 2 Meter 3 
Range 2 Chromaticism 2 Tempo 3 
Language 2 Voice leading 2 R. Complexity 3 
Articulation 1 Texture 1 R. Dissonance 2 
 
& ˙ ˙˙ ˙
˙# ˙˙ ˙? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙b? !
& ˙ ˙b˙ ˙
˙ ˙˙ ˙?
˙ ˙b˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙b ˙˙b ˙b&
˙b ˙b˙ ˙b? !
& ˙ ˙b˙b ˙
˙b ˙b˙ ˙? ˙ ˙b˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙#&
˙ ˙˙# ˙b? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ? !
& œb œ ˙œ# œ ˙
˙b ˙˙b ˙?
˙ ˙˙ ˙&





Fifth Sunday of Lent 
 
Gospel Reading: John 11:1-45 – Lazarus. 
 
Themes: Belief, Healing   
 
1. Verily, Verily I Say unto You –   
http://www3.cpdl.org/wiki/images/sheet/tal-veri.pdf 
 
Composer:   Thomas Tallis 
Period:   Renaissance 
Editor:   Rafael Ornes 
Scoring:  SATB/Unaccompanied 
Length:  2:45 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation:  
Verily, verily I say unto you,  except ye eat the flesh of the Son of Man  and drink His blood, ye 
have not life in you.  Whoso eateth my flesh and drinketh my blood hath eternal life, and I will 
raise him up at the last day (bis) For my flesh is meat indeed, and my blood is drink indeed. He 
that eateth my flesh and drinketh my blood  dwelleth in me, and I in him. 
John 6:53-56 
 
Range:         SOP      ALTO TENOR   BASS 
 
Overall Level of Difficulty:  Easy 
Vocal 1.25 Tonal 1.5 Rhythmic 1.25 
Phrase length 1 Tonality 2 Meter 1 
Range 2 Chromaticism 2 Tempo 1 
Language 1 Voice leading 1 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 2 
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& œb œ ˙œ# œ ˙
˙b ˙˙b ˙?
˙ ˙˙ ˙&





Fifth Sunday of Lent 
 
Gospel Reading: John 11:1-45 – Lazarus. 
 
Themes: Belief, Healing   
 
2. In paradisum –  
http://www.pucpr.edu/diocesis/cantoral/InparadisumGR.pdf 
 
Composer:   Traditional 
Period:   Medieval 
Editor:   Abel di Marco 
Scoring:  Unison/Unaccompanied 
Length:  1:00 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation:  
In paradisum deducant te angeli, in tuo 
adventu  suscipiant te martyres,  et 
perducant te  in civitatem sanctam 
Jerusalem.  Chorus angelorum te suscipiat, 
 et cum Lazaro quondam paupere  aeternam 
habeas requiem. 
May the angels lead you into paradise,  may 
the martyrs receive you  in your coming, 
 and may they guide you  into the holy city, 
Jerusalem.  May the chorus of angels receive 
you  and with Lazarus once poor  may you 
have eternal rest. 
Traditional text from the Requiem Mass 
 
Range:          SOP      ALTO     TENOR   BASS 
 
Overall Level of Difficulty:  Easy 
Vocal 1 Tonal 1.75 Rhythmic 1.25 
Phrase length 1 Tonality 2 Meter 2 
Range 1 Chromaticism 2 Tempo 1 
Language 1 Voice leading 2 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 1 
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Fifth Sunday of Lent 
 
Gospel Reading: John 11:1-45 – Lazarus. 
 
Themes: Belief, Healing   
 
3. I am the Resurrection –   
http://www3.cpdl.org/wiki/images/d/d2/Tomkins_-_I_am_the_resurrection.pdf 
 
Composer:   Thomas Tomkins 
Period:   Renaissance 
Editor:   Jon Riding 
Scoring:  SATB/Unaccompanied 
Length:  3:22 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation:  
I am the resurrection and the life saith the Lord: 
he that liveth in me, yea, though he were dead, 
yet shall he live: and whosoever liveth and 
believeth in me shall not die forever. 
John 11:25-26 
 
Range:        SOP      ALTO     TENOR   BASS 
 
Overall Level of Difficulty:  Easy 
Phrase length 2 Tonality 2 Meter 1 
Range 1 Chromaticism 2 Tempo 1 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
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Gospel Reading: Matthew 27:11-54 – Jesus before Pilate. 
 
Themes: Belief, Faith 
 
1. In monte oliveti –  
http://www.cpdl.org/wiki/images/2/20/In_monte_Oliveti.pdf 
 
Composer:   Anton Bruckner 
Period:   Romantic 
Editor:   James Gibb 
Scoring:  SATB/Unaccompanied 
Length:  2:12 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation:  
In monte Oliveti ad patrem oravit:  Pater si 
fieri potest transeat a me calix iste.  Spiritus 
quidem promptus est caro autem 
infirma. Fiat voluntas tua. Verumtamen non 





On the Mount of Olives he prayed to his 
Father: "Father, if it be possible, let this cup 
pass from me. The spirit indeed is willing, 
but the flesh is weak. Let your will be 
done. Nevertheless, not as I will, but as you 
will, Let your will be done." 
First of the nine Responsories from 
Matins on Maundy Thrursday 
 
Range:            SOP      ALTO       TENOR   BASS 
 
Overall Level of Difficulty:  Moderate 
Vocal 1.75 Tonal 1.75 Rhythmic 1.25 
Phrase length 2 Tonality 2 Meter 1 
Range 2 Chromaticism 2 Tempo 1 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
 
& ˙ ˙˙ ˙
˙# ˙˙ ˙? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙b? !
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Gospel Reading: Matthew 27:11-54 – Jesus before Pilate. 
 
Themes: Belief, Faith 
 
2. Pange lingua –  
http://www.muenster-musik.de/files/Pi_Pan.pdf 
 
Composer:   Giuseppe Pitoni 
Period:   Renaissance 
Editor:   Nikolaus Schwarler 
Scoring:  SATB/Unaccompanied 
Length:  2:02 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation:  
Pange lingua gloriosi 
corporis mysterium 
sanguinisque pretiosi, 
quem in mundi pretium 
fructus ventris generosi 
Rex effudit Gentium. 
 
Sing, my tongue, 
The mystery of the glorious body, 
And of the precious Blood 
That for the world’s salvation 
The fruit of a noble womb, 
The king of the nations, shed. 
Medieval hymn 
 
Range:         SOP      ALTO     TENOR   BASS 
 
Overall Level of Difficulty:  Easy 
Vocal 1 Tonal 1.25 Rhythmic 1.25 
Phrase length 1 Tonality 2 Meter 1 
Range 1 Chromaticism 1 Tempo 1 
Language 1 Voice leading 1 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
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˙ ˙˙ ˙&







Gospel Reading: Matthew 27:11-54 – Jesus before Pilate. 
 
Themes: Belief, Faith 
 
3. Non nobis Domine –  
http://www3.cpdl.org/wiki/images/f/fd/TUMS_Non_nobis_1_0.pdf 
 
Composer:   William Byrd 
Period:   Renaissance 
Editor:   Claudio Raffi 
Scoring:  SATB/Unaccompanied 
Length:  1:32 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation:  
Non nobis, Domine, non nobis, sed nomini 
tuo da gloriam : 
super misericordia tua et veritate tua ; 
nequando dicant gentes : Ubi est Deus 
eorum ? 
 
Not unto us, O Lord, not unto us, but unto 
thy Name give the praise : for thy loving 
mercy and for thy truth's sake. 
Wherefore shall the heathen say : Where is 
now their God? 
Psalm 113 
 
Range:         SOP      ALTO     TENOR   BASS 
 
Overall Level of Difficulty:  Easy 
Phrase length 2 Tonality 2 Meter 1 
Range 1 Chromaticism 2 Tempo 1 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
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Gospel Reading: John 13:1-17, 31b-35 – Foot Washing. 
 
Themes: Servanthood   
 
1. Jesu dulcis –  
http://www.pucpr.edu/diocesis/cantoral/JesDulcVictoria.pdf 
 
Composer:   Tomás Luis de Victoria 
Period:   Renaissance 
Editor:   Abel di Marco 
Scoring:  SATB/Unaccompanied 
Length:  3:45 
Language:  Latin 




Jesu dulcis memoria  
Dans vera cordis gaudia:  
Sed super mel et omnia 
 Ejus dulcis præsentia.   
 
Jesus, sweet remembrance,  
Granting the heart its true joys, 
But above honey and all things   
Is His sweet presence. 
Saint Bernard of Clairvaux
 
Range:             SOP      ALTO         TENOR   BASS 
    
 
Overall Level of Difficulty: Moderate 
Vocal 2 Tonal 1.75 Rhythmic 2 
Phrase length 2 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 




& ˙ ˙˙ ˙
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˙ ˙˙ ˙? ˙ ˙˙# ˙#&
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& œb œ ˙œ# œ ˙
˙b ˙˙b ˙?
˙ ˙˙ ˙&




  108 
Holy Thursday 
 
Gospel Reading: John 13:1-17, 31b-35 – Foot Washing. 
 
Themes: Servanthood   
 
2. Ave verum –  
http://www1.cpdl.org/wiki/images/9/91/Byrd_-_Ave_verum_corpus.pdf 
 
Composer:   William Byrd 
Period:   Renaissance 
Editor:   Drew Collins 
Scoring:  SATB/Unaccompanied 
Length:  4:17 
Language:  Latin 





Ave, verum corpus natum de/ex Maria 
Virgine: vere passum, immolatum in cruce 
pro homine: cuius latus perforatum unda 
fluxit et sanguine:  esto nobis 
praegustatum, in mortis examine. O dulcis, 
O pie, O Jesu, Fili Mariae. Miserere mei. 
Amen. 
   
Hail the true body, born of the Virgin 
Mary: You who truly suffered and were 
sacrificed on the cross for the sake of 
man. From whose pierced flank flowed 
water and blood: Be a foretaste for us in the 
trial of death. [O sweet, O merciful, O Jesus, 
Son of Mary.] [Have mercy on me. Amen.] 
Saint Bernard of Clairvaux
 
 
Range:         SOP      ALTO     TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 2 Rhythmic 2 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 2 R. Dissonance 2 
 
 
& ˙ ˙˙ ˙
˙# ˙˙ ˙? ˙ ˙b˙ ˙&
˙ ˙b˙ ˙b? !
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˙b ˙b˙ ˙b? !
& ˙ ˙b˙b ˙
˙b ˙b˙ ˙? ˙ ˙b˙# ˙&
˙ ˙˙ ˙? !
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˙ ˙˙ ˙? ˙ ˙˙# ˙#&
˙ ˙˙# ˙b? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ? !
& œb œ ˙œ# œ ˙
˙b ˙˙b ˙?
˙ ˙˙ ˙&







Gospel Reading: John 13:1-17, 31b-35 – Foot Washing. 
 
Themes: Servanthood   
 
3. Miserere –  
http://www1.cpdl.org/wiki/images/sheet/alle-mi3.pdf 
 
Composer:   Gregorio Allegri 
Period:   Renaissance 
Editor:   Christopher Moore 
Scoring:  SSATB+SATB soli/Unaccompanied 
Length:  9:49 
Language:  Latin 




Miserére mei, Deus: secúndum magnam 
misericórdiam tuam. 
Et secúndum multitúdinem miseratiónum 
tuárum: dele iniquitátem meam. 
Ámplius lava me ab iniquitáte mea: et a 




Have mercy upon me, O God, after thy great 
goodness : according to the multitude of thy 
mercies do away mine offences. 
Wash me throughly from my wickedness : 
and cleanse me from my sin. 
For I acknowledge my faults : and my sin is 
ever before me. 
Psalm 51
 
Range:     
     SOP      ALTO     TENOR     BASS         SOP      ALTO   TENOR      BASS 
 
 
Overall Level of Difficulty: Difficult 
Vocal 2.5 Tonal 2.75 Rhythmic 2.25 
Phrase length 2 Tonality 3 Meter 3 
Range 3 Chromaticism 3 Tempo 2 
Language 3 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 3 R. Dissonance 2 
& ˙ ˙˙ ˙
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˙b ˙b˙ ˙b? !
& ˙ ˙b˙b ˙
˙b ˙b˙ ˙? ˙ ˙b˙# ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙#&
˙ ˙˙# ˙b? !
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ? !
& œb œ ˙œ# œ ˙
˙b ˙˙b ˙?
˙ ˙˙ ˙&




  110 
Good Friday 
 
Gospel Reading: John 18:1—19:42 – Crucifixion of Jesus. 
 
Themes: Resignation  
 
1. O vos omnes –  
http://www.cpdl.org/wiki/images/3/3e/O_vos_omnes_Croce.pdf 
 
Composer:   Giovanni Croce 
Period:   Renaissance 
Editor:   James Gibb 
Scoring:  SATB/Unaccompanied 
Length:  2:11 
Language:  Latin 





O vos omnes qui transitis per viam: 
attendite et videte si est dolor sicut dolor 
meus. 
Responsory: 
O vos omnes qui transitis per viam, attendite 
et videte: Si est dolor similis sicut dolor 
meus. 
V. Attendite, universi populi, et videte 
dolorem meum. 
Si est dolor similis sicut dolor meus.  
Antiphon: 
O all ye that pass by the way, 
attend and see if there be any sorrow like to 
my sorrow. 
Responsory: 
O all ye that pass by the way, attend and see: 
 If there be any sorrow like to my sorrow. 
V. Attend, all ye people, and see my sorrow: 
If there be any sorrow like to my sorrow. 
Lamentations 1:12
 
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Easy 
Vocal 1.5 Tonal 1.5 Rhythmic 1.25 
Phrase length 2 Tonality 1 Meter 2 
Range 1 Chromaticism 2 Tempo 1 
Language 2 Voice leading 2 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 1 
 
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? œ œ œb œœ œ œ œ&
œ œb œ œœ œ œb œ? !
& ˙ ˙b˙ ˙
˙b ˙b˙ ˙b? ˙ ˙˙ ˙b&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙# ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ œ œ˙# œ œ
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙b ˙&
œb œ ˙œ œ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? œ œ ˙œ œ ˙&




  111 
Good Friday 
 
Gospel Reading: John 18:1—19:42 – Crucifixion of Jesus. 
 
Themes: Resignation  
 
2. Crucifixus –  
http://www1.cpdl.org/wiki/images/sheet/lotti/lott-cru.pdf 
 
Composer:   Tomás Luis de Victoria 
Period:   Renaissance 
Editor:   Abel di Marco 
Scoring:  SATB/Unaccompanied 
Length:  3:45 
Language:  Latin 




Crucifixus etiam pro nobis sub Pontio 
Pilato: passus et sepultus est.   
 
[He was] crucified even for us, under 
Pontius Pilate:  [he] suffered and was buried. 
Credo
 
Range:              SOP        ALTO     TENOR     BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2 Tonal 2.5 Rhythmic 2 
Phrase length 2 Tonality 2 Meter 3 
Range 2 Chromaticism 3 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 3 R. Dissonance 1 
 
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? œ œ œb œœ œ œ œ&
œ œb œ œœ œ œb œ? !
& ˙ ˙b˙ ˙
˙b ˙b˙ ˙b? ˙ ˙˙ ˙b&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙# ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ œ œ˙# œ œ
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙b ˙&
œb œ ˙œ œ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? œ œ ˙œ œ ˙&
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Good Friday 
 
Gospel Reading: John 18:1—19:42 – Crucifixion of Jesus. 
 
Themes: Resignation  
 
3. Hide Not Thy Face –   
http://www1.cpdl.org/wiki/images/2/2f/Farr-hid.pdf 
 
Composer:   Richard Farrant 
Period:   Renaissance 
Editor:   Rafael Ornes 
Scoring:  SATB/Unaccompanied 
Length:  1:49 
Language:  English 




Hide not thou thy face from us, O Lord, and cast not off thy servant in thy displeasure; for we 
confess our sins unto thee and hide not our unrighteousness. For thy mercy's sake, for thy 
mercy's sake deliver us from all our sins, for thy mercy's sake, for thy mercy's sake deliver us 
from all our sins. 
Psalm 27
 
Range:         SOP      ALTO     TENOR     BASS 
 
 
Overall Level of Difficulty: Easy 
Vocal 1.25 Tonal 1.5 Rhythmic 1.25 
Phrase length 1 Tonality 2 Meter 1 
Range 2 Chromaticism 1 Tempo 1 
Language 1 Voice leading 2 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 2 
 
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? œ œ œb œœ œ œ œ&
œ œb œ œœ œ œb œ? !
& ˙ ˙b˙ ˙
˙b ˙b˙ ˙b? ˙ ˙˙ ˙b&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙# ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ œ œ˙# œ œ
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙b ˙&
œb œ ˙œ œ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? œ œ ˙œ œ ˙&
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Holy Saturday 
 
Gospel Reading: John 19:38-42 – Burial of Jesus. 
 
Themes: Darkness   
 
1. Sepulto Domino –  
http://www.uma.es/victoria/pdf/TR18-Sepulto_Domino.pdf 
 
Composer:   Tomás Luis de Victoria 
Period:   Renaissance 
Editor:   Nancho Alvarez 
Scoring:  SATB/Unaccompanied 
Length:  3:53 
Language:  Latin 
Date of Publication: unknown 
 
Text/Translation: 
Sepulto Domino,  signatum est 
monumentum,  volventes lapidem  ad 
ostium monumenti: Ponentes milites, 
 qui custodirent illum.  Accedentes 
principes  sacerdotum ad 
Pilatum, petierunt illum. 
 
Having the Lord been placed in the tomb 
the entrance was sealed with a rock and 
soldiers were left to watch over it. 
Responsories for Holy Saturday 
 
Range:    SOP      ALTO         TENOR     BASS 
 
Overall Level of Difficulty: Moderate 
Vocal 1.25 Tonal 1.75 Rhythmic 1.75 
Phrase length 1 Tonality 2 Meter 1 
Range 2 Chromaticism 2 Tempo 2 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 2 
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? œ œ œb œœ œ œ œ&
œ œb œ œœ œ œb œ? !
& ˙ ˙b˙ ˙
˙b ˙b˙ ˙b? ˙ ˙˙ ˙b&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙# ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ œ œ˙# œ œ
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙b ˙&
œb œ ˙œ œ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? œ œ ˙œ œ ˙&
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Holy Saturday 
 
Gospel Reading: John 19:38-42 – Burial of Jesus. 
 
Themes: Darkness   
 
2. In te, Domine speravi –  
http://www1.cpdl.org/wiki/images/5/5f/Josq-InTe.pdf 
 
Composer:   Josquin des Prez 
Period:   Renaissance 
Editor:   Abel di Marco 
Scoring:  SATB/Unaccompanied 
Length:  1:42 
Language:  Latin/Italian 




In te Domine speravi  Per trovar pietà in 
eterno. Ma in un tristo e obscuro 
inferno Fui et frustra laboravi.  Rotto e 
al vento ogni speranza Veggio il ciel 
voltarmi in pianto. Suspir lacrime 
m'avanza Del mio tristo sperar 
tanto.  Fui ferito, se non 
quanto Tribulando ad te clamavi. In te 
Domine speravi.  
 
In Thee O Lord did I hope To find pity 
for ever. But in a sad and dark hell I was, 
and suffered in vain.  Broken and thrown 
to the wind is all hope. I have seen 
heaven turn me to weeping. Only sighs 
and tears remain To me of my sad, 
strong hope.  I was wounded, but in my 
sorrow I called upon Thee. In Thee O 
Lord did I hope.  
Traditional 
 
Range:         SOP      ALTO      TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2 Tonal 1.75 Rhythmic 1.75 
Phrase length 1 Tonality 2 Meter 1 
Range 2 Chromaticism 2 Tempo 2 
Language 3 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 1 R. Dissonance 2 
 
& ˙# ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙ ˙&
˙# ˙˙ ˙? !
& ˙ ˙b˙b ˙
˙b ˙b
˙b ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙ ˙˙ ˙? !
& ˙b ˙˙b ˙b
˙b ˙b˙ ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙# ˙#
˙ ˙˙# ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙# ˙? !
& ˙ ˙˙ ˙
˙b ˙˙ ˙? ˙ ˙˙ ˙&
˙ œ œb˙ œ œ? !
& ˙# ˙#˙# ˙#
˙# ˙˙# ˙? ˙ ˙˙ ˙&
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Holy Saturday 
 
Gospel Reading: John 19:38-42 – Burial of Jesus. 
 
Themes: Darkness   
 
3. De profundis –  
http://www.solovoces.com/e107_files/downloads/part_sv167.pdf 
 
Composer:   Tomás Luis de Victoria 
Period:   Renaissance 
Editor:   Fernando Jacome 
Scoring:  SATB/Unaccompanied 
Length:  4:05 
Language:  Latin 




Canticum graduum. De profundis 
clamavi ad te, Domine ; 
Domine, exaudi vocem meam. Fiant 
aures tuæ intendentes in vocem 
deprecationis meæ. 
Et ipse redimet Israël ex omnibus 
iniquitatibus ejus.   
 
Out of the deep have I called unto thee, 
O Lord : Lord, hear my voice. 
O let thine ears consider well: the voice 
of my complaint. 
And he shall redeem Israel: from all his 
sins. 
 Psalm 129 
Range:         SOP      ALTO     TENOR     BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2 Tonal 1.5 Rhythmic 1.25 
Phrase length 3 Tonality 2 Meter 1 
Range 2 Chromaticism 1 Tempo 1 
Language 2 Voice leading 2 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 2 
 
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? œ œ œb œœ œ œ œ&
œ œb œ œœ œ œb œ? !
& ˙ ˙b˙ ˙
˙b ˙b˙ ˙b? ˙ ˙˙ ˙b&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙# ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ œ œ˙# œ œ
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙b ˙&
œb œ ˙œ œ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? œ œ ˙œ œ ˙&
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EASTER 
 
Resurrection of the Lord—Easter Vigil   
 
Gospel Reading: Matthew 28:1-10 – Resurrection of Jesus. 
 
Themes: Rising, Victory  
 
1. O sacrum convivium –   
http://www1.cpdl.org/wiki/images/b/bf/Croce_-_O_sacrum_convivium_I.pdf 
 
Composer:   Giovanni Croce 
Period:   Renaissance 
Editor:   Edward Tambling 
Scoring:  SATB/Unaccompanied 
Length:  2:21 
Language:  Latin 




O sacrum convivium, in quo Christus 
sumitur; recolitur memoria passionis 
ejus; mens impletur gratia; et futurae 




O sacred banquet, wherein Christ is 
received; the memorial of his passion is 
renewed;  the soul is filled with grace;  and a 
pledge of future glory is given to 
us. (Alleluia)  
Antiphon for Magnificat 
 
Range:            SOP      ALTO          TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.5 Tonal 1.5 Rhythmic 2.25 
Phrase length 1 Tonality 2 Meter 3 
Range 2 Chromaticism 1 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 2 
 
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? œ œ œb œœ œ œ œ&
œ œb œ œœ œ œb œ? !
& ˙ ˙b˙ ˙
˙b ˙b˙ ˙b? ˙ ˙˙ ˙b&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙# ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ œ œ˙# œ œ
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙b ˙&
œb œ ˙œ œ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? œ œ ˙œ œ ˙&
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Resurrection of the Lord—Easter Vigil   
 
Gospel Reading: Matthew 28:1-10 – Resurrection of Jesus. 
 
Themes: Rising, Victory  
 
2. Exulta filia sion –   
http://www.pucpr.edu/diocesis/cantoral/ExsultaFiliaGR.pdf 
 
Composer:   Anonymous 
Period:   Medieval 
Editor:   Abel di Marco 
Scoring:  Unison/Unaccompanied 
Length:  1:21 
Language:  Latin 




Exsulta filia Sion,  lauda filia Ierusalem; 




Rejoice O daughter of Zion, 
Praise the daughter of Jerusalem; 




Range:         SOP      ALTO     TENOR     BASS 
 
 
Overall Level of Difficulty: Easy 
Vocal 1.25 Tonal 1.5 Rhythmic 1.25 
Phrase length 2 Tonality 2 Meter 2 
Range 1 Chromaticism 1 Tempo 1 
Language 1 Voice leading 2 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 1 
 
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? œ œ œb œœ œ œ œ&
œ œb œ œœ œ œb œ? !
& ˙ ˙b˙ ˙
˙b ˙b˙ ˙b? ˙ ˙˙ ˙b&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙# ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ œ œ˙# œ œ
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙b ˙&
œb œ ˙œ œ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? œ œ ˙œ œ ˙&
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Resurrection of the Lord—Easter Vigil   
 
Gospel Reading: Matthew 28:1-10 – Resurrection of Jesus. 
 
Themes: Rising, Victory  
 
1. Laudes Christo –  
http://www1.cpdl.org/wiki/images/9/99/Obre-laudes.pdf 
 
Composer:   Jacob Obrecht 
Period:   Renaissance 
Editor:   John Hetland 
Scoring:  SATB/Unaccompanied 
Length:  2:07 
Language:  Latin 




Laudes Christo Redemptori voce modulemur 
supplici: Omnis in hac die rerum 
natura jubilans personet immensas Filio Dei 
gratias. In ara crucis hostiam se pro 
nobis Christus obtulit Deo patri, morte sua 




Praises to Christ the Redeemer by voice let 
us chant kneeling. Let all the world, on this 
day rejoicing, resound with 
boundless thanks to the Son of God! On the 
altar of the cross, as a sacrifice for us, Christ 
offered himself to God the Father, by his 
own death putting to death our 
sins. Alleluia.   
Notker Balbus 
 
Range:         SOP      ALTO     TENOR     BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2 Tonal 1.75 Rhythmic 2 
Phrase length 3 Tonality 2 Meter 1 
Range 2 Chromaticism 1 Tempo 1 
Language 2 Voice leading 2 R. Complexity 3 
Articulation 1 Texture 2 R. Dissonance 3 
 
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? œ œ œb œœ œ œ œ&
œ œb œ œœ œ œb œ? !
& ˙ ˙b˙ ˙
˙b ˙b˙ ˙b? ˙ ˙˙ ˙b&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙# ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ œ œ˙# œ œ
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙b ˙&
œb œ ˙œ œ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? œ œ ˙œ œ ˙&
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Resurrection of the Lord—Easter Day   
 
Gospel Reading: Matthew 28:1-10 – Resurrection of Jesus. 
 
Themes: Rising, Victory  
 
1. Hallelujah Chorus –  
http://music.untraveledroad.com/Handel/HallelujahPiano.pdf 
 
Composer:   George Frederic  Handel 
Period:   Baroque 
Editor:   Kelvin Smith 
Scoring:  SATB/Keyboard 
Length:  4:05 
Language:  English 




Hallelujah! for the Lord God Omnipotent reigneth. 
The kingdom of this world is become the kingdom of our Lord, and of His Christ; and He shall 
reign for ever and ever. 
King of Kings, and Lord of Lords. 
Hallelujah!
Revelation 11:15 and 19:6/16 
 
Range:         SOP      ALTO     TENOR     BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 1.75 Rhythmic 1.5 
Phrase length 2 Tonality 2 Meter 1 
Range 3 Chromaticism 1 Tempo 1 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 2 R. Dissonance 2 
 
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? œ œ œb œœ œ œ œ&
œ œb œ œœ œ œb œ? !
& ˙ ˙b˙ ˙
˙b ˙b˙ ˙b? ˙ ˙˙ ˙b&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙# ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ œ œ˙# œ œ
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙b ˙&
œb œ ˙œ œ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? œ œ ˙œ œ ˙&
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Resurrection of the Lord—Easter Day   
 
Gospel Reading: Matthew 28:1-10 – Resurrection of Jesus. 
 
Themes: Rising, Victory  
 
2. Alleluia (Coronation Anthem No. 3) –  
http://www3.cpdl.org/wiki/images/sheet/hand-co3.pdf 
 
Composer:   George Frederic Handel 
Period:   Baroque 
Editor:   Kelvin Smith 
Scoring:  SATB/ Keyboard 
Length:  2:06 
Language:  English 






Range:         SOP      ALTO     TENOR     BASS 
    
 
Overall Level of Difficulty: Moderate 
Vocal 1.5 Tonal 1.75 Rhythmic 1.5 
Phrase length 2 Tonality 2 Meter 1 
Range 2 Chromaticism 1 Tempo 1 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 2 R. Dissonance 2 
 
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? œ œ œb œœ œ œ œ&
œ œb œ œœ œ œb œ? !
& ˙ ˙b˙ ˙
˙b ˙b˙ ˙b? ˙ ˙˙ ˙b&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙# ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ œ œ˙# œ œ
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙b ˙&
œb œ ˙œ œ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? œ œ ˙œ œ ˙&
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Resurrection of the Lord—Easter Day   
 
Gospel Reading: Matthew 28:1-10 – Resurrection of Jesus. 
 
Themes: Rising, Victory  
 
3. Haec dies –  
http://www1.cpdl.org/wiki/images/sheet/via-haec.pdf 
 
Composer:   Ludovico Viadana 
Period:   Renaissance 
Editor:   Claudio Macchi 
Scoring:  SATB/Unaccompanied 
Length:  2:27 
Language:  Latin 




Haec dies quam fecit Dominus: exultemus et 
laetemur in ea,  alleluya. 
 
This is the day which the Lord hath made: 
 let us be glad and rejoice therein. Alleluia. 
Easter Antiphon 
 
Range:         SOP      ALTO     TENOR     BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2 Tonal 1.75 Rhythmic 2.25 
Phrase length 2 Tonality 2 Meter 3 
Range 3 Chromaticism 1 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 2 R. Dissonance 2 
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? œ œ œb œœ œ œ œ&
œ œb œ œœ œ œb œ? !
& ˙ ˙b˙ ˙
˙b ˙b˙ ˙b? ˙ ˙˙ ˙b&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙# ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ œ œ˙# œ œ
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙b ˙&
œb œ ˙œ œ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? œ œ ˙œ œ ˙&
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Easter Evening (A, B, C)  
 
Gospel Reading: Luke 24:13-49 – The road to Emmaus. 
 
Themes: Peace, Faithfulness  
 
1. Wir essen und leben wohl –  
http://www.choralwiki.org/wiki/images/sheet/bwv-004h.pdf 
 
Composer:   Johann Sebsatian Bach 
Period:   Baroque 
Editor:   Helmut Kickton 
Scoring:  SATB/ Keyboard 
Length:  2:10 
Language:  German 




Wir essen und leben wohl In rechten 
Osterfladen, Der alte Sauerteig nicht 
soll Sein bei dem Wort der Gnaden, Christus 
will die Koste sein Und speisen die Seel 
allein, Der Glaub will keins andern 
leben. Halleluja!  
 
Then let us feast this Easter day On the true 
Bread of Heaven; The Word of grace hath 
purged away The old and wicked 
leaven. Christ alone our souls will feed; He 
is our Meat and Drink indeed; Faith lives 
upon no other!  Alleluia! 
Martin Luther 
 
Range:            SOP      ALTO     TENOR     BASS 
 
 
Overall Level of Difficulty: Easy 
Vocal 1.5 Tonal 1.25 Rhythmic 1 
Phrase length 1 Tonality 2 Meter 1 
Range 2 Chromaticism 1 Tempo 1 
Language 2 Voice leading 1 R. Complexity 1 





& ˙ ˙b˙ ˙
˙b ˙˙ ˙? œ œ œb œœ œ œ œ&
œ œb œ œœ œ œb œ? !
& ˙ ˙b˙ ˙
˙b ˙b˙ ˙b? ˙ ˙˙ ˙b&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙# ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ œ œ˙# œ œ
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙b ˙&
œb œ ˙œ œ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? œ œ ˙œ œ ˙&
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Easter Evening (A, B, C)  
 
Gospel Reading: Luke 24:13-49 – The road to Emmaus. 
 
Themes: Peace, Faithfulness  
 
2. Resurrexi –  
http://www3.cpdl.org/wiki/images/4/45/BYRD-RES.pdf 
 
Composer:   William Byrd 
Period:   Baroque 
Editor:   Helmut Kickton 
Scoring:  SATTB/unaccompanied 
Length:  3:31 
Language:  Latin 
Date of Publication: unknown 
 
Text/Translation: 
Resurrexi, et adhuc tecum sum, 
alleluia. Posuisti super me manum tuam, 
alleluia. Mirabilis facta est scientia tua, 
alleluia. Domine probasti me et cognivisti 
me. Tu cognovisti sessionem meam et 
resurrexionem meam. Gloria Patri et Filio 
et Spiritui Sancto. Sicut erat in principio, et 




I rose up and am still with thee, 
alleluia. Thou hast laid thy hand upon me, 
alleluia. Thy knowledge is become 
wonderful to me, alleluia. Lord, thou hast 
proved me, and known me: Thou hast 
known my sitting down, and my rising 
up. Glory be to the Father, and to the Son, 
and to the Holy Spirit. As it was in the 
beginning, is now and ever shall be, world 
without end. Amen. 
Introit for Easter Day 
 
Range:         SOP      ALTO     TENOR     BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 1.75 Rhythmic 1.75 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 1 Tempo 1 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 2 R. Dissonance 2 
 
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? œ œ œb œœ œ œ œ&
œ œb œ œœ œ œb œ? !
& ˙ ˙b˙ ˙
˙b ˙b˙ ˙b? ˙ ˙˙ ˙b&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙# ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ œ œ˙# œ œ
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙b ˙&
œb œ ˙œ œ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? œ œ ˙œ œ ˙&
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Easter Evening (A, B, C)  
 
Gospel Reading: Luke 24:13-49 – The road to Emmaus. 
 
Themes: Peace, Faithfulness  
 
3. If Ye be Risen with Christ –  
http://www.choralwiki.org/wiki/images/3/35/Iytbrwc.pdf 
 
Composer:   Charles Villiers Stanford 
Period:   Romantic 
Editor:   Michael Gibson 
Scoring:  SATB/ Keyboard 
Length:  9:31 
Language:  English 




If ye then be risen with Christ,  seek those things which are above  where Christ sitteth at the 
right hand of God.  Set your affection on things above, not on things of the earth, for ye are dead, 
 and your life is hid with Christ in God.  When Christ, who is our life, shall appear  Then shall ye 
also appear with him in glory.  Amen. Hallelujah. 
Colossians 3:1-4 
 
Range:         SOP      ALTO     TENOR     BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 2 Rhythmic 1.5 
Phrase length 2 Tonality 2 Meter 1 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 




& ˙ ˙b˙ ˙
˙b ˙˙ ˙? œ œ œb œœ œ œ œ&
œ œb œ œœ œ œb œ? !
& ˙ ˙b˙ ˙
˙b ˙b˙ ˙b? ˙ ˙˙ ˙b&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙# ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ œ œ˙# œ œ
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙b ˙&
œb œ ˙œ œ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? œ œ ˙œ œ ˙&
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Second Sunday of Easter  
 
Gospel Reading: John 20:19-31 – Jesus appears to his disciples. 
 
Themes: Peace, Faithfulness  
 
1. Surgens Jesus –  
http://www.choralwiki.org/wiki/images/sheet/lass-sur.pdf 
 
Composer:   Orlando di Lasso 
Period:   Renaissance 
Editor:   Potharn Imre 
Scoring:  SSATB/Unaccompanied 
Length:  3:25 
Language:  Latin 




Surgens Jesus Dominus noster, stans in 
medio discipulorum suorum dixit: Pax vobis. 





When Jesus, our Lord raised, he stood 
among his disciples and said: Peace be with 
you! Alleluja.  
The disciples were overjoyed as they saw 
the Lord. Alleluja.  
John 20:19-20  
 
Range:         SOP      ALTO     TENOR     BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 2 Rhythmic 2 
Phrase length 2 Tonality 2 Meter 3 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 2 R. Dissonance 1 
 
  
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? œ œ œb œœ œ œ œ&
œ œb œ œœ œ œb œ? !
& ˙ ˙b˙ ˙
˙b ˙b˙ ˙b? ˙ ˙˙ ˙b&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙# ˙&
˙# ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙?
˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ œ œ˙# œ œ
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙b ˙? !
& ˙ ˙˙ ˙
˙ ˙˙# ˙? ˙ ˙˙b ˙&
œb œ ˙œ œ ˙? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? œ œ ˙œ œ ˙&
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 Second Sunday of Easter  
 
Gospel Reading: John 20:19-31 – Jesus appears to his disciples. 
 
Themes: Peace, Faithfulness  
 
2. O filii et filiae –  
http://www.pucpr.edu/diocesis/cantoral/OfiliiGR.pdf 
 
Composer:   Anonymous 
Period:   Medieval 
Editor:   Abel di Marco 
Scoring:  Unison/Unaccompanied 
Length:  3:05 
Language:  Latin 
Date of Publication: unknown 
 
Text/Translation: 
O fílii et fíliae,  Rex caeléstis, Rex glóriae, 
 morte surréxit hódie, alleluia.  Et mane 
prima sábbati,  ad óstium monuménti 
 accessérunt discípuli, allelúia.  Et María 
Magdaléne,  et Jacóbi, et Salóme,  venérunt 
córpus úngere, allelúia.  
In álbis sédens Ángelus,  praedíxit 
muliéribus: in Galilaéa est Dóminus, 
allelúia.   
 
 
Ye sons and daughters of the Lord, the King 
of glory, King adored, this day Himself from 
death restored. Hallelujah  All in the early 
morning gray went holy women on their 
way, to see the tomb where Jesus lay. 
Hallelujah 
Of spices pure a precious store in their pure 
hands these women bore, to anoint the 
sacred Body o'er. Hallelujah 
15th Century Hymn 
 
Range:         SOP      ALTO     TENOR     BASS 
 
Overall Level of Difficulty: Easy 
Vocal 1.25 Tonal 1.25 Rhythmic 1.25 
Phrase length 1 Tonality 2 Meter 2 
Range 1 Chromaticism 1 Tempo 1 
Language 2 Voice leading 1 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 1 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙b ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? & ˙# ˙#˙# ˙#
˙# ˙˙# ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙b˙ ˙b
˙ ˙b˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙? &
˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? ! &
& œ œ ˙œ œ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙# ˙˙ ˙
˙# ˙˙ ˙#? ! &
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Second Sunday of Easter  
 
Gospel Reading: John 20:19-31 – Jesus appears to his disciples. 
 
Themes: Peace, Faithfulness  
 
3. Quia vidisti me –   
http://www.choralwiki.org/wiki/images/sheet/lass-sur.pdf 
 
Composer:   Giovanni Palestrina 
Period:   Renaissance 
Editor:   Potharn Imre 
Scoring:  SATB/Unaccompanied 
Length:  3:25 
Language:  Latin 




Quia vidisti me, Thoma, credidisti. Beati qui 





Because you have seen me, Thomas, you 
have believed.  
Blessed are those who have not seen and yet 
have believed.  
John 20:29  
 
Range:             SOP      ALTO      TENOR     BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 2 Rhythmic 1.5 
Phrase length 2 Tonality 2 Meter 1 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 3 




& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙b ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? & ˙# ˙#˙# ˙#
˙# ˙˙# ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙b˙ ˙b
˙ ˙b˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙? &
˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? ! &
& œ œ ˙œ œ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙# ˙˙ ˙
˙# ˙˙ ˙#? ! &
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Third Sunday of Easter  
 
Gospel Reading: Luke 24:13-35 – The road to Emmaus. 
 
Themes: Peace, Faithfulness  
 
1. O sacrum convivium –   
http://www.choralwiki.org/wiki/images/sheet/lass-sur.pdf 
 
Composer:   Giovanni Palestrina 
Period:   Renaissance 
Editor:   Potharn Imre 
Scoring:  SATB/Unaccompanied 
Length:  3:25 
Language:  Latin 




Quia vidisti me, Thoma, credidisti. Beati qui 





Because you have seen me, Thomas, you 
have believed.  
Blessed are those who have not seen and yet 
have believed.  
John 20:29  
 
Range:     SOP      ALTO     TENOR     BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 2 Rhythmic 1.5 
Phrase length 2 Tonality 2 Meter 1 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 3 
Articulation 3 Texture 2 R. Dissonance 1 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙b ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? & ˙# ˙#˙# ˙#
˙# ˙˙# ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙b˙ ˙b
˙ ˙b˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙? &
˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? ! &
& œ œ ˙œ œ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙# ˙˙ ˙
˙# ˙˙ ˙#? ! &
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Third Sunday of Easter  
 
Gospel Reading: Luke 24:13-35 – The road to Emmaus. 
 
Themes: Peace, Faithfulness  
 
2. Alleluia, cognoverunt discipuli –  
http://www2.cpdl.org/wiki/images/1/14/Byrd_Alleluia_Cognoverunt.pdf 
 
Composer:   William Byrd 
Period:   Renaissance 
Editor:   Matthew Collett 
Scoring:  SATB/Unaccompanied 
Length:  2:34 
Language:  Latin 




Alleluia. Cognoverunt discipuli Dominum 
Jesum in fractione panis. 
Alleluia. Caro mea vere est cibus, et sanguis 
meus vere est potus: qui manducat carnem, 
et bibit meum sanguinem, in me manet, et 
ego in eo. Alleluia. 
 
 
Alleluia. The disciples knew the Lord Jesus 
in the breaking of bread. 
Alleluia. My flesh is meat indeed: and my 
blood is drink indeed. He that eateth my 
flesh and drinketh my blood abideth in me: 
and I in him. Alleluia. 
Luke 24:35 
 
Range:    SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.5 Tonal 1.5 Rhythmic 2.25 
Phrase length 1 Tonality 2 Meter 3 
Range 2 Chromaticism 1 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 2 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙b ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? & ˙# ˙#˙# ˙#
˙# ˙˙# ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙b˙ ˙b
˙ ˙b˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙? &
˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? ! &
& œ œ ˙œ œ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙# ˙˙ ˙
˙# ˙˙ ˙#? ! &
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Third Sunday of Easter  
 
Gospel Reading: Luke 24:13-35 – The road to Emmaus. 
 
Themes: Peace, Faithfulness  
 
3. Omnes gentes –  
http://www.cpdl.org/wiki/images/8/88/Tye_-_Omnes_gentes.pdf 
 
Composer:   Christopher Tye 
Period:   Renaissance 
Editor:   Edward Tambling 
Scoring:  SSATB/Unaccompanied 
Length:  2:34 
Language:  Latin 
Date of Publication: unknown 
 
Text/Translation: 
Omnes gentes, plaudite manibus; jubilate 
Deo in voce exsultationis: 
Quoniam Dominus excelsus, terribilis, Rex 
magnus super omnem terram. 
Subiecit populos nobis, et gentes sub 
pedibus nostris. 
Elegit nobis haereditatem suam: speciem 
Jacob quem dilexit. 
 
 
O clap your hands together, all ye people : O 
sing unto God with the voice of melody. 
For the Lord is high, and to be feared : he is 
the great King upon all the earth. 
He shall subdue the people under us : and 
the nations under our feet. 
He shall choose out an heritage for us : even 
the worship of Jacob, whom he loved. 
Psalm 47 
 
Range:             SOP      ALTO           TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 1.5 Rhythmic 2.25 
Phrase length 2 Tonality 2 Meter 3 
Range 2 Chromaticism 1 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 2 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙b ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? & ˙# ˙#˙# ˙#
˙# ˙˙# ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙b˙ ˙b
˙ ˙b˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙? &
˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? ! &
& œ œ ˙œ œ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙# ˙˙ ˙
˙# ˙˙ ˙#? ! &
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Fourth Sunday of Easter  
 
Gospel Reading: John 10:1-10 – The shepherd and his sheep. 
 
Themes: Shepherding  
 
1. Lauda sion –  
http://www.pucpr.edu/diocesis/cantoral/LaudaSiPalestr.pdf 
 
Composer:   Giovanni Palestrina 
Period:   Renaissance 
Editor:   Abel Di Marco 
Scoring:  SATB/Unaccompanied 
Length:  3:12 
Language:  Latin 




Lauda Sion Salvatorem, Lauda ducem et 
pastorem In hymnis et canticis. Quantum 
potes, tantum aude, Quia maior omni 
laude, Nec laudare sufficis.  
 
 
Praise, O Sion, praise thy 
Saviour, Shepherd, Prince, with glad 
behavior, Praise in hymn and canticle: Sing 
His glory without measure, For the merit of 
your Treasure Never shall your praises fill.  
Thomas Aquinas
 
Range:      SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.5 Tonal 1.75 Rhythmic 2 
Phrase length 1 Tonality 2 Meter 2 
Range 2 Chromaticism 1 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 2 R. Dissonance 2 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙b ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? & ˙# ˙#˙# ˙#
˙# ˙˙# ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙b˙ ˙b
˙ ˙b˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙? &
˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? ! &
& œ œ ˙œ œ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙# ˙˙ ˙
˙# ˙˙ ˙#? ! &
126
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Fourth Sunday of Easter  
 
Gospel Reading: John 10:1-10 – The shepherd and his sheep. 
 
Themes: Shepherding  
 
2. Victimae paschali laudes –  
http://www.pucpr.edu/diocesis/cantoral/VictimaePasGR.pdf 
 
Composer:   Anonymous 
Period:   Medieval 
Editor:   Abel Di Marco 
Scoring:  Unison/Unaccompanied 
Length:  3:12 
Language:  Latin 
Date of Publication: unknown 
 
Text/Translation: 
Victimae paschali laudes immolent 
Christiani. Agnus redemit oves: Christus 
innocens Patri Reconciliavit peccatores. 
Mors et vita duello conflixere mirando, Dux 
vitae mortuus, regnat vivus. Dic nobis 
Maria, quid vidisti in via? Sepulcrum 





To the Paschal victim let Christians Offer up 
their songs of praise. The Lamb has 
redeemed the sheep: Christ who is without 
sin Has reconciled sinners to the 
Father. Death and life have fought a huge 
battle, The Prince of Life was dead, but lives 
and reigns. Tell us, Mary, what did you see 
on your way? 'The tomb of Christ, who is 
alive, And I saw the glory of his rising; 
Alleluia.   
Wipo of Burgundy
 
Range:       SOP      ALTO     TENOR     BASS 
     
 
Overall Level of Difficulty: Easy 
Vocal 1 Tonal 1.25 Rhythmic 1.5 
Phrase length 1 Tonality 2 Meter 2 
Range 1 Chromaticism 1 Tempo 2 
Language 1 Voice leading 1 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 1 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙b ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? & ˙# ˙#˙# ˙#
˙# ˙˙# ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙b˙ ˙b
˙ ˙b˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙? &
˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? ! &
& œ œ ˙œ œ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙# ˙˙ ˙
˙# ˙˙ ˙#? ! &
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Fourth Sunday of Easter  
 
Gospel Reading: John 10:1-10 – The shepherd and his sheep. 
 
Themes: Shepherding  
 
3. Surely, He Hath Bourne our Griefs –  
http://www.singharmony.com/samples/07.Surely_He_Hath_Borne_Our_Griefs.pdf 
 
Composer:   George Frederic Handel 
Period:   Baroque 
Editor:   Jim Taylor 
Scoring:  SATB/Keyboard 
Length:  2:09 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation:  
Surely He hath borne our griefs, and carried our sorrows! He was wounded for our 
transgressions, He was bruised for our iniquities; the chastisement of our peace was upon Him. 
 Isaiah 53:4-5 
 
Range:         SOP      ALTO   TENOR   BASS 
 
Overall Level of Difficulty:  Moderate 
Vocal 1.75 Tonal 1.75 Rhythmic 1.5 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
 
  
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙b ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? & ˙# ˙#˙# ˙#
˙# ˙˙# ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙b˙ ˙b
˙ ˙b˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙? &
˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? ! &
& œ œ ˙œ œ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙# ˙˙ ˙
˙# ˙˙ ˙#? ! &
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Fifth Sunday of Easter  
 
Gospel Reading: John 14:1-14 – Jesus comforts his disciples. 
 
Themes: Be not afraid 
 
1. Komm, Jesu, komm chorale –  
http://www.choralwiki.org/wiki/index.php/Komm,_Jesu,_komm_(Johann_Sebastian_Bach) 
 
Composer:   Johann Sebsatian Bach 
Period:   Baroque 
Editor:   Potharn Imre 
Scoring:  SATB/Keyboard 
Length:  1:51 
Language:  German 




Drum schließ ich mich in deine Hände und 
sage: Welt, zu guter Nacht! Eilt gleich mein 
Lebenslauf zu Ende, ist doch der Geist wohl 
angebracht. Er soll bei seinem Schöpfer 
schweben, weil Jesus ist und bleibt der 
wahre Weg zum Leben. 
 
 
So I give myself into Your hands and say: 
World, good night! Just as my life’s course 
is hurrying towards its end, the spirit is 
opportunely healthy. It hovers next to its 
creator, as Jesus is and remains the true way 
to life. 
Leipziger Gesangbuch of 1697
 
Range:         SOP      ALTO     TENOR     BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 1.5 Rhythmic 1.5 
Phrase length 1 Tonality 2 Meter 1 
Range 2 Chromaticism 1 Tempo 2 
Language 3 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙b ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? & ˙# ˙#˙# ˙#
˙# ˙˙# ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙b˙ ˙b
˙ ˙b˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙? &
˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? ! &
& œ œ ˙œ œ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙# ˙˙ ˙
˙# ˙˙ ˙#? ! &
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Fifth Sunday of Easter  
 
Gospel Reading: John 14:1-14 – Jesus comforts his disciples. 
 
Themes: Be not afraid 
 





Composer:   Johannes Brahms  
Period:   Romantic 
Editor:   Andrew Raiskums and Philip Legge (Gr) Wheat Williams (En) 
Scoring:  SATB/Organ 
Length:  4:21 
Language:  German or English 




Wie lieblich sind deine Wohnungen, Herr 
Zebaoth! Meine Seele verlanget und sehnet 
sich nach den Vorhöfen des Herrn; mein 
Leib und Seele freuen sich in dem 
lebendigen Gott. Wohl denen, die in deinem 
Hause wohnen, die loben dich immerdar. 
 
How lovely is dwelling is thy dwelling 
place, O Lord of hosts! My soul longs, yea, 
even faints for the courts of the Lord: my 
heart and my flesh cry out for the living 
God. Blessed are they that dwell in thy 
house: they will always be praising thee.  
Psalm 84 
 
Range:       SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Difficult 
Vocal 2.5 Tonal 2.5 Rhythmic 2.5 
Phrase length 3 Tonality 2 Meter 3 
Range 3 Chromaticism 3 Tempo 2 
Language 3 Voice leading 2 R. Complexity 3 
Articulation 1 Texture 3 R. Dissonance 2 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙b ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? & ˙# ˙#˙# ˙#
˙# ˙˙# ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙b˙ ˙b
˙ ˙b˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙? &
˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? ! &
& œ œ ˙œ œ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙# ˙˙ ˙
˙# ˙˙ ˙#? ! &
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Fifth Sunday of Easter  
 
Gospel Reading: John 14:1-14 – Jesus comforts his disciples. 
 
Themes: Be not afraid 
 
3. O How Amiable are Thy Dwellings –  
http://www.choralwiki.org/wiki/images/3/37/154.pdf 
 
Composer:   Thomas Weelkes 
Period:   Renaissance 
Editor:   Brian Russel 
Scoring:  SATB/Unaccompanied 
Length:  2:51 
Language:  English 




O how amiable are Thy dwellings, Thou Lord of Hosts.  My soul hath a desire and longing  to 
enter into the courts of the Lord.  My heart and my flesh rejoice in the living God.  O Lord God 
of hosts,  blessed is the man that putteth his trust in Thee.  Amen.
Psalm 84 
 
Range:      SOP        ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.5 Tonal 1.5 Rhythmic 2.25 
Phrase length 1 Tonality 2 Meter 3 
Range 3 Chromaticism 1 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 2 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙b ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? & ˙# ˙#˙# ˙#
˙# ˙˙# ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙b˙ ˙b
˙ ˙b˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙? &
˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? ! &
& œ œ ˙œ œ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙# ˙˙ ˙
˙# ˙˙ ˙#? ! &
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Sixth Sunday of Easter  
 
Gospel Reading: John 14:15-21 – Jesus promises the Holy Spirit. 
 
Themes: Keep my commandments.  
 
1. If Ye Love Me –  
http://www2.cpdl.org/wiki/images/0/0d/Tallis-if-ye-love-me.pdf 
 
Composer:   Thomas Tallis  
Period:   Renaissance 
Editor:   Sjouke Bruining 
Scoring:  SATB/Unaccompanied 
Length:  2:10 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation:  
If ye love me,  
keep my commandments,  
and I will pray the Father,  
and he shall give you another comforter,  
that he may 'bide with you forever,  
e'en the spirit of truth. 
John 14:15-17 
 
Range:         SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Easy 
Vocal 1.25 Tonal 1.5 Rhythmic 1.5 
Phrase length 2 Tonality 1 Meter 1 
Range 1 Chromaticism 1 Tempo 2 
Language 1 Voice leading 2 R. Complexity 2 




& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙b ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? & ˙# ˙#˙# ˙#
˙# ˙˙# ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙b˙ ˙b
˙ ˙b˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙? &
˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? ! &
& œ œ ˙œ œ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙# ˙˙ ˙
˙# ˙˙ ˙#? ! &
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Sixth Sunday of Easter  
 
Gospel Reading: John 14:15-21 – Jesus promises the Holy Spirit. 
 
Themes: Keep my commandments.  
 
2. O Lord, Give Thy Holy Spirit –  
http://www3.cpdl.org/wiki/images/1/1d/Tallis-O_Lord_give.pdf 
 
Composer:   Thomas Tallis  
Period:   Renaissance 
Editor:   Robert Urmann 
Scoring:  SATB/Unaccompanied 
Length:  1:57 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation:  
O Lord, give thy Holy Spirit into our hearts,  and lighten our understanding, that we may dwell 
in the fear of thy Name,  all the days of our life, that we may know thee, the only true God, and 
Jesus Christ whom thou hast sent.  
Lidley’s Prayers 
 
Range:     SOP      ALTO TENOR   BASS  
 
 
Overall Level of Difficulty:  Moderate 
Vocal 1.75 Tonal 1.75 Rhythmic 1.75 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 1 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 





& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙b ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? & ˙# ˙#˙# ˙#
˙# ˙˙# ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙b˙ ˙b
˙ ˙b˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙? &
˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? ! &
& œ œ ˙œ œ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙# ˙˙ ˙
˙# ˙˙ ˙#? ! &
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Sixth Sunday of Easter  
 
Gospel Reading: John 14:15-21 – Jesus promises the Holy Spirit. 
 
Themes: Keep my commandments.  
 
3. Non vos relinquam –  
http://www3.cpdl.org/wiki/images/3/30/BYRD-NON.pdf 
 
Composer:   William Byrd  
Period:   Renaissance 
Editor:   David Fraser 
Scoring:  SSATB/Unaccompanied 
Length:  1:39 
Language:  English 
Date of Publication: 1607 
 
Text/Translation: 
Non vos relinquam orphanos, alleluia. 
Vado, et venio ad vos, alleluia. Et gaudebit, 
cor vestrum, alleluia.   
 
I will not leave you comfortless, alleluia. I 
go, and I will come to you, alleluia. And 
your heart shall rejoice, alleluia. 
John 14:16, 18 
 
 
Range:     SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Moderate 
Phrase length 2 Tonality 1 Meter 2 
Range 2 Chromaticism 1 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 






& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙b ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? & ˙# ˙#˙# ˙#
˙# ˙˙# ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙b˙ ˙b
˙ ˙b˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙? &
˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? ! &
& œ œ ˙œ œ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙# ˙˙ ˙
˙# ˙˙ ˙#? ! &
126
  140 
Ascension of the Lord 
 
Gospel Reading: Luke 24:44-53 – Jesus promises the Holy Spirit. 
 
Themes: Glory to God  
 
1. O rex gloriae –  
http://www3.cpdl.org/wiki/images/sheet/mare-rex.pdf 
 
Composer:   Luca Marenzio 
Period:   Renaissance 
Editor:   Vincent Carpentier 
Scoring:  SATB/Unaccompanied 
Length:  4:05 
Language:  Latin 




O Rex gloriae, Domine virtutum, qui 
triumphator hodie super omnes coelos 
ascendisti; ne derelinquas nos Orphanos, 
sed mitte promissum Patris in nos, spiritum 
veritatis. Alleluia.   
 
O King of glory, Lord of all goodness, who 
ascended to heaven on this day triumphant 
over all, do not leave us as orphans but send 
us the Father’s promise, the spirit of 
truth. Alleluia.  
Antiphon for Vespers 
 
Range:         SOP      ALTO     TENOR     BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 1.75 Rhythmic 1.75 
Phrase length 2 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 2 R. Dissonance 2 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙b ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? & ˙# ˙#˙# ˙#
˙# ˙˙# ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙b˙ ˙b
˙ ˙b˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙? &
˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? ! &
& œ œ ˙œ œ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙# ˙˙ ˙
˙# ˙˙ ˙#? ! &
126
  141 
Ascension of the Lord 
 
Gospel Reading: Luke 24:44-53 – Jesus promises the Holy Spirit. 
 
Themes: Glory to God  
 
2. O God the King of Glory –  
http://www3.cpdl.org/wiki/images/d/d4/Purcell-O-God-The-King-Of-Glory.pdf 
 
Composer:   Henry Purcell 
Period:   Baroque 
Editor:   Sjouke Bruining 
Scoring:  SATB/Organ 
Length:  3:10 
Language:  English 




O God, the King of Glory,  who hast exalted thine only Son, Jesus Christ,  with great triumph 
unto heaven:  We beseech thee,  leave us not comfortless,  but send to us thine Holy Ghost to 
comfort us,  and exalt us into the same place  where our Savior Christ is gone before us. Amen. 
Collect after Ascension 
 
Range:      SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.5 Tonal 2 Rhythmic 1.5 
Phrase length 1 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 2 R. Dissonance 1 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙b ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ ˙˙ ˙
˙ œ œb˙ œ œ? & ˙# ˙#˙# ˙#
˙# ˙˙# ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙b˙ ˙b
˙ ˙b˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙? &
˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? ! &
& œ œ ˙œ œ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙# ˙˙ ˙
˙# ˙˙ ˙#? ! &
126
  142 
Ascension of the Lord 
 
Gospel Reading: Luke 24:44-53 – Jesus promises the Holy Spirit. 
 
Themes: Glory to God  
 
3. Wenn soll es doch (BWV 11) –  
http://www.bach-cantatas.com/Scores/BWV011-V&P.pdf 
 
Composer:   Johann Sebsatian Bach 
Period:   Baroque 
Editor:   CCARH Stanford University 
Scoring:  SATB/Keyboard 
Length:  4:36 
Language:  German 




Wenn soll es doch geschehen, 
Wenn kömmt die liebe Zeit, 
Dass ich ihn werde sehen, 
In seiner Herrlichkeit? 
Du Tag, wenn wirst du sein, 
Dass wir den Heiland grüßen, 
Dass wir den Heiland küssen? 
Komm, stelle dich doch ein! 
When shall it ever happen,  When comes the 
welcome day  In which I shall behold him 
 In all his majesty?  Thou day, when wilt 
thou be,  In which we greet the Savior,  In 
which we kiss the Savior?  Come, make 
thyself appear! 
Antiphon for Vespers 
 
Range:      SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2.25 Tonal 1.75 Rhythmic 2 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 1 Tempo 2 
Language 3 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙#? &
˙ œ# œ˙ œ œ
˙ œ œ˙ œ œ? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙˙ ˙
˙ œ œ˙ œ œ? ! &
& ˙ ˙b˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
œb œ ˙œ œ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙# ˙b
˙ ˙˙ ˙? ! &
142
  143 
Seventh Sunday of Easter  
 
Gospel Reading: John 17:1-11 – Jesus prays to be glorified. 
 
Themes: Humility, Praise  
 
1. Glory and Worship and Thou Hast Prevented Him –  
http://www3.cpdl.org/wiki/images/sheet/hand-co2.pdf 
 
Composer:   George Frederic Handel 
Period:   Baroque 
Editor:   Michael Gibson 
Scoring:  SAATB/Keyboard 
Length:  3:35 
Language:  English 




Glory and great worship hast Thou laid upon him.  




Range:         SOP      ALTO            TENOR   BASS 
    
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 2.25 Rhythmic 1.25 
Phrase length 2 Tonality 2 Meter 1 
Range 2 Chromaticism 2 Tempo 2 
Language 1 Voice leading 3 R. Complexity 1 
Articulation 2 Texture 2 R. Dissonance 1 
 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙#? &
˙ œ# œ˙ œ œ
˙ œ œ˙ œ œ? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙˙ ˙
˙ œ œ˙ œ œ? ! &
& ˙ ˙b˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
œb œ ˙œ œ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙# ˙b
˙ ˙˙ ˙? ! &
142
  144 
Seventh Sunday of Easter  
 
Gospel Reading: John 17:1-11 – Jesus prays to be glorified. 
 
Themes: Humility, Praise  
 
2. Lift Up Your Heads –  
http://www.singharmony.com/samples/11.Lift_Up_Your_Heads_O_Ye_Gates.pdf 
 
Composer:   George Frederic Handel 
Period:   Baroque 
Editor:   Michael Gibson 
Scoring:  SSATB/Keyboard 
Length:  2:34 
Language:  English 




Lift up your heads, O you gates; lift them up, you ancient doors,  
that the King of glory may come in. 
Psalm 24:9 
 
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Difficult 
Vocal 2.75 Tonal 2.75 Rhythmic 2.25 
Phrase length 3 Tonality 2 Meter 2 
Range 3 Chromaticism 3 Tempo 2 
Language 2 Voice leading 3 R. Complexity 3 
Articulation 3 Texture 3 R. Dissonance 2 
 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙#? &
˙ œ# œ˙ œ œ
˙ œ œ˙ œ œ? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙˙ ˙
˙ œ œ˙ œ œ? ! &
& ˙ ˙b˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
œb œ ˙œ œ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙# ˙b
˙ ˙˙ ˙? ! &
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  145 
Seventh Sunday of Easter  
 
Gospel Reading: John 17:1-11 – Jesus prays to be glorified. 
 
Themes: Humility, Praise  
 
3. Ascendit Deus –   
http://www3.cpdl.org/wiki/images/sheet/pal-o30.pdf 
 
Composer:   Giovanni Palestrina 
Period:   Renaissance 
Editor:   Potharn Imre 
Scoring:  SATB/unaccompanied 
Length:  2:35 
Language:  Latin 




Ascendit Deus in jubilo, et Dominus in voce 
tubae. 
God is gone up with a merry noise: and the 




Range:      SOP      ALTO  TENOR     BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2.25 Tonal 1.75 Rhythmic 2 
Phrase length 3 Tonality 2 Meter 1 
Range 2 Chromaticism 1 Tempo 2 
Language 2 Voice leading 2 R. Complexity 3 
Articulation 2 Texture 2 R. Dissonance 2 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙#? &
˙ œ# œ˙ œ œ
˙ œ œ˙ œ œ? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙˙ ˙
˙ œ œ˙ œ œ? ! &
& ˙ ˙b˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
œb œ ˙œ œ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙# ˙b
˙ ˙˙ ˙? ! &
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  146 
ORDINARY TIME (BETWEEN EASTER AND ADVENT) 
 
Day of Pentecost  
 
Gospel Reading: John 7:37-39 – “Let anyone who is thirsty come to me.” 
 
Themes: Flowing water, living streams  
 
1. Veni creator –  
http://www.pucpr.edu/diocesis/cantoral/VeniCreatorGR.pdf 
 
Composer:   Anonymous 
Period:   Medieval 
Editor:   Abel di Marco 
Scoring:  Unison/Unaccompanied 
Length:  3:05 
Language:  Latin 
Date of Publication: unknown 
 
Text/Translation: 
Veni, Creator Spiritus, mentes tuorum 
visita, imple superna gratia, quae tu creasti 
pectora. 
Qui diceris Paraclitus, donum Dei 
altissimi, fons vivus, ignis, caritas, et 
spiritalis unctio. 
Tu septiformis munere, dextrae Dei tu 
digitus, tu rite promissum Patris, sermone 




Come, Holy Ghost, Creator, come, From thy 
bright heav’nly throne, Come take 
possession of our souls, And make them all 
thy own. 
Thou who art called the Paraclete, Best gift 
of God above, The living spring, the living 
fire, Sweet unction and true love. 
Thou who art sev’nfold in thy grace, Finger 
of God’s right hand His promise teaching 
little ones To speak and understand. 
Office Hymn for Pentecost
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Easy 
Vocal 1.75 Tonal 1 Rhythmic 1.5 
Phrase length 2 Tonality 1 Meter 2 
Range 1 Chromaticism 1 Tempo 2 
Language 3 Voice leading 1 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 1 
& ˙ ˙˙ ˙
˙ ˙˙ ˙#? &
˙ œ# œ˙ œ œ
˙ œ œ˙ œ œ? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙˙ ˙
˙ œ œ˙ œ œ? ! &
& ˙ ˙b˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
œb œ ˙œ œ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙# ˙b
˙ ˙˙ ˙? ! &
142
  147 
Day of Pentecost  
 
Gospel Reading: John 7:37-39 – “Let anyone who is thirsty come to me.” 
 
Themes: Flowing water, living streams  
 
2. Dum complerentur –  
http://www.uma.es/victoria/pdf/Dum_Complerentur.pdf 
 
Composer:   Tomás Luis de Victoria 
Period:   Renaissance 
Editor:   Nancho Alvarez 
Scoring:  SATBB/Unaccompanied 
Length:  3:19 
Language:  Latin 




Dum complerentur dies pentecostes, 
alleluia, et subito factus est sonus de caelo, 
alleluia. Tamquam spiritus vehementis et 
replevit totam domum, alleluia.  
 
When the Day of Pentecost had fully come, 




Range:    SOP      ALTO         TENOR     BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2 Tonal 1.75 Rhythmic 2 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 1 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙#? &
˙ œ# œ˙ œ œ
˙ œ œ˙ œ œ? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙˙ ˙
˙ œ œ˙ œ œ? ! &
& ˙ ˙b˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
œb œ ˙œ œ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙# ˙b
˙ ˙˙ ˙? ! &
142
  148 
Day of Pentecost  
 
Gospel Reading: John 7:37-39 – “Let anyone who is thirsty come to me.” 
 
Themes: Flowing water, living streams  
 
3. Peace: Come Away –  
http://www1.cpdl.org/wiki/images/sheet/stan-pea.pdf 
 
Composer:   Charles Villiers Stanford 
Period:   Romantic 
Editor:   Stuart McIntosh 
Scoring:  SATB/Unaccompanied 
Length:  3:05 
Language:  English 




Peace; come away: the song of woe Is after all an earthly song: Peace; come away: we do him 
wrong To sing so wildly: let us go. 
Come; let us go: your cheeks are pale; But half my life I leave behind: Methinks my friend is 
richly shrined; But I shall pass; my work will fail. 
Yet in these ears, till hearing dies, One set slow bell will seem to toll The passing of the sweetest 
soul That ever look’d with human eyes. 
I hear it now, and o’er and o’er, Eternal greetings to the dead; And "Ave, Ave, Ave," 
said, "Adieu, adieu" for evermore. 
Alfred Tennyson 
 
Range:      SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.5 Tonal 1.75 Rhythmic 1.5 
Phrase length 2 Tonality 2 Meter 2 
Range 1 Chromaticism 1 Tempo 1 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 1 
 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙#? &
˙ œ# œ˙ œ œ
˙ œ œ˙ œ œ? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙˙ ˙
˙ œ œ˙ œ œ? ! &
& ˙ ˙b˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
œb œ ˙œ œ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙# ˙b
˙ ˙˙ ˙? ! &
142
  149 
Trinity Sunday, First Sunday after Pentecost  
 
Gospel Reading: Matthew 28:16-20 – The Great Commission. 
 
Themes: Go and make disciples of nations  
 
1. Credo –  
http://www1.cpdl.org/wiki/images/sheet/gros-cre.pdf 
 
Composer:   Giovanni Grossi 
Period:   Baroque 
Editor:   Marco Croci 
Scoring:  SATB/Unaccompanied 
Length:  5:19 
Language:  Latin 
Date of Publication: unknown 
 
Text/Translation: 
Credo in unum Deum. Patrem 
omnipotentem,  factorem caeli et 
terrae, visibilium omnium et invisibilium.  Et 
in unum Dominum  Jesum Christum,  Filium 
Dei unigenitum,  Et ex Patre natum ante 
omnia saecula.  Deum de Deo, lumen de 
lumine,  Deum verum de Deo vero.  
Genitum, non factum,  consubstantialem 
Patri:  per quem omnia facta sunt.  Qui 
propter nos homines  et propter nostram 
salutem  descendit de caelis.  
   
I believe in one God,  the Father almighty, 
Maker of heaven and earth,  and of all things 
visible and invisible.  And in one Lord, 
Jesus Christ,  Only begotten Son of God, 
Begotten of his Father before all worlds. 
God of God, light of light,  Very God of 
very God.  Begotten, not made, being of one 
substance with the Father:  by whom all 
things were made.  Who for us men and for 
our salvation  came down from heaven.  
Mass Ordinary
 
Range:     SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.5 Tonal 1.75 Rhythmic 1.5 
Phrase length 2 Tonality 2 Meter 2 
Range 1 Chromaticism 1 Tempo 1 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 1 
& ˙ ˙˙ ˙
˙ ˙˙ ˙#? &
˙ œ# œ˙ œ œ
˙ œ œ˙ œ œ? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙˙ ˙
˙ œ œ˙ œ œ? ! &
& ˙ ˙b˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
œb œ ˙œ œ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙# ˙b
˙ ˙˙ ˙? ! &
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  150 
Trinity Sunday, First Sunday after Pentecost  
 
Gospel Reading: Matthew 28:16-20 – The Great Commission. 
 
Themes: Go and make disciples of nations  
 
2. Gloria –  
http://www.pucpr.edu/diocesis/cantoral/GloriaInExcGoudimel.pdf 
 
Composer:   Claude Goudimel 
Period:   Renaissnace 
Editor:   Abel di Marco 
Scoring:  SATB/Unaccompanied 
Length:  4:09 
Language:  Latin 




Gloria in excelsis Deo. Et in terra pax 
hominibus bonae voluntatis. Laudamus te. 
Benedicimus te. Adoramus te. Glorificamus 
te. Gratias agimus tibi propter magnam 
gloriam tuam. Domine Deus, Rex caelestis, 
Deus Pater omnipotens. Domine Fili 
unigenite, Iesu Christe. Domine Deus, 
Agnus Dei, Filius Patris.  
Glory be to God on high, and on earth 
peace, good will towards men. We praise 
thee, we bless thee, we worship thee, we 
glorify thee, we give thanks to thee for thy 
great glory, O Lord God, heavenly King, 
God the Father Almighty. O Lord, the only-
begotten Son, Jesus Christ; 
Mass Ordinary
 
Range:    SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2 Tonal 1.75 Rhythmic 1.75 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 1 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 1 
 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙#? &
˙ œ# œ˙ œ œ
˙ œ œ˙ œ œ? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙˙ ˙
˙ œ œ˙ œ œ? ! &
& ˙ ˙b˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
œb œ ˙œ œ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙# ˙b
˙ ˙˙ ˙? ! &
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  151 
Trinity Sunday, First Sunday after Pentecost  
 
Gospel Reading: Matthew 28:16-20 – The Great Commission. 
 
Themes: Go and make disciples of nations  
 
3. Christus factus est –  
http://www1.cpdl.org/wiki/images/7/72/Bruckner-Christus_factus_est.pdf 
 
Composer:   Anton Bruckner 
Period:   Romantic 
Editor:   Marco Croci 
Scoring:  SATB/Unaccompanied 
Length:  4:57 
Language:  Latin 




Christus factus est pro nobis obediens 
 usque ad mortem, mortem autem crucis. 
Christ became obedient for us unto 
death, even to the death, death on the cross. 
Gradual
 
Range:      SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2.5 Tonal 2.5 Rhythmic 1.5 
Phrase length 2 Tonality 3 Meter 2 
Range 3 Chromaticism 3 Tempo 1 
Language 3 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 1 
 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙#? &
˙ œ# œ˙ œ œ
˙ œ œ˙ œ œ? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙˙ ˙
˙ œ œ˙ œ œ? ! &
& ˙ ˙b˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
œb œ ˙œ œ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙# ˙b
˙ ˙˙ ˙? ! &
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  152 
[Proper 4, Ordinary/Lectionary 9]  
 
Gospel Reading: Matthew 7:21-29 – True and false disciples. 
 
Themes: Faithfulness, Will of the Father  
 
1. Tu es Petrus –  
http://www1.cpdl.org/wiki/images/sheet/faure/faur-001.pdf 
 
Composer:   Gabriel Fauré 
Period:   Romantic 
Editor:   Rafael Ornes 
Scoring:  SATB/Keyboard 
Length:  6:31 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation:  
Tu es Petrus et super hanc petram ædificabo 
ecclesiam meam et portæ inferi non 
prævalebunt adversus eam. Et tibi dabo 
claves regni cælorum. 
 
You are Peter, And upon this Rock I will 
build My Church: and the gates of hell shall 
not overcome it. And I will give you the 




Range:          SOP      ALTO    TENOR       BASS 
 
Overall Level of Difficulty:  Moderate 
Vocal 2.25 Tonal 1.75 Rhythmic 1.5 
Phrase length 2 Tonality 1 Meter 1 
Range 2 Chromaticism 2 Tempo 1 
Language 3 Voice leading 2 R. Complexity 2 




& ˙ ˙b˙ ˙b
˙ ˙b˙ ˙b? ˙ ˙˙ ˙&
˙ ˙˙ ˙b? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
œ œ ˙œ œ ˙? !
& ˙ ˙˙b ˙
˙ ˙˙b ˙? ˙ ˙b˙ ˙b&
˙ ˙˙ ˙? !
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙ ˙? !
& ˙ ˙˙b ˙n
œb œ ˙œ œ ˙? œ œ ˙œ œ ˙#&
˙# ˙˙ ˙? !
& ˙ ˙˙# ˙b
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙˙# ˙#? !
& ˙ ˙˙ ˙
˙ ˙˙ ˙? ˙ ˙˙ ˙&
˙ ˙b˙ ˙#? !
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙#?
˙b ˙b˙ ˙&
˙b ˙b˙ ˙b? !
133
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[Proper 4, Ordinary/Lectionary 9]  
 
Gospel Reading: Matthew 7:21-29 – True and false disciples. 
 
Themes: Faithfulness, Will of the Father  
 
2. In te Domine –  
http://www.icking-music-archive.org/scores/hassler/In_Te_Domine_Speravi.pdf 
 
Composer:   Hans Leo Hassler 
Period:   Renaissance 
Editor:   Rafael Ornes 
Scoring:  SATB/unaccopmanied 
Length:  3:07 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation:  
In te Domine speravi non confundar in 
aeternum: In iustitia tua libera me. 
 
In thee, O Lord, I have hoped, let me never 





Range:      SOP      ALTO   TENOR   BASS 
 
Overall Level of Difficulty:  Moderate 
Vocal 1.75 Tonal 2 Rhythmic 1.5 
Phrase length 2 Tonality 2 Meter 2 
Range 1 Chromaticism 2 Tempo 1 
Language 2 Voice leading 2 R. Complexity 2 




& ˙ ˙˙ ˙
˙ ˙˙ ˙#? &
˙ œ# œ˙ œ œ
˙ œ œ˙ œ œ? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙˙ ˙
˙ œ œ˙ œ œ? ! &
& ˙ ˙b˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
œb œ ˙œ œ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙# ˙b
˙ ˙˙ ˙? ! &
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  154 
[Proper 4, Ordinary/Lectionary 9]  
 
Gospel Reading: Matthew 7:21-29 – True and false disciples. 
 
Themes: Faithfulness, Will of the Father  
 
3. O God, the Rock of my Whole Strength –  
http://www1.cpdl.org/wiki/images/e/ef/O_God%2C_the_rock_of_my_whole_str.pdf 
 
Composer:   John Wilbye 
Period:   Renaissance 
Editor:   James Gibb 
Scoring:  SSATB/unaccompanied 
Length:  3:42 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation:  
O God, the rock of my whole strength, Let thy sweet mercy soothe mine anguish; And grant me 
help, O Lord, at length, Lest that I faint, despair, and languish. 
Sir William Leighton 
 
 
Range:       SOP      ALTO   TENOR   BASS 
 
Overall Level of Difficulty:  Moderate 
Vocal 1.75 Tonal 2 Rhythmic 1.5 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 1 Voice leading 2 R. Complexity 2 




& ˙ ˙˙ ˙
˙ ˙˙ ˙#? &
˙ œ# œ˙ œ œ
˙ œ œ˙ œ œ? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙˙ ˙
˙ œ œ˙ œ œ? ! &
& ˙ ˙b˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
œb œ ˙œ œ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙# ˙b
˙ ˙˙ ˙? ! &
142
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[Proper 5, Ordinary/Lectionary 10]  
 
Gospel Reading: Matthew 9:9-13, 18-26 – Calling of Matthew. 
 
Themes: Faith, Calling  
 
1. Magnificat –  
http://www1.cpdl.org/wiki/images/sheet/schd_mag.pdf 
 
Composer:   Samuel Scheit 
Period:   Baroque 
Editor:   Vincent Carpentier 
Scoring:  SATB/Gamba 
Length:  4:05 
Language:  German 
Date of Publication: unknown 
 
Text/Translation: 
Meine Seel erhebt den Herren, Und mein 
Geist freuet sich Gottes, meines 
Heilandes;. Denn er hat seine elende Magd 
angesehn. Siehe, von nun an werden mich 
selig preisen alle Kindeskinder. Denn Er hat 
große Dinge an mir getan, Der da mächtig 
ist und dessen Namen heilig ist.   
 
 
My soul doth magnify the Lord: and my 
spirit hath rejoiced in God my Saviour. For 
he hath regarded: the lowliness of his 
handmaiden. For behold, from henceforth: 
all generations shall call me blessed. For he 
that is mighty hath magnified me: and holy 
is his Name.   
Luke 1:46-55
 
Range:      SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2.5 Tonal 2 Rhythmic 1.5 
Phrase length 2 Tonality 2 Meter 2 
Range 3 Chromaticism 2 Tempo 1 
Language 3 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 1 
& ˙ ˙˙ ˙
˙ ˙˙ ˙#? &
˙ œ# œ˙ œ œ
˙ œ œ˙ œ œ? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙˙ ˙
˙ œ œ˙ œ œ? ! &
& ˙ ˙b˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
œb œ ˙œ œ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙# ˙b
˙ ˙˙ ˙? ! &
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[Proper 5, Ordinary/Lectionary 10]  
 
Gospel Reading: Matthew 9:9-13, 18-26 – Calling of Matthew. 
 
Themes: Faith, Calling  
 
2. O Lord, Increase my Faith –  
http://www1.cpdl.org/wiki/images/sheet/gibb-ol1.pdf 
 
Composer:   Orlando Gibbons/Henry Loosemore 
Period:   Renaissance 
Editor:   Brian Marble 
Scoring:  SATB/unaccompanied 
Length:  3:05 
Language:  English 




O Lord, increase my faith  
strengthen me  and confirm me in thy true faith,  
endue me with wisdom, charity, chastity and patience  
in all my adversity.  
Sweet Jesus, say Amen. 
Unknown
 
Range:    SOP      ALTO TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 2 Rhythmic 1.5 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 1 
& ˙ ˙˙ ˙
˙ ˙˙ ˙#? &
˙ œ# œ˙ œ œ
˙ œ œ˙ œ œ? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙˙ ˙
˙ œ œ˙ œ œ? ! &
& ˙ ˙b˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
œb œ ˙œ œ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙# ˙b
˙ ˙˙ ˙? ! &
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[Proper 5, Ordinary/Lectionary 10]  
 
Gospel Reading: Matthew 9:9-13, 18-26 – Calling of Matthew. 
 
Themes: Faith, Calling  
 
3. O Lord, in Thee is All my Trust –  
http://www1.cpdl.org/wiki/images/7/76/O_Lord_in_thee.pdf 
 
Composer:   Thomas Tallis 
Period:   Renaissance 
Editor:   FL Dunkin Wedd 
Scoring:  SATB/unaccompanied 
Length:  3:11 
Language:  English 




O Lord, in thee is all my trust. Give ear unto 
my woeful cries. Refuse me not, that am 
unjust, but bowing down thy heav’nly 
eyes, behold how I do still lament my sins 
wherein I thee offend. O Lord, for them 
shall I be sent, with thee to please I do 
intend?   No, no, not so! Thy will is bent to 
deal with sinners in thine ire: but when in 
heart they shall repent thou grant’st with 
speed their just desire. To thee therefore still 
shall I cry, to wash away my sinful 
crime. Thy blood, O Lord, is not yet dry, but 
that it may help me in time.   Haste now, O 
Lord, haste now, I say, to pour on me the 
gifts of grace that when this life must flit 
away in heav’n with thee I may have 
place where thou dost reign eternally with 
God which once did down thee send, where 
angels sing continually. To thee be praise, 
world without end. Amen. 
Unknown
 
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 1.5 Rhythmic 1.5 
Phrase length 2 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 1 Voice leading 1 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 1 
& ˙ ˙˙ ˙
˙ ˙˙ ˙#? &
˙ œ# œ˙ œ œ
˙ œ œ˙ œ œ? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
œ œ ˙œ œ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙˙ ˙
˙ œ œ˙ œ œ? ! &
& ˙ ˙b˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
œb œ ˙œ œ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙œ œ ˙#
˙# ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙# ˙b
˙ ˙˙ ˙? ! &
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[Proper 6, Ordinary/Lectionary 11]  
 
Gospel Reading: Matthew 9:35—10:8 – Jesus sends out the twelve. 
 
Themes: Discipleship, Evangelization  
 
1. God So Loved the World –  
http://www3.cpdl.org/wiki/images/sheet/stai-001.pdf 
 
Composer:   John Stainer 
Period:   Romantic 
Editor:   Rafael Ornes 
Scoring:  SATB 
Length:  3:25 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation:  
God so loved the world that he sent his only begotten Son, that whosoever believeth in him 
should not perish, but have everlasting life. For God sent not his Son into the world to condemn 
the world, but that the world through him might be saved. 
Adapted from Crucifixion / John 3:16 
 
Range:    SOP      ALTO TENOR   BASS 
 
Overall Level of Difficulty:  Moderate 
Vocal 2 Tonal 2 Rhythmic 1.25 
Phrase length 2 Tonality 2 Meter 1 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 1 
Articulation 2 Texture 2 R. Dissonance 1 
 
& ˙ ˙˙ ˙
˙b ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙˙# ˙#? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙b ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙#? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙#? &
˙b ˙b˙ ˙
˙b ˙b˙ ˙b? ! &
& œ œ ˙œ œ ˙b
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
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 [Proper 6, Ordinary/Lectionary 11]  
 
Gospel Reading: Matthew 9:35—10:8 – Jesus sends out the twelve. 
 
Themes: Discipleship, Evangelization  
 
2. Father of Heaven, whose Love Profound –  
http://www1.cpdl.org/wiki/images/sheet/gibb-ol1.pdf 
 
Composer:   John Dykes 
Period:   Romantic 
Editor:   James Gibb 
Scoring:  SATB/unaccompanied 
Length:  3:05 
Language:  English 




Father of heaven, whose love profound  
A ransom for our souls hath found,  
Before Thy throne we sinners bend; 
To us Thy pardoning love extend.   
Almighty Son, incarnate Word, 
Our Prophet, Priest, Redeemer, Lord, 
Before Thy throne we sinners bend; 
To us Thy saving grace extend.  
  
Eternal Spirit, by whose breath  
The soul is raised from sin and death,  
Before Thy throne we sinners bend;  
To us Thy quickening power extend.   
Jehovah, Father, Spirit, Son,  
Mysterious Godhead, Three in One,  
Before Thy throne we sinners bend;  
Grace, pardon, life, to us extend. 
Edward Cooper
 
Range:     SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Easy 
Vocal 1 Tonal 1 Rhythmic 1.25 
Phrase length 1 Tonality 1 Meter 1 
Range 1 Chromaticism 1 Tempo 1 
Language 1 Voice leading 1 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
& ˙ ˙˙ ˙
˙b ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙˙# ˙#? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙b ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙#? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙#? &
˙b ˙b˙ ˙
˙b ˙b˙ ˙b? ! &
& œ œ ˙œ œ ˙b
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
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[Proper 6, Ordinary/Lectionary 11]  
 
Gospel Reading: Matthew 9:35—10:8 – Jesus sends out the twelve. 
 
Themes: Discipleship, Evangelization  
 
3. O Lord, Increase my Faith –  
http://www1.cpdl.org/wiki/images/sheet/gibb-ol1.pdf 
 
Composer:   Orlando Gibbons/Henry Loosemore 
Period:   Renaissance 
Editor:   Brian Marble 
Scoring:  SATB/unaccompanied 
Length:  3:05 
Language:  English 




O Lord, increase my faith  
strengthen me  and confirm me in thy true faith,  
endue me with wisdom, charity, chastity and patience  
in all my adversity.  
Sweet Jesus, say Amen. 
Unknown
 
Range:     SOP      ALTO TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 2 Rhythmic 1.5 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 1 
& ˙ ˙˙ ˙
˙b ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙˙# ˙#? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙b ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙#? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙#? &
˙b ˙b˙ ˙
˙b ˙b˙ ˙b? ! &
& œ œ ˙œ œ ˙b
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
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 [Proper 7, Ordinary/Lectionary 12]  
 
Gospel Reading: Matthew 10:24-39 – Take up your cross. 
 
Themes: Discipleship, Commitment  
 
1. Crux fidilis –  
http://www1.cpdl.org/wiki/images/0/0d/Clemens-crux_fidelis.pdf 
 
Composer:   Jacobus Clemens non Papa 
Period:   Renaissance 
Editor:   Paul Marchesano 
Scoring:  SATB/Unaccompanied 
Length:  2:45 
Language:  Latin 




Crux fidelis inter omnes arbor una nobilis: 
nulla silva talem profert, fronde, flore, 
germine.  
Dulce lignum, dulces clavos, dulce pondus 
sustinet.  
 
Faithful cross above all other, the one noble 
tree: None in foliage, nor in blossom, nor in 
fruit offers more.  
Sweetest wood and sweetest iron, sweetest 
weight is hung on thee. 
6th Century Hymn
 
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 1.5 Rhythmic 1.5 
Phrase length 2 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 1 Voice leading 1 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 1 
 
& ˙ ˙˙ ˙
˙b ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙˙# ˙#? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙b ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙#? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙#? &
˙b ˙b˙ ˙
˙b ˙b˙ ˙b? ! &
& œ œ ˙œ œ ˙b
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
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[Proper 7, Ordinary/Lectionary 12]  
 
Gospel Reading: Matthew 10:24-39 – Take up your cross. 
 
Themes: Discipleship, Commitment  
 
2. O vos omnes –  
http://www.cpdl.org/wiki/images/3/3e/O_vos_omnes_Croce.pdf 
 
Composer:   Giovanni Croce 
Period:   Renaissance 
Editor:   James Gibb 
Scoring:  SATB/Unaccompanied 
Length:  2:11 
Language:  Latin 





O vos omnes qui transitis per viam: 
attendite et videte si est dolor sicut dolor 
meus. 
Responsory: 
O vos omnes qui transitis per viam, attendite 
et videte: Si est dolor similis sicut dolor 
meus. 
V. Attendite, universi populi, et videte 
dolorem meum. 
Si est dolor similis sicut dolor meus.  
Antiphon: 
O all ye that pass by the way, 
attend and see if there be any sorrow like to 
my sorrow. 
Responsory: 
O all ye that pass by the way, attend and see: 
 If there be any sorrow like to my sorrow. 
V. Attend, all ye people, and see my sorrow: 
If there be any sorrow like to my sorrow. 
Lamentations 1:12
 
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Easy 
Vocal 1.5 Tonal 1.5 Rhythmic 1.25 
Phrase length 2 Tonality 1 Meter 2 
Range 1 Chromaticism 2 Tempo 1 
Language 2 Voice leading 2 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 1 
 
& ˙ ˙˙ ˙
˙b ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙˙# ˙#? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙b ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙#? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙#? &
˙b ˙b˙ ˙
˙b ˙b˙ ˙b? ! &
& œ œ ˙œ œ ˙b
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
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[Proper 7, Ordinary/Lectionary 12]  
 
Gospel Reading: Matthew 10:24-39 – Take up your cross. 
 
Themes: Discipleship, Commitment  
 





Composer:   Felix Mendelssohn 
Period:   Renaissance 
Editor:   James Gibb 
Scoring:  SATB/Keyboard 
Length:  4:03 
Language:  English 




Lord, Thou alone art God,  and Thine are the heaven, the earth, the mighty waters.  The Heathen 
furiously rage, Lord,  against Thee, and against Thy Christ.  Now behold, lest our foes prevail, 
 and grant to Thy servants all strength and joyfulness,  that they may preach Thy word. 
Karl Klingerman
 
Range:     SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 1.5 Rhythmic 1.5 
Phrase length 2 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 1 Voice leading 1 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 1 
 
& ˙ ˙˙ ˙
˙b ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙˙# ˙#? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙b ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙#? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙#? &
˙b ˙b˙ ˙
˙b ˙b˙ ˙b? ! &
& œ œ ˙œ œ ˙b
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
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[Proper 8, Ordinary/Lectionary 13]  
 
Gospel Reading: Matthew 10:40-42 – Whatever you do for the least of my children. 
 
Themes: Charity  
 
1. Dona nobis pacem –  
http://www1.cpdl.org/wiki/images/sheet/bach-m24.pdf 
 
Composer:   Johann Sebastian Bach 
Period:   Baroque 
Editor:   Vladimir Ursic 
Scoring:  SATB/Unaccompanied 
Length:  4:05 
Language:  Latin 
Date of Publication: 1724 
 
Text/Translation: 
Dona nobis pacem. 
 
 
Grant us peace. 
Mass Ordinary
 
Range:     SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Difficult 
Vocal 2.75 Tonal 2.5 Rhythmic 2.25 
Phrase length 3 Tonality 2 Meter 2 
Range 3 Chromaticism 2 Tempo 3 
Language 2 Voice leading 3 R. Complexity 2 
Articulation 3 Texture 3 R. Dissonance 2 
 
& ˙ ˙˙ ˙
˙b ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙˙# ˙#? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙b ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙#? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙#? &
˙b ˙b˙ ˙
˙b ˙b˙ ˙b? ! &
& œ œ ˙œ œ ˙b
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
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[Proper 8, Ordinary/Lectionary 13]  
 
Gospel Reading: Matthew 10:40-42 – Whatever you do for the least of my children. 
 
Themes: Charity  
 
2. Dixit Domino – 
http://www1.cpdl.org/wiki/images/a/a2/Mz02-1.pdf 
 
Composer:   Wolfgang Amadeus Mozart 
Period:   Classical 
Editor:   Massimo Capozza 
Scoring:  SATB/Keyboard 
Length:  4:04 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation: 
Dixit Dóminus Dómino meo, sede a dextris 
meis: donec ponam inimícos tuos scabéllum 
pedum tuórum. 
Virgam virtútis tuæ emíttet Dóminus ex 
Sion: domináre in médio inimicórum 
tuórum. 
Tecum princípium in die virtútis tuæ: in 
splendóribus sanctórum ex útero ante 




The Lord said unto my Lord : Sit thou on 
my right hand, until I make thine enemies 
thy footstool. 
The Lord shall send the rod of thy power out 
of Sion: be thou ruler, even in the midst 
among thine enemies. 
In the day of thy power shall the people 
offer thee free-will offerings with an holy 
worship: the dew of thy birth is of the womb 
of the morning. 
Psalm 110
 
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2 Tonal 1.75 Rhythmic 1.5 
Phrase length 2 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 1 
& ˙ ˙˙ ˙
˙b ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙˙# ˙#? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙b ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙#? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙#? &
˙b ˙b˙ ˙
˙b ˙b˙ ˙b? ! &
& œ œ ˙œ œ ˙b
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
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[Proper 8, Ordinary/Lectionary 13]  
 
Gospel Reading: Matthew 10:40-42 – Whatever you do for the least of my children. 
 
Themes: Charity  
 
3. Save me, O God –  
http://www1.cpdl.org/wiki/images/2/2a/Bul-sav.pdf 
 
Composer:   John Blow 
Period:   Renaissance 
Editor:   Vladimir Ursic 
Scoring:  SSATB/Unaccompanied 
Length:  2:05 
Language:  English 




Save me, O God : for the waters are come in, even unto my soul. 
I am weary of crying; my throat is dry : my sight faileth me for waiting so long upon my God. 
And why? for thy sake have I suffered reproof : shame hath covered my face. 
I wept, and chastened myself with fasting : and that was turned to my reproof. 
But, Lord, I make my prayer unto thee : in an acceptable time. 
Hear me, O God, in the multitude of thy mercy : even in the truth of thy salvation. 
Psalm 69
 
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 1.5 Rhythmic 1.5 
Phrase length 2 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 1 Voice leading 1 R. Complexity 2 




& ˙ ˙˙ ˙
˙b ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙˙# ˙#? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙b ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙#? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙#? &
˙b ˙b˙ ˙
˙b ˙b˙ ˙b? ! &
& œ œ ˙œ œ ˙b
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
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[Proper 9, Ordinary/Lectionary 14]  
 
Gospel Reading: Matthew 10:40-42 – Faith without works is dead. 
 
Themes: Wisdom  
 
1. His Yoke is Easy –  
http://www.singharmony.com/samples/05.His_Yoke_Is_Easy.pdf 
 
Composer:   George Frederic Handel 
Period:   Baroque 
Editor:   Jim Talyor 
Scoring:  SATB/Unaccompanied 
Length:  2:41 
Language:  English 




His yoke is easy, and His burden is light.    
Matthew 11:30
 
Range:       SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Difficult 
Vocal 2.5 Tonal 2.5 Rhythmic 2.5 
Phrase length 2 Tonality 2 Meter 2 
Range 3 Chromaticism 2 Tempo 3 
Language 2 Voice leading 3 R. Complexity 3 




& ˙ ˙˙ ˙
˙b ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙˙# ˙#? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙b ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙#? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙#? &
˙b ˙b˙ ˙
˙b ˙b˙ ˙b? ! &
& œ œ ˙œ œ ˙b
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
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[Proper 9, Ordinary/Lectionary 14]  
 
Gospel Reading: Matthew 10:40-42 – Faith without works is dead. 
 
Themes: Wisdom  
 
2. Timete Dominum –  
http://www1.cpdl.org/wiki/images/1/10/BYRD-TIM.pdf 
 
Composer:   George Frederic Handel 
Period:   Baroque 
Editor:   Jim Talyor 
Scoring:  SATB/Unaccompanied 
Length:  3:42 
Language:  Latin 




Timete Dominum omnes sancti ejus: 
quoniam nihil deest timentibus 
eum. Inquirentes autem Dominum, non 
deficient omni bono, alleluia. Venite ad me 
omnes qui laboratis, et onerati estis: et ego 
reficiam vos, alleluia.  
Fear the Lord, all ye his saints: for there is 
no want to them that fear him: they that seek 
the Lord shall not be deprived of any 
good. Come to me all you that labor and are 
burdened, and I will refresh you. 
Gradual
 
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2 Tonal 2 Rhythmic 2.25 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 3 




& ˙ ˙˙ ˙
˙b ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙˙# ˙#? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙b ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙#? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙#? &
˙b ˙b˙ ˙
˙b ˙b˙ ˙b? ! &
& œ œ ˙œ œ ˙b
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
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[Proper 9, Ordinary/Lectionary 14]  
 
Gospel Reading: Matthew 10:40-42 – Faith without works is dead. 
 
Themes: Wisdom  
 
3. How Lovely are the Messengers –  
http://www3.cpdl.org/wiki/images/sheet/mendelss/mend-how.pdf 
 
Composer:   Felix Mendelssohn 
Period:   Romantic 
Editor:   James Gibb 
Scoring:  SATB/Keyboard 
Length:  3:28 
Language:  English 




How lovely are the messengers that preach us the gospel of peace.  To all the nations is gone 
forth the sound of their words, throughout all the lands their glad tidings. 
Romans 10:15, 18
 
Range:     SOP      ALTO  TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2.5 Tonal 1.75 Rhythmic 1.5 
Phrase length 3 Tonality 1 Meter 1 
Range 3 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 




& ˙ ˙˙ ˙
˙b ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙˙# ˙#? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙b ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙#? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙#? &
˙b ˙b˙ ˙
˙b ˙b˙ ˙b? ! &
& œ œ ˙œ œ ˙b
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
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[Proper 10, Ordinary/Lectionary 15]  
 
Gospel Reading: Matthew 13:1-9, 18-23 – Parable of the sower. 
 
Themes: Sowing, Reaping 
 
1. God So Loved the World –  
http://www3.cpdl.org/wiki/images/sheet/stai-001.pdf 
 
Composer:   John Stainer 
Period:   Romantic 
Editor:   Rafael Ornes 
Scoring:  SATB 
Length:  3:25 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation:  
God so loved the world that he sent his only begotten Son, that whosoever believeth in him 
should not perish, but have everlasting life. For God sent not his Son into the world to condemn 
the world, but that the world through him might be saved. 
Adapted from Crucifixion / John 3:16 
 
Range:         SOP      ALTO   TENOR   BASS 
 
Overall Level of Difficulty:  Moderate 
Vocal 2 Tonal 2 Rhythmic 1.25 
Phrase length 2 Tonality 2 Meter 1 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 1 
Articulation 2 Texture 2 R. Dissonance 1 
 
& ˙ ˙˙ ˙
˙b ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙˙# ˙#? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙b ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙#? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙#? &
˙b ˙b˙ ˙
˙b ˙b˙ ˙b? ! &
& œ œ ˙œ œ ˙b
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
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[Proper 10, Ordinary/Lectionary 15]  
 
Gospel Reading: Matthew 13:1-9, 18-23 – Parable of the sower. 
 
Themes: Sowing, Reaping 
 
2. Lord I Trust Thee –  
http://www.cantatedomino.org/cd/musicfiles/Lord%20I%20Trust%20Thee%20-%20Handel.pdf 
 
Composer:   George Frederic Handel 
Period:   Baroque 
Editor:   Rod Mather 
Scoring:  SATB/Organ 
Length:  4:22 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation:  
Lord, I trust thee, I adore thee.  
Ah! thou friend of man, restore me!  
On thy loving grace relying,  
For the bread of life I'm sighing.  
Quench my thirst and let my hunger cease,  
Fill my heart with joy and endless peace.  
When the breath of life has left me,  
May my soul be blended with thee. 
Adapted from “Der für die Sünde der Welt” 
 
Range:         SOP      ALTO   TENOR   BASS 
 
Overall Level of Difficulty:  Moderate 
Vocal 1.25 Tonal 1.5 Rhythmic 1.5 
Phrase length 1 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
 
  
& ˙ ˙˙ ˙
˙b ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙˙# ˙#? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙b ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙#? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙#? &
˙b ˙b˙ ˙
˙b ˙b˙ ˙b? ! &
& œ œ ˙œ œ ˙b
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
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  172 
[Proper 10, Ordinary/Lectionary 15]  
 
Gospel Reading: Matthew 13:1-9, 18-23 – Parable of the sower. 
 
Themes: Sowing, Reaping 
 
3. O Lord, in Thee is All my Trust –  
http://www1.cpdl.org/wiki/images/7/76/O_Lord_in_thee.pdf 
 
Composer:   Thomas Tallis 
Period:   Renaissance 
Editor:   Dunkin Wedd 
Scoring:  SATB/unaccompanied 
Length:  3:11 
Language:  English 




O Lord, in thee is all my trust. Give ear unto 
my woeful cries. Refuse me not, that am 
unjust, but bowing down thy heav’nly 
eyes, behold how I do still lament my sins 
wherein I thee offend. O Lord, for them 
shall I be sent, with thee to please I do 
intend?   No, no, not so! Thy will is bent to 
deal with sinners in thine ire: but when in 
heart they shall repent thou grant’st with 
speed their just desire. To thee therefore still 
shall I cry, to wash away my sinful 
crime. Thy blood, O Lord, is not yet dry, but 
that it may help me in time.   Haste now, O 
Lord, haste now, I say, to pour on me the 
gifts of grace that when this life must flit 
away in heav’n with thee I may have 
place where thou dost reign eternally with 
God which once did down thee send, where 
angels sing continually. To thee be praise, 
world without end. Amen. 
Unknown
 
Range:     SOP      ALTO   TENOR   BASS 
    
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 1.5 Rhythmic 1.5 
Phrase length 2 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 1 Voice leading 1 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 1 
& ˙ ˙˙ ˙
˙b ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙˙# ˙#? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙b ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙#? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙#? &
˙b ˙b˙ ˙
˙b ˙b˙ ˙b? ! &
& œ œ ˙œ œ ˙b
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
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 [Proper 11, Ordinary/Lectionary 16]  
 




1. Misericordia Domini –  
http://www3.cpdl.org/wiki/images/a/ab/Pitoni-misericordia.pdf 
 
Composer:   Giuseppe Pitoni 
Period:   Baroque 
Editor:   Paul Marchesano 
Scoring:  SATB/Unaccompanied 
Length:  1:39 
Language:  Latin 




Misericordia Domini plena est terra, 
Alleluia. Verbo Domini cæli firmati sunt, 
Alleluia. Exsultate justi in Domino rectos 
decet colaudatio. Gloria Patri et Filio et 
Spiritui sancto. Sicut erat in principio et 
nunc et semper et in secula seculorum, 
Amen.   
The earth is full of the mercy of the Lord, 
Alleluia. By the word of the Lord the 
heavens were established, Alleluia. Rejoice 
in the Lord, O ye just, praise becometh the 
upright. Glory be to the Father and to the 
Son and to the Holy Ghost. As it was in the 
beginning, is now and ever shall be, Amen. 
 Psalm 32 
 
Range:       SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 1.5 Rhythmic 1.25 
Phrase length 2 Tonality 1 Meter 1 
Range 2 Chromaticism 2 Tempo 1 
Language 1 Voice leading 1 R. Complexity 2 




& ˙ ˙˙ ˙
˙b ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙˙# ˙#? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙b ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙#? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& œ œ ˙bœ œ ˙
˙ ˙˙ ˙#? &
˙b ˙b˙ ˙
˙b ˙b˙ ˙b? ! &
& œ œ ˙œ œ ˙b
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙#? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
158
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[Proper 11, Ordinary/Lectionary 16]  
 




2. Have Mercy on Me, O Lord –  
http://www3.cpdl.org/wiki/images/9/9d/Mundy_-_Have_mercy_on_me%2C_O_Lord.pdf 
 
Composer:   John Mundy 
Period:   Baroque 
Editor:   Edward Tambling 
Scoring:  SSATB/Unaccompanied 
Length:  1:31 
Language:  Latin 




Have mercy on me, O Lord and grant me my desire: let truth and righteousness dwell with me 
for ever. So shall I always praise thy name and sing to thee, O my God. 
Based on Psalm 51 
 
Range:      SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2 Tonal 2 Rhythmic 1.75 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 




& œ œ ˙bœ œ ˙
˙b ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙b ˙
˙ ˙b˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙# ˙#
˙# ˙˙ ˙? ! &
& ˙ ˙b˙ ˙b
˙ ˙b˙b ˙b? &
˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙ ˙˙ ˙? ! &
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[Proper 11, Ordinary/Lectionary 16]  
 




3. Lord, for Thy Tender Mercy’s Sake –  
http://www2.cpdl.org/wiki/images/2/2b/Farrant_-_Lord%2C_for_thy_tender.pdf 
 
Composer:   Richard Farrant  
Period:   Renaissance 
Editor:   John Henry Fowler 
Scoring:  SATB/Unaccompanied 
Length:  2:56 
Language:  English 
Date of Publication: 1568 
 
Text/Translation:  
Lord, for thy tender mercy's sake,  
lay not our sins to our charge,  
but forgive that is past,  
and give us grace to amend our sinful lives.  
To decline from sin and incline to virtue,  
that we may walk in a perfect heart [or: in an upright heart] before thee,  
now and evermore.  
Amen. 
Lidley's Prayers, 1566 
 
Range:       SOP      ALTO   TENOR   BASS   
 
 
Overall Level of Difficulty:  Moderate 
Vocal 1.75 Tonal 1.5 Rhythmic 1.75 
Phrase length 1 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 2 Voice leading 1 R. Complexity 2 




& œ œ ˙bœ œ ˙
˙b ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙b ˙
˙ ˙b˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙# ˙#
˙# ˙˙ ˙? ! &
& ˙ ˙b˙ ˙b
˙ ˙b˙b ˙b? &
˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙ ˙˙ ˙? ! &
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[Proper 12, Ordinary/Lectionary 17]  
 




1. Jesu, meine freude –  
http://www2.cpdl.org/wiki/images/sheet/bach-227.pdf 
 
Composer:   Johann Sebastian Bach  
Period:   Baroque 
Editor:   Michael Gibson 
Scoring:  SSATB/Keyboard 
Length:  21:00 
Language:  German 




Jesu, meine Freude, 
meines Herzens Weide, 
Jesu, meine Zier! 
Ach wie lang, ach lange, 
ise dem Herzen bange  
und verlangt nach dir! 
Gottes Lamm, mein Bräutigam, 
außer dir soll mir auf Erden 
nichts sonst Liebers werden. 
("Jesu, meine Freude," verse 1) 
1. Chorale 
Jesus, my joy, 
my heart's pasture, 
Jesus, my treasure! 
Ah, how long, ah long 
has my heart suffered 
and longed for you! 
God's lamb, my bridegroom, 
besides You on earth 
nothing shall be dearer to me. 
Johann Franck 
  
Range:         SOP      ALTO   TENOR   BASS   
 
Overall Level of Difficulty:  Difficult 
Vocal 3 Tonal 2.5 Rhythmic 2.5 
Phrase length 3 Tonality 3 Meter 2 
Range 3 Chromaticism 3 Tempo 3 
Language 3 Voice leading 2 R. Complexity 3 
Articulation 3 Texture 2 R. Dissonance 2 
 
& œ œ ˙bœ œ ˙
˙b ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙b ˙
˙ ˙b˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙# ˙#
˙# ˙˙ ˙? ! &
& ˙ ˙b˙ ˙b
˙ ˙b˙b ˙b? &
˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙ ˙˙ ˙? ! &
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[Proper 12, Ordinary/Lectionary 17]  
 




2. O rex gloriae –  
http://www3.cpdl.org/wiki/images/sheet/mare-rex.pdf 
 
Composer:   Luca Marenzio 
Period:   Renaissance 
Editor:   Vincent Carpentier 
Scoring:  SATB/Unaccompanied 
Length:  4:05 
Language:  Latin 




O Rex gloriae, Domine virtutum, qui 
triumphator hodie super omnes coelos 
ascendisti; ne derelinquas nos Orphanos, 
sed mitte promissum Patris in nos, spiritum 
veritatis. Alleluia.   
 
O King of glory, Lord of all goodness, who 
ascended to heaven on this day triumphant 
over all, do not leave us as orphans but send 
us the Father’s promise, the spirit of 
truth. Alleluia.  
Antiphon for Vespers 
 
Range:     SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 1.75 Rhythmic 1.75 
Phrase length 2 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 2 R. Dissonance 2 
 
& œ œ ˙bœ œ ˙
˙b ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙b ˙
˙ ˙b˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙# ˙#
˙# ˙˙ ˙? ! &
& ˙ ˙b˙ ˙b
˙ ˙b˙b ˙b? &
˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙ ˙˙ ˙? ! &
174
  178 
 [Proper 12, Ordinary/Lectionary 17]  
 




3. Teach Me, O Lord –  
http://www.cpdl.org/wiki/images/8/89/Teach_me%2C_O_Lord.pdf 
 
Composer:   Thomas Attwood  
Period:   Classical 
Editor:   James Gibb 
Scoring:  SATB/Keyboard 
Length:  2:10 
Language:  English 
Date of Publication: unknown 
 
Text/Translation:  
Teach me, O Lord, the way of thy statutes: and I shall keep it unto the end. 
Psalm 119:33 
 
Range:         SOP      ALTO   TENOR   BASS   
 
Overall Level of Difficulty:  Easy 
Vocal 1 Tonal 1 Rhythmic 1 
Phrase length 1 Tonality 1 Meter 1 
Range 1 Chromaticism 1 Tempo 1 
Language 1 Voice leading 1 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 1 
 
& œ œ ˙bœ œ ˙
˙b ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙b ˙
˙ ˙b˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙# ˙#
˙# ˙˙ ˙? ! &
& ˙ ˙b˙ ˙b
˙ ˙b˙b ˙b? &
˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙ ˙˙ ˙? ! &
174
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 [Proper 13, Ordinary/Lectionary 18]  
 




1. Panis angelicus –  
http://www3.cpdl.org/wiki/images/0/06/Panis_angelicus2.pdf 
 
Composer:   Claudio Casciolini 
Period:   Baroque 
Editor:   Douglass Walczak 
Scoring:  SATB/Unaccompanied 
Length:  2:10 
Language:  Latin 




Panis angelicus  Fit panis hominum; Dat 
panis coelicus  Figuris terminum: O res 
mirabilis!  Manducat Dominum Pauper, 
servus et humilis.  Te trina Deitas,  Unaque 
poscimus, Sic nos tu visita,  Sicut te 
colimus; Per tuas semitas  Duc nos quo 
tendimus, Ad lucem quam inhabitas.   
 
The bread of the angels  becomes the bread 
of man;  the bread of heaven  is given a 
bounded form. O wondrous thing!  The 
poor, the slave and the humble man  feed on 
their lord.  Of you, threefold and  one God, 
we ask:  Come to visit us  as we worship 
you;  lead us on your paths  to where we 
want to go:  to the light in which you dwell. 
St. Thomas Aquinas
 
Range:    SOP      ALTO TENOR   BASS 
 
 
Overall Level of Difficulty: Easy 
Vocal 1.5 Tonal 1.25 Rhythmic 1 
Phrase length 2 Tonality 2 Meter 1 
Range 1 Chromaticism 1 Tempo 1 
Language 2 Voice leading 1 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 1 
 
 
& œ œ ˙bœ œ ˙
˙b ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙b ˙
˙ ˙b˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙# ˙#
˙# ˙˙ ˙? ! &
& ˙ ˙b˙ ˙b
˙ ˙b˙b ˙b? &
˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙ ˙˙ ˙? ! &
174
  180 
[Proper 13, Ordinary/Lectionary 18]  
 




2. Sitientes, venite –  
http://www.marcovoli.it/Partiture/ 
 
Composer:   Tomas Luis de Victoria 
Period:   Renaissance 
Editor:   Marco Voli 
Scoring:  SATB/Unaccompanied 
Length:  2:37 
Language:  Latin 




Sitientes venite ad aquas, dicit Dominus: et 
qui non habetis pretium, venite, et bibite 
cum laetitia, dicit Dominus.   
 
You who thirst, come to the waters, saith the 
Lord; and you who have not the price, come, 
and drink with joy, saith the Lord.  
Introit
 
Range:    SOP      ALTO TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.5 Tonal 2 Rhythmic 1.75 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 2 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 2 R. Dissonance 1 
 
 
& œ œ ˙bœ œ ˙
˙b ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙b ˙
˙ ˙b˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙# ˙#
˙# ˙˙ ˙? ! &
& ˙ ˙b˙ ˙b
˙ ˙b˙b ˙b? &
˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙ ˙˙ ˙? ! &
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  181 
[Proper 13, Ordinary/Lectionary 18]  
 




3. Oculi omnium –  
http://www3.cpdl.org/wiki/images/d/d7/Oculi_omnium.pdf 
 
Composer:   Charles Wood 
Period:   Romantic 
Editor:   James Gibb 
Scoring:  SATB/Unaccompanied 
Length:  1:44 
Language:  Latin 




Oculi omnium in te sperant, Domine: et tu 
das escam illorum in tempore opportuno.  
Gloria tibi, Domine. Amen. 
The eyes of all wait upon Thee, O Lord: and 
Thou givest them their meat in due season.  
Glory to Thee, O Lord. Amen. 
Psalm 144
 
Range:      SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2 Tonal 1.5 Rhythmic 1.25 
Phrase length 2 Tonality 1 Meter 1 
Range 3 Chromaticism 2 Tempo 1 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
 
 
& œ œ ˙bœ œ ˙
˙b ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙b ˙
˙ ˙b˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙# ˙#
˙# ˙˙ ˙? ! &
& ˙ ˙b˙ ˙b
˙ ˙b˙b ˙b? &
˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙ ˙˙ ˙? ! &
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[Proper 14, Ordinary/Lectionary 19]  
 
Gospel Reading: Matthew 14:22-33 – Jesus walks on water. 
 
Themes: Belief  
 
1. O salutaris hostias –  
http://www1.cpdl.org/wiki/images/9/91/Elgar-osal.pdf 
 
Composer:   Edward Elgar 
Period:   Romantic 
Editor:   Marco Voli 
Scoring:  SATB/Unaccompanied 
Length:  3:06 
Language:  Latin 




O salutaris hostia  quae caeli pandis ostium, 
 bella premunt hostilia:  da robur, fer 
auxilium 
Uni trinoque Domino  sit sempiterna gloria, 
 qui vitam sine termino  nobis donet in 
patria. 
 
O saving victim  who opens the gate of 
heaven,  hostile wars press on us:  give 
strength, bring aid. 
To the Lord, three in one,  be everlasting 
glory,  for life without end  he gives us in 
(his) Kingdom. 
St. Thomas Aquinas 
 
Range:      SOP      ALTO    TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 1.75 Rhythmic 1.25 
Phrase length 2 Tonality 2 Meter 1 
Range 2 Chromaticism 2 Tempo 1 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
 
& œ œ ˙bœ œ ˙
˙b ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙b ˙
˙ ˙b˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙# ˙#
˙# ˙˙ ˙? ! &
& ˙ ˙b˙ ˙b
˙ ˙b˙b ˙b? &
˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙ ˙˙ ˙? ! &
174
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[Proper 14, Ordinary/Lectionary 19]  
 
Gospel Reading: Matthew 14:22-33 – Jesus walks on water. 
 
Themes: Belief  
 
2. How Lovely are the Messengers –  
http://www3.cpdl.org/wiki/images/sheet/mendelss/mend-how.pdf 
 
Composer:   Felix Mendelssohn 
Period:   Romantic 
Editor:   James Gibb 
Scoring:  SATB/Keyboard 
Length:  3:28 
Language:  English 




How lovely are the messengers that preach us the gospel of peace.  To all the nations is gone 
forth the sound of their words, throughout all the lands their glad tidings. 
Romans 10:15, 18
 
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2.5 Tonal 1.75 Rhythmic 1.5 
Phrase length 3 Tonality 1 Meter 1 
Range 3 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 





& œ œ ˙bœ œ ˙
˙b ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙b ˙
˙ ˙b˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙# ˙#
˙# ˙˙ ˙? ! &
& ˙ ˙b˙ ˙b
˙ ˙b˙b ˙b? &
˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙ ˙˙ ˙? ! &
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[Proper 14, Ordinary/Lectionary 19]  
 
Gospel Reading: Matthew 14:22-33 – Jesus walks on water. 
 
Themes: Belief  
 
3. Exultate justi –  
http://www1.cpdl.org/wiki/images/sheet/via-exsu.pdf 
 
Composer:   Ludivico Viadana 
Period:   Romantic 
Editor:   Christopher Moore 
Scoring:  SATB/Unaccompanied 
Length:  1:50 
Language:  Latin 




 Exsultate, justi, in Domino ; rectos decet 
collaudatio. 
Confitemini Domino in cithara ; in psalterio 
decem chordarum psallite illi. 




Rejoice in the Lord, O ye just; praise befits 
the upright.  
Give praise to the Lord on the harp; sing to 
him with the psaltery, the instrument of ten 
strings.  
Sing to him a new canticle, sing well unto 
him with a loud noise. Rejoice in the Lord, 
O ye just; praise befits the upright.. 
Psalm 33 
 
Range:    SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.5 Tonal 1.25 Rhythmic 1.75 
Phrase length 2 Tonality 1 Meter 2 
Range 1 Chromaticism 2 Tempo 2 
Language 2 Voice leading 1 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
 
& œ œ ˙bœ œ ˙
˙b ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙b ˙
˙ ˙b˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙# ˙#
˙# ˙˙ ˙? ! &
& ˙ ˙b˙ ˙b
˙ ˙b˙b ˙b? &
˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙ ˙˙ ˙? ! &
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[Proper 15, Ordinary/Lectionary 20]  
 




1. Lauda sion –  
http://www1.cpdl.org/wiki/images/sheet/pale-lau.pdf 
 
Composer:   Giovanni Palestrina 
Period:   Renaissance 
Editor:   Potharn Imre 
Scoring:  SATB/Unaccompanied 
Length:  3:37 
Language:  Latin 




Lauda Sion Salvatorem, Lauda ducem et 
pastorem In hymnis et canticis. Quantum 
potes, tantum aude, Quia maior omni 
laude, Nec laudare sufficis.  
 
 
Praise, O Sion, praise thy 
Saviour, Shepherd, Prince, with glad 
behavior, Praise in hymn and canticle: Sing 
His glory without measure, For the merit of 
your Treasure Never shall your praises fill. 
St. Thomas Aquinas
 
Range:    SOP      ALTO TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.5 Tonal 1.75 Rhythmic 2 
Phrase length 2 Tonality 2 Meter 2 
Range 1 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 2 
 
 
& œ œ ˙bœ œ ˙
˙b ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙b ˙
˙ ˙b˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙# ˙#
˙# ˙˙ ˙? ! &
& ˙ ˙b˙ ˙b
˙ ˙b˙b ˙b? &
˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙ ˙˙ ˙? ! &
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[Proper 15, Ordinary/Lectionary 20]  
 




2. O God Be Merciful –  
http://www.cpdl.org/wiki/images/c/c6/O_God%2C_be_merciful.pdf 
 
Composer:   Christopher Tye 
Period:   Renaissance 
Editor:   James Gibb 
Scoring:  SATB/Unaccompanied 
Length:  1:57 
Language:  English 








Range:     SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Easy 
Vocal 1.25 Tonal 1.5 Rhythmic 1.5 
Phrase length 1 Tonality 2 Meter 1 
Range 2 Chromaticism 2 Tempo 2 
Language 1 Voice leading 1 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
 
 
& œ œ ˙bœ œ ˙
˙b ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙b ˙
˙ ˙b˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙# ˙#
˙# ˙˙ ˙? ! &
& ˙ ˙b˙ ˙b
˙ ˙b˙b ˙b? &
˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙ ˙˙ ˙? ! &
174
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[Proper 15, Ordinary/Lectionary 20]  
 




3. O Lord, Increase my Faith –  
http://www1.cpdl.org/wiki/images/sheet/gibb-ol1.pdf 
 
Composer:   Orlando Gibbons/Henry Loosemore 
Period:   Renaissance 
Editor:   Brian Marble 
Scoring:  SATB/unaccompanied 
Length:  3:05 
Language:  English 




O Lord, increase my faith  
strenghten me  and confirm me in thy true faith,  
endue me with wisdom, charity, chastity and patience  
in all my adversity.  
Sweet Jesus, say Amen. 
Unknown
 
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 2 Rhythmic 1.5 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 1 
& œ œ ˙bœ œ ˙
˙b ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙b ˙
˙ ˙b˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙# ˙#
˙# ˙˙ ˙? ! &
& ˙ ˙b˙ ˙b
˙ ˙b˙b ˙b? &
˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙ ˙˙ ˙? ! &
174
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 [Proper 16, Ordinary/Lectionary 21]  
 
Gospel Reading: Matthew 16:13-20 – Peter declares Jesus Messiah. 
 
Themes: On this rock I will build my church. 
 
1. Tu es Petrus –  
http://www.solovoces.com/e107_files/downloads/part_sv219.pdf 
 
Composer:   Hans Leo Hassler 
Period:   Renaissance 
Editor:   Fernando Jacome 
Scoring:  SATB/Unaccompanied 
Length:  2:55 
Language:  Latin 




Tu es Petrus et super hanc petram ædificabo 
ecclesiam meam et portæ inferi non 
prævalebunt adversus eam. Et tibi dabo 
claves regni cælorum.  
 
You are Peter, And upon this Rock I will 
build My Church: and the gates of hell shall 
not overcome it. And I will give you the 
keys of the kingdom of heaven. 
Matthew 16:18-19 
 
Range:    SOP      ALTO  TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2 Tonal 2 Rhythmic 1.75 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
 
 
& œ œ ˙bœ œ ˙
˙b ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙b ˙
˙ ˙b˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙# ˙#
˙# ˙˙ ˙? ! &
& ˙ ˙b˙ ˙b
˙ ˙b˙b ˙b? &
˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙ ˙˙ ˙? ! &
174
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[Proper 16, Ordinary/Lectionary 21]  
 
Gospel Reading: Matthew 16:13-20 – Peter declares Jesus Messiah. 
 
Themes: On this rock I will build my church. 
 
2. Confitebor tibi –   
http://www1.cpdl.org/wiki/images/b/b7/Mz02-2.pdf 
 
Composer:   Wolfgand Amedeus Mozart 
Period:   Classical 
Editor:   Massimo Cappoza 
Scoring:  SATB/Keyboard 
Length:  4:45 
Language:  Latin 
Date of Publication: unknown 
 
Text/Translation: 
Confitebor tibi, Domine, in toto corde meo, 
in consilio justorum, et congregatione. 
Magna opera Domini : exquisita in omnes 
voluntates ejus. 
Confessio et magnificentia opus ejus, et 
justitia ejus manet in sæculum sæculi. 
Memoriam fecit mirabilium suorum, 
misericors et miserator Dominus. 
Escam dedit timentibus se ; memor erit in 





I will give thanks unto the Lord with my 
whole heart: secretly among the faithful, and 
in the congregation. 
The works of the Lord are great : sought out 
of all them that have pleasure therein. 
His work is worthy to be praised and had in 
honour : and his righteousness endureth for 
ever.The merciful and gracious Lord hath so 
done his marvellous works : that they ought 
to be had in remembrance. 
He hath given meat unto them that fear him : 
he shall ever be mindful of his covenant. 
Psalm 111
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2.5 Tonal 2.25 Rhythmic 1.75 
Phrase length 2 Tonality 2 Meter 2 
Range 3 Chromaticism 2 Tempo 2 
Language 3 Voice leading 3 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 1 
& œ œ ˙bœ œ ˙
˙b ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙b˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙b˙b ˙
˙ ˙b˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙#˙# ˙#
˙# ˙˙ ˙? ! &
& ˙ ˙b˙ ˙b
˙ ˙b˙b ˙b? &
˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙b ˙
˙ ˙˙b ˙? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙b ˙b˙b ˙b
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙b
˙ ˙˙ ˙? ! &
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[Proper 16, Ordinary/Lectionary 21]  
 
Gospel Reading: Matthew 16:13-20 – Peter declares Jesus Messiah. 
 
Themes: On this rock I will build my church. 
 
3. O admirabile commercium –  
http://www1.cpdl.org/wiki/images/e/ec/Josquin_-_O_admirabile_commercium.pdf 
 
Composer:   Josquin des Prez 
Period:   Renaissance 
Editor:   Edward Tambling 
Scoring:  SATB/Unaccompanied 
Length:  3:26 
Language:  Latin 




O admirabile commercium: creator generis 
humani, animatum corpus sumens de virgine 
nasci dignatus est; et procedens homo sine 
semine, largitus est nobis suam Deitatem. 
  
 
O admirable exchange: the creator of 
human-kind,  taking on a living body was 
worthy to be born of a virgin, and, coming 
forth as a human without seed,  has given us 
his deity in abundance. 
Antiphon 
 
Range:    SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 2 Rhythmic 2.5 
Phrase length 2 Tonality 2 Meter 3 
Range 2 Chromaticism 2 Tempo 3 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
 
 
& ˙ ˙˙ ˙
˙ ˙b˙ ˙b? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b ˙˙ ˙b
˙ ˙˙ ˙? &
˙b ˙˙ ˙b
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙b ˙˙ ˙
˙b ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙b? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b œb œb˙ œ œ
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 17, Ordinary/Lectionary 22]  
 
Gospel Reading: Matthew 16:21-28 – Dying to self. 
 
Themes: Death, Taking up your cross 
 
1. Qui vult venire –  
http://www.serpentpublications.org/music/bicinia/motets/motets.pdf 
 
Composer:   Orlando di Lasso 
Period:   Renaissance 
Editor:   Laura Conrad 
Scoring:  SA or TB/Unaccompanied 
Length:  2:30 
Language:  Latin 




Qui vult venire post me abneget 
semetipsum et tollat crucem suam et 
sequatur me, dicit Dominus.   
 
 
Who wishes to come after me,  
Let him leave his parents, take up his cross, 
and follow me.  
Thus says the Lord 
Communion Antiphon 
 
Range:     SOP      ALTO TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2 Tonal 1.75 Rhythmic 2.5 
Phrase length 2 Tonality 2 Meter 3 
Range 2 Chromaticism 1 Tempo 3 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
 
& ˙ ˙˙ ˙
˙ ˙b˙ ˙b? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b ˙˙ ˙b
˙ ˙˙ ˙? &
˙b ˙˙ ˙b
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙b ˙˙ ˙
˙b ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙b? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b œb œb˙ œ œ
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 17, Ordinary/Lectionary 22]  
 
Gospel Reading: Matthew 16:21-28 – Dying to self. 
 
Themes: Death, Taking up your cross 
 
2. Locust iste –  
http://www1.cpdl.org/wiki/images/e/ed/Bruckner-Locus_iste.pdf 
 
Composer:   Anton Bruckner 
Period:   Romantic 
Editor:   Robert Urmann 
Scoring:  SATB/Unaccompanied 
Length:  2:53 
Language:  Latin 




Locus iste a Deo factus est, inaestimabile 
sacramentum, irreprehensibilis est.   
 
 
This place was made by God,  a priceless 
mystery;  it is without reproof. 
unknown 
 
Range:      SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2.25 Tonal 2.25 Rhythmic 2.5 
Phrase length 3 Tonality 3 Meter 3 
Range 2 Chromaticism 2 Tempo 3 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
 
& ˙ ˙˙ ˙
˙ ˙b˙ ˙b? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b ˙˙ ˙b
˙ ˙˙ ˙? &
˙b ˙˙ ˙b
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙b ˙˙ ˙
˙b ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙b? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b œb œb˙ œ œ
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
190
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[Proper 17, Ordinary/Lectionary 22]  
 
Gospel Reading: Matthew 16:21-28 – Dying to self. 
 
Themes: Death, Taking up your cross 
 
3. Lord, Make Me to Know –  
http://www1.cpdl.org/wiki/images/sheet/byrd-lo4.pdf 
 
Composer:   William Byrd 
Period:   Renaissance 
Editor:   Brian Marble  
Scoring:  SATB/Unaccompanied 
Length:  2:30 
Language:  English 




Lord, make me to know thy ways, O Lord. O Lord, teach me thy paths, O Lord. O lead me in thy 
truth, and teach me,  for thou art the God of my salvation. 
Based on Psalm 27 
 
Range:    SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 2 Rhythmic 1.75 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 2 
Language 1 Voice leading 2 R. Complexity 1 
Articulation 2 Texture 2 R. Dissonance 2 
 
& ˙ ˙˙ ˙
˙ ˙b˙ ˙b? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b ˙˙ ˙b
˙ ˙˙ ˙? &
˙b ˙˙ ˙b
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙b ˙˙ ˙
˙b ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙b? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b œb œb˙ œ œ
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 18, Ordinary/Lectionary 23]  
 




1. Turn Back, O Man –  
http://www3.cpdl.org/wiki/images/sheet/hols-tur.pdf 
 
Composer:   Gustav Holst 
Period:   20th Century 
Editor:   Stuart McIntosh 
Scoring:  SATB/Organ 
Length:  4:05 
Language:  English 




Turn back O Man, forswear thy foolish ways.  
Old now is Earth, and none may count her days, 
Yet thou, her child, whose head is crowned with flame,  
Still wilt not hear thine inner God proclaim, 
"Turn back, O Man, forswear thy foolish ways." Earth might be fair and all men glad and wise. 
Age after age their tragic empires rise, Built while they dream, and in that dreaming weep: 
Would man but wake from out his haunted sleep, Earth might be fair and all men glad and wise. 
Earth shall be fair, and all her people one: Nor till that hour shall God's whole will be done. 
Now, even now, once more from earth to sky, Peals forth in joy man's old undaunted cry: 
"Earth shall be fair and all her folk be one!" 
 Clifford Bax 
 
Range:     SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.5 Tonal 1.5 Rhythmic 1.25 
Phrase length 2 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 1 Voice leading 2 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 1 
 
& ˙ ˙˙ ˙
˙ ˙b˙ ˙b? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b ˙˙ ˙b
˙ ˙˙ ˙? &
˙b ˙˙ ˙b
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙b ˙˙ ˙
˙b ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙b? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b œb œb˙ œ œ
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 18, Ordinary/Lectionary 23]  
 




2. Singet dem herrn –  
http://www3.cpdl.org/wiki/images/d/de/Bach_Singet_dem_Herrn.pdf 
 
Composer:   Johann Sebastian Bach 
Period:   Baroque 
Editor:   Potharn Imre 
Scoring:  SATB.SATB/Keyboard 
Length:  16:30 
Language:  German 




Singet dem Herrn ein neues Lied, die 
Gemeine der Heiligen sollen ihn loben. 
Israel freue sich des, der ihn gemacht hat. 
Die Kinder Zion sei'n fröhlich über ihrem 
Könige, 
Sie sollen loben seinen Namen im Reihen; 
mit Pauken und mit Harfen sollen sie ihm 
spielen.  
 
O sing unto the Lord a new song : let the 
congregation of saints praise him. 
Let Israel rejoice in him that made him : and 
let the children of Sion be joyful in their 
King. 
Let them praise his Name in the dance : let 
them sing praises unto him with tabret and 
harp.  
Psalm 149 and 150, also Johann Gramann 
  
Range:      SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Difficult 
Vocal      3 Tonal      3 Rhythmic 2.75 
Phrase length      3 Tonality      3 Meter      3 
Range      3 Chromaticism      3 Tempo      3 
Language      3 Voice leading      3 R. Complexity      3 
Articulation      3 Texture      3 R. Dissonance      2 
 
& ˙ ˙˙ ˙
˙ ˙b˙ ˙b? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b ˙˙ ˙b
˙ ˙˙ ˙? &
˙b ˙˙ ˙b
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙b ˙˙ ˙
˙b ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙b? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b œb œb˙ œ œ
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 18, Ordinary/Lectionary 23]  
 




3. O Lord, my God to Thee –  
http://www.wilbertberendsen.nl/files/o-lord.pdf 
 
Composer:   Jacques Arcadelt 
Period:   Renaissance 
Editor:   Wilbert Berendsen 
Scoring:  SATB/Unaccompanied 
Length:  2:43 
Language:  Latin 




O Lord, my God, to thee do I lift up my soul. O Lord, in thee, in thee have I trusted. Let me not 
be ashamed, Let not my foes triumph over me. O lead me in a plain path; cast me not off, neither 
forsake me. Teach me thy way, Lord, Lead me, lead me in a plain path. O hide not thy face, Hide 
not thy face far from me. Lord God, Lord God, Hide not thy face far from me. Amen. 
 unknown 
 
Range:       SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Easy 
Vocal 1.5 Tonal 1.25 Rhythmic 1.25 
Phrase length 2 Tonality 1 Meter 1 
Range 1 Chromaticism 2 Tempo 2 
Language 1 Voice leading 1 R. Complexity 1 
Articulation 2 Texture 1 R. Dissonance 1 
 
& ˙ ˙˙ ˙
˙ ˙b˙ ˙b? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b ˙˙ ˙b
˙ ˙˙ ˙? &
˙b ˙˙ ˙b
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙b ˙˙ ˙
˙b ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙b? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b œb œb˙ œ œ
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 19, Ordinary/Lectionary 24]  
 




1. . Ubi caritas –  
http://www2.cpdl.org/wiki/images/a/aa/Chant-ubi_caritas.pdf 
 
Composer:   Anonymous  
Period:   Medieval 
Editor:   Drew Collins 
Scoring:  Unison/Unaccompanied 
Length:  2:35 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation:  
Ubi caritas et amor, Deus ibi 
est. Congregavit nos in unum Christi 
amor. Exultemus, et in ipso 
iucundemur. Timeamus, et amemus Deum 
vivum. Et ex corde diligamus nos 





Where charity and love are, God is 
there. Christ's love has gathered us into 
one. Let us rejoice and be pleased in 
Him. Let us fear, and let us love the living 
God. And may we love each other with a 
sincere heart.  Where charity and love are, 
God is there.  
Antiphon for Holy Thursday 
 
Range:       SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty:  Easy 
Vocal 1.5 Tonal 1.25 Rhythmic 1.25 
 Phrase length 2 Tonality 1 Meter 2 
Range 1 Chromaticism 1 Tempo 1 
Language 2 Voice leading 2 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 1 
 
 
& ˙ ˙˙ ˙
˙ ˙b˙ ˙b? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b ˙˙ ˙b
˙ ˙˙ ˙? &
˙b ˙˙ ˙b
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙b ˙˙ ˙
˙b ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙b? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b œb œb˙ œ œ
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 19, Ordinary/Lectionary 24]  
 




2 . Benedic, amima mea –  
http://www3.cpdl.org/wiki/images/1/18/Ser-ben.pdf 
 
Composer:   Claudin de Sermisy  
Period:   Renaissance 
Editor:   Joachim Kelecom 
Scoring:  SATB/Unaccompanied 
Length:  3:05 
Language:  Latin 
Date of Publication: 1535 
 
Text/Translation:  
Benedic, anima mea, Domino, et omnia quæ 
intra me sunt nomini sancto ejus. 
Benedic, anima mea, Domino, et noli 
oblivisci omnes retributiones ejus. 
Qui propitiatur omnibus iniquitatibus tuis ; 




Praise the Lord, O my soul : and all that is 
within me praise his holy Name. 
Praise the Lord, O my soul : and forget not 
all his benefits; 
Who forgiveth all thy sin : and healeth all 
thine infirmities; 
Psalm 103 for Vespers at Ascension and 
St. Michael  
 
Range:      SOP      ALTO   TENOR   BASS   
 
 
Overall Level of Difficulty:  Easy 
Vocal 1.5 Tonal 1.25 Rhythmic 1.5 
Phrase length 2 Tonality 1 Meter 1 
Range 1 Chromaticism 2 Tempo 2 
Language 1 Voice leading 1 R. Complexity 1 
Articulation 2 Texture 1 R. Dissonance 2 
 
 
& ˙ ˙˙ ˙
˙ ˙b˙ ˙b? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b ˙˙ ˙b
˙ ˙˙ ˙? &
˙b ˙˙ ˙b
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙b ˙˙ ˙
˙b ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙b? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b œb œb˙ œ œ
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 19, Ordinary/Lectionary 24]  
 




3. Glory and Worship and Thou Hast Prevented Him –  
http://www3.cpdl.org/wiki/images/sheet/hand-co2.pdf 
 
Composer:   George Frederic Handel 
Period:   Baroque 
Editor:   Michael Gibson 
Scoring:  SAATB/Keyboard 
Length:  3:35 
Language:  English 




Glory and great worship hast thou laid upon him. Thou hast prevented him with the blessings of 
goodness  and hast set a crown of pure gold upon his head. 
Psalm 21 
 
Range:     SOP         ALTO        TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 2.25 Rhythmic 1.25 
Phrase length 2 Tonality 2 Meter 1 
Range 2 Chromaticism 2 Tempo 2 
Language 1 Voice leading 3 R. Complexity 1 
Articulation 2 Texture 2 R. Dissonance 1 
 
 
& ˙ ˙˙ ˙
˙ ˙b˙ ˙b? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b ˙˙ ˙b
˙ ˙˙ ˙? &
˙b ˙˙ ˙b
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙b ˙˙ ˙
˙b ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙b? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b œb œb˙ œ œ
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
190
  200 
 [Proper 20, Ordinary/Lectionary 25]  
 




1. I Have Longed –  
http://www3.cpdl.org/wiki/images/2/2c/I_have_longed.pdf 
 
Composer:   William Byrd 
Period:   Renaissance 
Editor:   Kurt Olsen 
Scoring:  SATB/unaccompanied 
Length:  2:12 
Language:  English 




I have longed for thy saving health, O Lord : and in thy law is my delight. 
O let my soul live, and it shall praise thee : and thy judgements shall help me. 
Psalm 119:174-175
 
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 1.5 Rhythmic 1.25 
Phrase length 2 Tonality 1 Meter 1 
Range 2 Chromaticism 2 Tempo 2 
Language 1 Voice leading 1 R. Complexity 1 
Articulation 2 Texture 2 R. Dissonance 1 
 
 
& ˙ ˙˙ ˙
˙ ˙b˙ ˙b? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b ˙˙ ˙b
˙ ˙˙ ˙? &
˙b ˙˙ ˙b
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙b ˙˙ ˙
˙b ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙b? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b œb œb˙ œ œ
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 20, Ordinary/Lectionary 25]  
 




2. Simile est regnum coelorum –  
http://www.uma.es/victoria/morales/pdf/Morales-Simile_Est_Regnum_Caelorum.pdf 
 
Composer:   Cristóbal de Morales 
Period:   Renaissance 
Editor:   Nancho Alvarez 
Scoring:  SATB/unaccompanied 
Length:  2:18 
Language:  Latin 




Simile est regnum cælorum homini patri 
familias qui exiit primo mane, conducere 
operarios in vineam suam.  Et egressus 
circa horam tertiam vidit alios stantes in 
foro otiosos et dixit illis: Ite et vos in vineam 
meam et quod iustum fuerit, dabo 
vobis.  Cum sero autem factum esset  dicit 
dominus vineæ procuratori suo: Voca 
operarios et redde illis mercedem incipiens 
a novissimis usque ad primos.  Multi enim 
sunt vocati pauci vero electi.  
 
For the kingdom of heaven is like a 
landowner who went out early in the 
morning to hire labourers for his 
vineyard. After agreeing with the labourers 
for the usual daily wage, he sent them into 
his vineyard. 
When he went out about nine o'clock, he 
saw others standing idle in the market-
place; and he said to them, 'You also go into 




Range:    SOP      ALTO TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 2 Rhythmic 1.25 
Phrase length 2 Tonality 2 Meter 1 
Range 2 Chromaticism 2 Tempo 2 
Language 1 Voice leading 2 R. Complexity 1 
Articulation 2 Texture 2 R. Dissonance 1 
& ˙ ˙˙ ˙
˙ ˙b˙ ˙b? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b ˙˙ ˙b
˙ ˙˙ ˙? &
˙b ˙˙ ˙b
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙b ˙˙ ˙
˙b ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙b? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b œb œb˙ œ œ
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 20, Ordinary/Lectionary 25]  
 




3. How Lovely are the Messengers –  
http://www3.cpdl.org/wiki/images/sheet/mendelss/mend-how.pdf 
 
Composer:   Felix Mendelssohn 
Period:   Romantic 
Editor:   James Gibb 
Scoring:  SATB/Keyboard 
Length:  3:28 
Language:  English 




How lovely are the messengers that preach us the gospel of peace.  To all the nations is gone 
forth the sound of their words, throughout all the lands their glad tidings. 
Romans 10:15, 18
 
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2.5 Tonal 1.75 Rhythmic 1.5 
Phrase length 3 Tonality 1 Meter 1 
Range 3 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 




& ˙ ˙˙ ˙
˙ ˙b˙ ˙b? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b ˙˙ ˙b
˙ ˙˙ ˙? &
˙b ˙˙ ˙b
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙b ˙˙ ˙
˙b ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙b? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b œb œb˙ œ œ
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 21, Ordinary/Lectionary 26]  
 




1. Adoramus te, Christe –  
http://www1.cpdl.org/wiki/images/sheet/pal-ado1.pdf 
 
Composer:   Giovanni Palestrina 
Period:   Renaissance 
Editor:   Brian Marble 
Scoring:  SATB/Unaccompanied 
Length:  1:30 
Language:  Latin 




Adoramus te, Christe, et benedicimus 
tibi: quia per sanctam crucem tuam 
redemisti mundum.  
 
We adore thee, O Christ,  and we bless thee, 
 because by thy holy cross  thou hast 




Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 2.25 Rhythmic 2 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 2 
Language 1 Voice leading 3 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
 
 
& ˙ ˙˙ ˙
˙ ˙b˙ ˙b? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b ˙˙ ˙b
˙ ˙˙ ˙? &
˙b ˙˙ ˙b
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙b ˙˙ ˙
˙b ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙b? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b œb œb˙ œ œ
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 21, Ordinary/Lectionary 26]  
 




2. Teach Me, O Lord –  
http://www3.cpdl.org/wiki/images/1/15/Byrd_Teach_me_O_Lord.pdf 
 
Composer:   William Byrd 
Period:   Renaissance 
Editor:   Diana Thompson 
Scoring:  SATB/Organ 
Length:  3:05 
Language:  English 




Teach me, O Lord, the way of thy statutes : and I shall keep it unto the end. 
Give me understanding, and I shall keep thy law : yea, I shall keep it with my whole heart. 
Make me to go in the path of thy commandments : for therein is my desire. 
Incline my heart unto thy testimonies : and not to covetousness. 
O turn away mine eyes, lest they behold vanity : and quicken thou me in thy way. 
O stablish thy word in thy servant : that I may fear thee. 
Psalm 119: 33-38
 
Range:       SOP      ALTO       TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 2.25 Rhythmic 1.75 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 2 
Language 1 Voice leading 3 R. Complexity 2 




& ˙ ˙˙ ˙
˙ ˙b˙ ˙b? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b ˙˙ ˙b
˙ ˙˙ ˙? &
˙b ˙˙ ˙b
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙b ˙˙ ˙
˙b ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙b? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b œb œb˙ œ œ
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 21, Ordinary/Lectionary 26]  
 




3. Steal Away –  
http://www.cpdl.org/wiki/images/5/59/Anon-steal.pdf 
 
Composer:   Traditional 
Period:   20th Century 
Editor:   Andre Vierendeels 
Scoring:  SATB/Unaccompanied 
Length:  2:11 
Language:  Enlgish 




Steal away, steal away, steal away to Jesus! Steal away, steal away home! I ain't got long to stay 
here. My Lord, He calls me, He calls me by the thunder! The trumpet sounds within a my soul. I 
ain't got long to stay here.  Steal away, steal away, steal away to Jesus! Steal away, steal away 
home! I ain't got long to stay here. Green trees are bending. Poor sinner stands a trembling; The 
trumpet sounds within a my soul, I ain't got long to stay here. Steal away, steal away, steal away 
to Jesus; Steal away, steal away, I ain't got long to stay here! 
Traditional 
 
Range:           SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Easy 
Vocal 1.25 Tonal 1.25 Rhythmic 1.25 
Phrase length 1 Tonality 1 Meter 1 
Range 1 Chromaticism 1 Tempo 2 
Language 1 Voice leading 1 R. Complexity 1 





& ˙ ˙˙ ˙
˙ ˙b˙ ˙b? & ˙ ˙b˙ ˙
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b ˙˙ ˙b
˙ ˙˙ ˙? &
˙b ˙˙ ˙b
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙b ˙˙ ˙
˙b ˙˙ ˙? ! &
& ˙ ˙b˙ ˙
˙ ˙˙ ˙b? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙b œb œb˙ œ œ
˙b ˙b˙b ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 22, Ordinary/Lectionary 27]  
 




1. The Heavens are Telling 
http://www3.cpdl.org/wiki/images/sheet/haydn011.pdf 
 
Composer:   Franz Josef Haydn  
Period:   Classical 
Editor:   John Henry Fowler 
Scoring:  SATB/Keyboard 
Length:  4:51 
Language:  English 
Date of Publication: unknown 
 
Text/Translation:  
The Heavens are telling the glory of God,  
The wonder of his work displays the firmament.  
Today that is coming speaks it the day,  
The night that is gone to following night.  
The Heavens are telling the glory of God,  
The wonder of his work displays the firmament.  
In all the lands resounds the word,  
Never unperceived, ever understood.  
The Heavens are telling the glory of God,  
The wonder of his work displays the firmament.  
Linley/Lidley? 
 
Range:      SOP      ALTO   TENOR   BASS   
 
 
Overall Level of Difficulty:  Moderate 
Vocal 2.25 Tonal 1.75 Rhythmic 1.75 
Phrase length 2 Tonality 1 Meter 1 
Range 3 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
 
& ˙ ˙˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? &
˙# ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙# ˙˙ ˙? & œ œ ˙œ œ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙˙? & ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 22, Ordinary/Lectionary 27]  
 




2. Vinea mea electa –  
http://www.solovoces.com/e107_files/downloads/part_sv196.pdf 
 
Composer:   Anonymous 
Period:   Renaissance 
Editor:   Fernando Jacome 
Scoring:  SATB/Unaccompanied 
Length:  2:45 
Language:  Latin 




Vinea mea electa, ego te plantavi: 
quomodo conversa es in amaritudinem, 
ut me crucifigures et Barrabam dimitteres. 
Sepivi te, et lapides elegi ex te, 
et ædificavi turrim.   
 
 
O vineyard, my chosen one. I planted thee. 
How is thy sweetness turned into bitterness, 
to crucify me and take Barabas in my place? 
I protected thee; I took the hard stones away 
from thy path, 
and built a tower in thy defense. 
Traditional
 
Range:     SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.25 Tonal 1.25 Rhythmic 1.25 
Phrase length 1 Tonality 1 Meter 1 
Range 1 Chromaticism 1 Tempo 2 
Language 1 Voice leading 1 R. Complexity 1 
Articulation 2 Texture 2 R. Dissonance 1 
 
 
& ˙ ˙˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? &
˙# ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙# ˙˙ ˙? & œ œ ˙œ œ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙˙? & ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 22, Ordinary/Lectionary 27]  
 




3. Jesu dulcis –  
http://www.pucpr.edu/diocesis/cantoral/JesDulcVictoria.pdf 
 
Composer:   Tomás Luis de Victoria 
Period:   Renaissance 
Editor:   Abel di Marco 
Scoring:  SATB/Unaccompanied 
Length:  3:45 
Language:  Latin 




Jesu dulcis memoria  
Dans vera cordis gaudia:  
Sed super mel et omnia 
 Ejus dulcis præsentia.   
 
Jesus, sweet remembrance,  
Granting the heart its true joys, 
But above honey and all things   
Is His sweet presence. 
Saint Bernard of Clairvaux
 
Range:     SOP      ALTO   TENOR   BASS 
    
 
Overall Level of Difficulty: Moderate 
Vocal 2 Tonal 1.75 Rhythmic 2 
Phrase length 2 Tonality 1 Meter 2 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
 
 
& ˙ ˙˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? &
˙# ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙# ˙˙ ˙? & œ œ ˙œ œ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙˙? & ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 23, Ordinary/Lectionary 28]  
 
Gospel Reading: Matthew 22:1-14 – Parable of the wedding banquet. 
 
Themes: Many are invited but few are chosen. 
 
1. O sacrum convivium –  
http://www3.cpdl.org/wiki/images/6/60/BYRD-OS2.pdf 
 
Composer:   William Byrd 
Period:   Renaissance 
Editor:   David Fraser 
Scoring:  SATB/unaccompanied 
Length:  2:24 
Language:  Latin 
Date of Publication: 1605 
 
Text/Translation:  
O sacrum convivium, in quo Christus 
sumitur; recolitur memoria passionis 
ejus; mens impletur gratia; et futurae 




O sacred banquet, wherein Christ is 
received; the memorial of his passion is 
renewed;  the soul is filled with grace;  and a 
pledge of future glory is given to 
us. (Alleluia)  




Range:     SOP      ALTO   TENOR   BASS 
 
Overall Level of Difficulty:  Moderate 
Vocal 2 Tonal 2 Rhythmic 2 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
& ˙ ˙˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? &
˙# ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙# ˙˙ ˙? & œ œ ˙œ œ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙˙? & ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 23, Ordinary/Lectionary 28]  
 
Gospel Reading: Matthew 22:1-14 – Parable of the wedding banquet. 
 
Themes: Many are invited but few are chosen. 
 
2. Blessed are All They –  
http://www3.cpdl.org/wiki/images/e/e7/Baat.pdf 
 
Composer:   Blessed all are they 
Period:   Baroque 
Editor:   Michael Gibson 
Scoring:  SATB/Keyboard 
Length:  4:21 
Language:  English 
Date of Publication: 1620 
 
Text/Translation:  
Blessed are all they that fear the Lord : and walk in his ways. 
For thou shalt eat the labours of thine hands : O well is thee, and happy shalt thou be. 
Thy wife shall be as the fruitful vine : upon the walls of thine house. 
Thy children like the olive-branches : round about thy table. 
Lo, thus shall the man be blessed : that feareth the Lord. 
The Lord from out of Sion shall so bless thee : that thou shalt see Jerusalem in prosperity all thy 
life long. 





Range:                SOP         ALTO     TENOR   BASS 
 
Overall Level of Difficulty:  Moderate 
Vocal   1.5 Tonal 1.75 Rhythmic 1.75 
Phrase length      1 Tonality      1 Meter     2 
Range      2 Chromaticism      2 Tempo     2 
Language      1 Voice leading      2 R. Complexity     2 
Articulation      2 Texture      2 R. Dissonance     1 
 
& ˙ ˙˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? &
˙# ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙# ˙˙ ˙? & œ œ ˙œ œ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙˙? & ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 23, Ordinary/Lectionary 28]  
 
Gospel Reading: Matthew 22:1-14 – Parable of the wedding banquet. 
 
Themes: Many are invited but few are chosen. 
 
3. Ein Feste Burg (BWV 80) 
http://www.bach-cantatas.com/Scores/BWV080-V&P.pdf 
 
Composer:   Johann Sebsatian Bach 
Period:   Baroque 
Editor:   External website, bachcantatas.com 
Scoring:  SATB/Keyboard 
Length:  5:24 
Language:  German 
Date of Publication: 1730 
 
Text/Translation:  
Ein feste Burg ist unser Gott, 
Ein gute Wehr und Waffen; 
Er hilft uns frei aus aller Not, 
Die uns itzt hat betroffen. 
Der alte böse Feind, 
Mit Ernst er's jetzt meint, 
Groß Macht und viel List 
Sein grausam Rüstung ist, 
Auf Erd ist nicht seinsgleichen. 
 
 
A mighty fortress is our God, 
A sure defense and armor;   
He helps us free from ev'ry need   
Which us till now hath stricken.   
The ancient wicked foe,   
Grim is his intent,   
Vast might and deceit   
His cruel weapons are,   





Range:         SOP      ALTO   TENOR   BASS 
 
Overall Level of Difficulty:  Difficult 
Vocal 2.5 Tonal 2.5 Rhythmic 2.5 
Phrase length 3 Tonality 2 Meter 2 
Range 3 Chromaticism 2 Tempo 3 
Language 2 Voice leading 3 R. Complexity 3 
Articulation 2 Texture 3 R. Dissonance 3 
& ˙ ˙˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? &
˙# ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙# ˙˙ ˙? & œ œ ˙œ œ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙˙? & ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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 [Proper 24, Ordinary/Lectionary 29]  
 
Gospel Reading: Matthew 22:1-14 – Caesar’s tax. 
 
Themes: Divine order 
 
1. Te Deum –   
http://www3.cpdl.org/wiki/images/sheet/han-utt0.pdf 
 
Composer:   George Frederic Handel 
Period:   Baroque 
Editor:   Michael Gibson 
Scoring:  SATB/Keyboard 
Length:  4:01 
Language:  English 




We praise thee, O God: we acknowledge thee to be the Lord. All the earth doth worship thee: the 
Father everlasting. To thee all Angels cry aloud: the Heavens, and all the Powers therein. To thee 
Cherubin and Seraphin: continually do cry, Holy, Holy, Holy: Lord God of Sabaoth; Heaven and 
earth are full of the Majesty: of thy glory. The glorious company of the Apostles: praise 
thee. The goodly fellowship of the Prophets: praise thee. The noble army of Martyrs: praise thee. 
Traditional 4th century Hymn of Praise 
 
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 2 Rhythmic 2 
Phrase length 2 Tonality 2 Meter 1 
Range 2 Chromaticism 2 Tempo 3 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 2 
 
& ˙ ˙˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? &
˙# ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙# ˙˙ ˙? & œ œ ˙œ œ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙˙? & ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 24, Ordinary/Lectionary 29]  
 
Gospel Reading: Matthew 22:1-14 – Caesar’s tax.  
 
Themes: Divine order 
 
2. Cantate Domino –  
http://www3.cpdl.org/wiki/images/7/7b/Sweelinck_cantate.pdf 
 
Composer:   Jan Sweelinck 
Period:   Renaissance 
Editor:   Paul Marchesano 
Scoring:  SATB/unaccompanied 
Length:  3:15 
Language:  Latin 
Date of Publication: 1619 
 
Text/Translation: 
Cantate Domino canticum novum cantate 
Domino omnis terra 
Cantate Domino benedicite nomini eius 
adnuntiate diem de die salutare eius 
Adnuntiate inter gentes gloriam eius in 
omnibus populis mirabilia eius 
Quoniam magnus Dominus et laudabilis 
valde terribilis est super omnes deos 
Quoniam omnes dii gentium daemonia at 
vero Dominus caelos fecit 
 
O sing unto the Lord a new song : sing unto 
the Lord, all the whole earth. 
Sing unto the Lord, and praise his Name : be 
telling of his salvation from day to day. 
Declare his honour unto the heathen : and 
his wonders unto all people. 
For the Lord is great, and cannot worthily be 
praised : he is more to be feared than all 
gods. 
Psalm 96
Range:     SOP      ALTO  TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2 Tonal 2 Rhythmic 1.75 
Phrase length 3 Tonality 1 Meter 1 
Range 1 Chromaticism 2 Tempo 3 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 3 R. Dissonance 1 
& ˙ ˙˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? &
˙# ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙# ˙˙ ˙? & œ œ ˙œ œ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙˙? & ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 24, Ordinary/Lectionary 29]  
 
Gospel Reading: Matthew 22:1-14 – Caesar’s tax. 
 
Themes: Divine order 
 




Composer:   Henry Purcell 
Period:   Baroque 
Editor:   Michael Gibon 
Scoring:  SATB/Keyboard 
Length:  4:01 
Language:  English 




Rejoice in the Lord alway, and again I say rejoice.  Let your moderation be known unto all men. 
The Lord is at hand.  Be careful for nothing; but in every thing by prayer and supplication with 
thanksgiving, let your requests be made known unto God.  And the peace of God, which passeth 
all understanding, shall keep your hearts and minds through Jesus Christ our Lord.
Phillipians 4:4-7 
 
Range:      SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2 Tonal 2 Rhythmic 2 
Phrase length 2 Tonality 1 Meter 1 
Range 2 Chromaticism 2 Tempo 3 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 3 R. Dissonance 2 
 
& ˙ ˙˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? &
˙# ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙# ˙˙ ˙? & œ œ ˙œ œ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙˙? & ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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 [Proper 25, Ordinary/Lectionary 30]  
 




1. If Ye Love Me –  
http://www2.cpdl.org/wiki/images/0/0d/Tallis-if-ye-love-me.pdf 
 
Composer:   Thomas Tallis  
Period:   Renaissance 
Editor:   Sjouke Bruining 
Scoring:  SATB/Unaccompanied 
Length:  2:10 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation:  
If ye love me,  
keep my commandments,  
and I will pray the Father,  
and he shall give you another comforter,  
that he may 'bide with you forever,  
e'en the spirit of truth. 
John 14:15-17 
 
Range:      SOP      ALTO   TENOR   BASS  
 
 
Overall Level of Difficulty:  Easy 
Vocal 1.25 Tonal 1.5 Rhythmic 1.5 
Phrase length 2 Tonality 1 Meter 1 
Range 1 Chromaticism 1 Tempo 2 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 2 R. Dissonance 1 
 
& ˙ ˙˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? &
˙# ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙# ˙˙ ˙? & œ œ ˙œ œ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙˙? & ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 25, Ordinary/Lectionary 30]  
 




2. Ubi caritas –  
http://www.stephensmusic.com/Ubi.pdf 
 
Composer:   Joseph G. Stephens  
Period:   21st Century 
Editor:   Joseph G. Stephens 
Scoring:  SATB/Unaccompanied 
Length:  3:10 
Language:  Latin 
Date of Publication: 2000 
 
Text/Translation:  
Ubi caritas et amor, Deus ibi 
est. Congregavit nos in unum Christi 
amor. Exultemus, et in ipso 
iucundemur. Timeamus, et amemus Deum 
vivum. Et ex corde diligamus nos 
sincero.  Ubi caritas et amor, Deus ibi est.  
 
 
Where charity and love are, God is 
there. Christ's love has gathered us into 
one. Let us rejoice and be pleased in 
Him. Let us fear, and let us love the living 
God. And may we love each other with a 
sincere heart.  Where charity and love are, 
God is there.  
Antiphon for Holy Thursday 
 
Range:         SOP      ALTO   TENOR   BASS   
 
 
Overall Level of Difficulty:  Moderate 
Vocal 1.75 Tonal 1.75 Rhythmic 1.25 
Phrase length 2 Tonality 3 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 2 Voice leading 1 R. Complexity 1 
Articulation 1 Texture 1 R. Dissonance 1 
 
& ˙ ˙˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? &
˙# ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙# ˙˙ ˙? & œ œ ˙œ œ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙˙? & ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 25, Ordinary/Lectionary 30]  
 




3. Psalm 100 –  
http://www3.cpdl.org/wiki/images/sheet/jos-jubi.pdf 
 
Composer:   Josquin des Prez  
Period:   Renaissance 
Editor:   Charles Giffen 
Scoring:  SATB/Unaccompanied 
Length:  4:05 
Language:  Latin 
Date of Publication: unknown 
 
Text/Translation:  
Jubiláte Deo, omnis terra:  
servite Dómino in lætítia.  
Introite in conspéctu ejus, in exsultatióne.  
Scitóte quóniam Dóminus ipse est Deus:  
ipse fecit nos, et non ipsi nos.  
Pópulus ejus, et oves páscuæ ejus:  
introite portas ejus in confessióne,  
atria ejus in hymnis: confitémini illi.  
Laudáte nomen ejus. 
 
 
O be joyful in the LORD, all ye lands:  
serve the LORD with gladness,  
and come before his presence with a song.  
Be ye sure that the LORD he is God;  
it is he that hath made us, and not we 
ourselves; we are his people, and the sheep 
of his pasture. O go your way into his gates 
with thanksgiving, and into his courts with 
praise; be thankful unto him, and speak 
good of his Name.  
Psalm 100
 
Range:     SOP      ALTO  TENOR   BASS   
 
 
Overall Level of Difficulty:  Moderate 
Vocal 2 Tonal 2 Rhythmic 2 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 3 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 1 
 
& ˙ ˙˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? &
˙# ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙# ˙˙ ˙? & œ œ ˙œ œ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙˙? & ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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 [Proper 26, Ordinary/Lectionary 31]  
 
Gospel Reading: Matthew 23:1-12 – Warning against hypocrisy. 
 
Themes: One true God, Servanthood 
 
1. Christus factus est –  
http://www1.cpdl.org/wiki/images/7/72/Bruckner-Christus_factus_est.pdf 
 
Composer:   Anton Bruckner 
Period:   Romantic 
Editor:   Marco Croci 
Scoring:  SATB/Unaccompanied 
Length:  4:57 
Language:  Latin 




Christus factus est pro nobis obediens 
 usque ad mortem, mortem autem crucis. 
Christ became obedient for us unto 
death, even to the death, death on the cross. 
Gradual
 
Range:         SOP      ALTO   TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2.25 Tonal 2.5 Rhythmic 1.5 
Phrase length 2 Tonality 3 Meter 2 
Range 2 Chromaticism 3 Tempo 1 
Language 3 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 1 
 
 
& ˙ ˙˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? &
˙# ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙# ˙˙ ˙? & œ œ ˙œ œ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙˙? & ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 26, Ordinary/Lectionary 31]  
 
Gospel Reading: Matthew 23:1-12 – Warning against hypocrisy. 
 
Themes: One true God, Servanthood 
 
2. Prevent us, O Lord –  
http://www3.cpdl.org/wiki/images/6/65/Byrd_-_Prevent_us%2C_O_Lord.pdf 
 
Composer:   William Byrd  
Period:   Renaissance 
Editor:   Edward Tambling 
Scoring:  SAATB/Unaccompanied 
Length:  2:02 
Language:  English 
Date of Publication: Unknown 
 
Text/Translation: 
Prevent us, O Lord, in all our doings with thy most gracious favour, and further us with thy 
continual help,  that in all our works begun, continued, and ended in thee  we may glorify thy 
holy Name,  and finally by thy mercy obtain everlasting life,  through Jesus Christ our Lord. 
Amen. 
Book of Common Prayer
 
Range:                 SOP          ALTO     TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 2 Tonal 2 Rhythmic 2 
Phrase length 2 Tonality 2 Meter 3 
Range 2 Chromaticism 2 Tempo 2 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 2 Texture 2 R. Dissonance 1 
 
 
& ˙ ˙˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? &
˙# ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙# ˙˙ ˙? & œ œ ˙œ œ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙˙? & ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 26, Ordinary/Lectionary 31]  
 
Gospel Reading: Matthew 23:1-12 – Warning against hypocrisy. 
 
Themes: One true God, Servanthood 
 
3. Non nobis, Domine –  
http://www3.cpdl.org/wiki/images/f/fd/TUMS_Non_nobis_1_0.pdf 
 
Composer:   William Byrd 
Period:   Renaissance 
Editor:   Claudio Raffi 
Scoring:  SATB/Unaccompanied 
Length:  1:32 
Language:  Latin 
Date of Publication: Unknown 
 
Text/Translation:  
Non nobis, Domine, non nobis, sed nomini 
tuo da gloriam : 
super misericordia tua et veritate tua ; 
nequando dicant gentes : Ubi est Deus 
eorum ? 
 
Not unto us, O Lord, not unto us, but unto 
thy Name give the praise : for thy loving 
mercy and for thy truth's sake. 
Wherefore shall the heathen say : Where is 
now their God? 
Psalm 113 
 
Range:     SOP      ALTO TENOR   BASS 
 
Overall Level of Difficulty:  Easy 
Phrase length 2 Tonality 2 Meter 1 
Range 1 Chromaticism 2 Tempo 1 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
 
& ˙ ˙˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? &
˙# ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙# ˙˙ ˙? & œ œ ˙œ œ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙˙? & ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 27, Ordinary/Lectionary 32]  
 
Gospel Reading: Matthew 25:1-13 – Parable of the ten virgins. 
 
Themes: Watching, Waiting 
 
1. Audivi vocem –   
http://www3.cpdl.org/wiki/images/b/b7/TAL-AUDI.pdf 
 
Composer:   Thomas Tallis 
Period:   Renaissance 
Editor:   David Fraiser 
Scoring:  SATB/unaccompanied 
Length:  3:23 
Language:  Latin 




Audivi vocem de caelo venientem:  Oleum 
recondite in vasis vestris,  dum sponsus 
advenerit.  Media nocte clamor factus est. 
 Ecce sponsus venit. 
I heard a voice from heaven saying:  Lay up 
the oil in your vessels  when the bridegroom 
cometh.  At midnight there was a cry made: 
 Behold the bridegroom cometh. 
Matthew 25:6 
 
Range:    SOP ALTO    TENOR   BASS   
    
 
Overall Overall Level of Difficulty:  Moderate 
Vocal 1.5 Tonal 1.75 Rhythmic 2 
Phrase length 2 Tonality 2 Meter 3 
Range 2 Chromaticism 2 Tempo 2 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
 
  
& ˙ ˙˙ ˙b
˙ ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙ ˙˙ ˙? & ˙ ˙˙ ˙#
˙ ˙˙ ˙#? ! &
& ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? &
˙# ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙# ˙#
˙# ˙˙ ˙? & œ œ ˙œ œ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙
˙ ˙˙ ˙b? ! &
& ˙ ˙˙ ˙
˙ ˙˙# ˙b? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ ˙˙ ˙˙? & ˙ œ œ˙ œ œ
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙b ˙˙ ˙? & ˙ ˙˙ ˙
˙ ˙˙ ˙? ! &
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[Proper 27, Ordinary/Lectionary 32]  
 
Gospel Reading: Matthew 25:1-13 – Parable of the ten virgins. 
 
Themes: Watching, Waiting 
 
2. Audivi –  
http://www3.cpdl.org/wiki/images/4/49/Audivi.pdf 
 
Composer:   John Taverner 
Period:   Renaissance 
Editor:   Michael Gibson 
Scoring:  SATB/unaccompanied 
Length:  3:07 
Language:  Latin 




Audivi: Media nocte clamor factus est: 
Ecce sponsus venit. 
 
I heard: there was a cry at midnight: 
See, the bridegroom is coming. 
Matthew 4:6 
 
Range:       SOP    ALTO     TENOR   BASS   
 
 
Overall Overall Level of Difficulty:  Moderate 
Vocal 2 Tonal 1.75 Rhythmic 3 
Phrase length 2 Tonality 2 Meter 3 
Range 2 Chromaticism 2 Tempo 3 
Language 2 Voice leading 2 R. Complexity 3 




& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ œ œ˙ œ œ? & ˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ œ œ˙ œ œ? & ˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙# œ# œ˙ œ œ
˙ ˙˙ ˙? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? !
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[Proper 27, Ordinary/Lectionary 32]  
 
Gospel Reading: Matthew 25:1-13 – Parable of the ten virgins. 
 
Themes: Watching, Waiting 
 
3. Wachet auf –  
http://www.cpdl.org/wiki/images/3/3e/Wachet_auf_Bach_Cantata140_piano4h.pdf 
 
Composer:   Johann Sebastian Bach 
Period:   Baroque 
Editor:   Maxim Vladimiroff 
Scoring:  SATB/Piano Four Hands 
Length:  6:07 
Language:  German 




Wachet auf, ruft uns die Stimme 
Der Wächter sehr hoch auf der Zinne, 
Wach auf, du Stadt Jerusalem! 
Wacht auf der Bräut'gam kömmt, 
Steht auf, die Lampen nehmt! 
Halleluja! 
Macht euch bereit zu Ewigkeit, 
Ihr müßet ihm entgegen gehn! 
 
 
Sleepers, wake! a voice is calling,  
It is the watchman on the walls: 
Thou City of Jerusalem! 
 For lo! the Bridegroom comes!  
Arise, and take your lamps!  
Hallelujah!  
Awake! His kingdom is at hand!  
Go forth, go forth to meet your Lord! 
Philip Nicolai 
 
Range:      SOP   ALTO   TENOR   BASS   
 
 
Overall Overall Level of Difficulty:  Difficult 
Vocal 2.75 Tonal 2.5 Rhythmic 2.25 
Phrase length 3 Tonality 3 Meter 2 
Range 2 Chromaticism 2 Tempo 3 
Language 3 Voice leading 2 R. Complexity 2 
Articulation 3 Texture 3 R. Dissonance 2 
 
  
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ œ œ˙ œ œ? & ˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙# œ# œ˙ œ œ
˙ ˙˙ ˙? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? !
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[Proper 28, Ordinary/Lectionary 33]  
 




1. Ecce sacerdos –  
http://www.uma.es/victoria/pdf/Ecce_Sacerdos_Magnus.pdf 
 
Composer:   Tomas Luis de Victoria 
Period:   Renaissance 
Editor:   Nancho Alvarez 
Scoring:  SATB/Unaccompanied 
Length:  3:35 
Language:  Latin 




Ecce sacerdos magnus, qui in diebus suis 
placuit Deo. Ideo jurejurando fecit illum 
Dominus crescere in plebem 
suam. Benedictionem omnium gentium dedit 
illi et testamentum suum confirmavit super 
caput ejus. 
Gloria Patri, et Filio, et Spiritui Sancto: 
 Sicut erat in principio, et nunc, et semper, 
 et in sæcula sæculorum. Amen.  
 
Behold a great priest, who in his days 
pleased God. Therefore, by an oath, the Lord 
made him increase among his people. He 
gave him the blessing of all nations,  and 
confirmed his covenant upon his head. 
Glory be to the Father and to the Son, and to 
the Holy Ghost. As it was in the beginning, 




Range:    SOP      ALTO TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 1.75 Rhythmic 1.5 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ œ œ˙ œ œ? & ˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙# œ# œ˙ œ œ
˙ ˙˙ ˙? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? !
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[Proper 28, Ordinary/Lectionary 33]  
 




2. Dominus meus –  
http://www3.cpdl.org/wiki/images/sheet/mora-dom.pdf 
 
Composer:   Cristóbal de Morales 
Period:   Renaissance 
Editor:   Emilio Molina 
Scoring:  SATB/Unaccompanied 
Length:  2:10 
Language:  Latin 




Dominus meus et Deus meus, 
ego credidi quia tu es Christus, Filius Dei 
vivi; 
qui in hunc mundum venisti. 
In manas tuas Domine commendo spiritum 
meum. 
Redemisti me, Domine, Deus veritatis.  
 
My Lord and my God, 
I believe that you are the Christ, the Son of 
the living God, 
who has come into this world. 
Into your hands, Lord, I commend my spirit. 
Redeem me, Lord, God of truth. 
Traditional 
 
Range:     SOP      ALTO TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.5 Tonal 2 Rhythmic 1.25 
Phrase length 2 Tonality 3 Meter 1 
Range 2 Chromaticism 2 Tempo 1 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ œ œ˙ œ œ? & ˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙# œ# œ˙ œ œ
˙ ˙˙ ˙? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? !
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[Proper 28, Ordinary/Lectionary 33]  
 




3. Blessed be Thy Name –  
http://www3.cpdl.org/wiki/images/e/e3/Bbtn.pdf 
 
Composer:   Thomas Tallis 
Period:   Renaissance 
Editor:   Michael Gibson 
Scoring:  SATB/Unaccompanied 
Length:  2:10 
Language:  English 




Blessed be thy name, O God of our fathers, 
which, when thou art wroth, showest mercy, 
and in the time of trouble 
thou forgivest the sins of them that call upon thee. 
Psalm 27
 
Range:      SOP      ALTO TENOR   BASS 
 
 
Overall Level of Difficulty: Moderate 
Vocal 1.75 Tonal 1.75 Rhythmic 1.5 
Phrase length 2 Tonality 2 Meter 2 
Range 2 Chromaticism 2 Tempo 1 
Language 2 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ œ œ˙ œ œ? & ˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ œ œ˙ œ œ? & ˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙# œ# œ˙ œ œ
˙ ˙˙ ˙? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? !
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Christ the King [Proper 29, Ordinary/Lectionary 34]  
 




1. Give Almes of Thy Goods –  
http://www.cpdl.org/wiki/images/d/d8/Give_Almes_of_thy_Goods.pdf 
 
Composer:   Christopher Tye 
Period:   Renaissance 
Editor:   Fernando Jacome 
Scoring:  SATB/Unaccompanied 
Length:  1:25 
Language:  English 




Give almes of thy goods,  
and turn never thy face from any poor man,  
and then the face of the Lord  
shall not be turned away from thee. 
Offertory 
 
Range:        SOP      ALTO TENOR   BASS 
 
 
Overall Level of Difficulty: Easy 
Vocal 1.25 Tonal 1.75 Rhythmic 1.25 
Phrase length 2 Tonality 2 Meter 1 
Range 1 Chromaticism 2 Tempo 1 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 1 Texture 1 R. Dissonance 1 
 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ œ œ˙ œ œ? & ˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ ˙
˙ œ œ˙ œ œ? & ˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙# œ# œ˙ œ œ
˙ ˙˙ ˙? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? !
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Christ the King [Proper 29, Ordinary/Lectionary 34]  
 




2. Let Justice and Judgment –  
http://www3.cpdl.org/wiki/images/sheet/hand-co3.pdf 
 
Composer:   George Frederic Handel  
Period:   Baroque 
Editor:   Michael Gibson 
Scoring:  SAATB/Unaccompanied 
Length:  3:25 
Language:  English 




Let justice and judgment be the preparation of thy seat! 
Offertory 
 
Range:    SOP      ALTO   TENOR   BASS 
    
 
Overall Level of Difficulty: Moderate 
Vocal 2.5 Tonal 1.75 Rhythmic 1.25 
Phrase length 3 Tonality 2 Meter 1 
Range 3 Chromaticism 2 Tempo 1 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 3 Texture 1 R. Dissonance 1 
 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ œ œ˙ œ œ? & ˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙# œ# œ˙ œ œ
˙ ˙˙ ˙? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? !
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Christ the King [Proper 29, Ordinary/Lectionary 34]  
 




3. The King Shall Rejoice –  
http://www3.cpdl.org/wiki/images/sheet/hand-co2.pdf 
 
Composer:   George Frederic Handel  
Period:   Baroque 
Editor:   Michael Gibson 
Scoring:  SAATBB/Unaccompanied 
Length:  3:25 
Language:  English 




The King shall rejoice in thy strength, O Lord. 
 





Overall Level of Difficulty: Moderate 
Vocal 2.5 Tonal 1.75 Rhythmic 1.25 
Phrase length 3 Tonality 2 Meter 1 
Range 3 Chromaticism 2 Tempo 1 
Language 1 Voice leading 2 R. Complexity 2 
Articulation 3 Texture 1 R. Dissonance 1 
& ˙ ˙˙ ˙
˙ ˙˙ ˙? & ˙ ˙˙b ˙b
˙ ˙b˙ ˙? ! &
& ˙ ˙˙ ˙
˙ œ œ˙ œ œ? & ˙ ˙˙# ˙
˙ ˙˙ ˙? ! &
& ˙ ˙˙ œ œ
˙ ˙˙ ˙? & ˙ œ œ˙ œ œ
˙ ˙˙ ˙? !
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  This resource guide represents 176 different pieces representing over 100 major 
as well as less-known composers of choral music over the last millennia of church music. 
This guide includes works in English, Latin, and German. The provided works are 
examples of several genres including motets, oratorio, the mass, anthems, cantata, and 
chant. While the vast majority of these pieces are for four-voice SATB choir, at times 
when deemed appropriate by the text, other voicings were also included. Such is the case 
when including the five-part motets typical of some of Byrd’s motets or the six-part 
settings of Handel’s Coronation Anthems. When considering the option of repeating 
certain works, it was deemed that the benefits of selecting the most appropriate texts 
outweighed selecting an inferior edition merely for the sake of variety.  This guide is but 
a small step of what could become a life’s work, cataloging and analyzing the constantly 
changing body of choral repertoire available online. 
With over 13,000 choral compositions, the Choral Public Domain Library is a 
resource that bears further exploration. This project provides a usable guide for the 
church musician of affordable resources for Liturgical Year A. The same methodology 
could be used to develop a resource guide for Liturgical Year B and Liturgical Year C. 
This would be a complete perpetual cycle of music for the church year that could be used 
for a lifetime. It is also plausible that the same methodology could be used for other 
genres of choral music including choral music that is appropriate for the elementary, 
secondary, and post-secondary choirs. Other extrapolations could include an online user 
database where all of the information from these guides is available. For the litugical 
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choral conductor location and selection of materials is of paramount importance to the 
success of the program. This guide provides a resource for locating and classifying choral 
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APPENDIX A – LIST OF READINGS FOR LITURGICAL YEAR A 
 
YEAR A26 
Begins on the First Sunday of Advent in 2007, 2010, 2013, 2016, 2019, and so on.  
  
SEASON OF ADVENT  
  
First Sunday of Advent  
  Isaiah 2:1-5  
  Psalm 122  
  Romans 13:11-14  
  Matthew 24:36-44  
  
Second Sunday of Advent  
  Isaiah 11:1-10  
  Psalm 72:1-7, 18-19  
  Romans 15:4-13  
  Matthew 3:1-12  
  
Third Sunday of Advent  
  Isaiah35:1-10  
  Psalm 146:5-10 or Luke 1:46b-55  
  James 5:7-10  
  Matthew 11:2-11  
  
Fourth Sunday of Advent  
  Isaiah 7:10-16  
  Psalm 80:1-7, 17-19  
  Romans 1:1-7  
  Matthew 1:18-25  
 
SEASON OF CHRISTMAS  
  
Nativity of the Lord   
Christmas Day  
  
Any of the following three Propers may be used on Christmas Eve/Day.  
  
The readings from Propers II and III for Christmas may be used as alternatives for Christmas 
Day. If Proper III is not used on Christmas Day, it should be used at some service during the 
Christmas cycle because of the significance of John’s prologue.  
  
 
 !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!26!Revised Common Lectionary copyright © 1992 Consultation on Common Texts, 
admin. Augsburg Fortress.!
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Christmas, Proper I (A, B, C)  
  Isaiah 9:2-7  
  Psalm 96  
  Titus 2:11-14  
  Luke 2:1-14 [15-20]  
  
Christmas, Proper II (A, B, C)  
  Isaiah 62:6-12  
  Psalm 97  
  Titus 3:4-7  
  Luke 2:[1-7] 8-20  
  
Christmas, Proper III (A, B, C)  
  Isaiah 52:7-10  
  Psalm 98  
  Hebrews 1:1-4 [5-12]  
  John 1:1-14  
  
First Sunday after Christmas Day (A)  
  Isaiah 63:7-9  
  Psalm 148  
  Hebrews 2:10-18  
  Matthew 2:13-23  
  
January 1—Holy Name of Jesus (Mary, Mother of God) (A, B, C)  
  Numbers 6:22-27  
  Psalm 8  
  Galatians 4:4-7 or Philippians 2:5-11  
  Luke 2:15-21  
  
January 1—When observed as New Year’s Day (A, B, C)  
  Ecclesiastes 3:1-13  
  Psalm 8  
  Revelation 21:1-6a  
  Matthew 25:31-46  
  
Second Sunday after Christmas Day (A, B, C)  
The following readings are provided for use when Epiphany (January 6) is celebrated on a 
weekday following the Second Sunday after Christmas Day.  
  Jeremiah 31:7-14 or Sirach 24:1-12  
  Psalm 147:12-20 or Wisdom of Solomon 10:15-21  
  Ephesians 1:3-14  





SEASON OF EPIPHANY (ORDINARY TIME)  
  
The Proper for the Sunday after the Epiphany that immediately precedes Ash Wednesday may be 
replaced, in those churches using Transfiguration readings on that Sunday, by the readings for 
the Last Sunday after the Epiphany.  
  
Epiphany of the Lord (A, B, C)  
  Isaiah 60:1-6  
  Psalm 72:1-7, 10-14  
  Ephesians 3:1-12  
  Matthew 2:1-12  
  
Baptism of the Lord   
First Sunday after the Epiphany [Ordinary/Lectionary 1]  
  Isaiah 42:1-9  
  Psalm 29  
  Acts 10:34-43  
  Matthew 3:13-17  
  
Second Sunday after the Epiphany [Ordinary/Lectionary 2]  
  Isaiah 49:1-7  
  Psalm 40:1-11  
  1 Corinthians 1:1-9  
  John 1:29-42  
  
Third Sunday after the Epiphany [Ordinary/Lectionary 3]  
  Isaiah 9:1-4  
  Psalm 27:1, 4-9  
  1 Corinthians 1:10-18  
  Matthew 4:12-23  
  
Fourth Sunday after the Epiphany [Ordinary/Lectionary 4]  
  Micah 6:1-8  
  Psalm 15  
  1 Corinthians 1:18-31  
  Matthew 5:1-12  
  
Fifth Sunday after the Epiphany [Ordinary/Lectionary 5]  
  Isaiah 58:1-9a [9b-12]  
  Psalm 112:1-9 [10]  
  1 Corinthians 2:1-12 [13-16]  
  Matthew 5:13-20  
  
Sixth Sunday after the Epiphany [Proper 1, Ordinary/Lectionary 6]  
  Deuteronomy 30:15-20 or Sirach 15:15-20  
  Psalm 119:1-8  
! 237!
  1 Corinthians 3:1-9  
  Matthew 5:21-37  
  
Seventh Sunday after the Epiphany [Proper 2, Ordinary/Lectionary 7]  
  Leviticus 19:1-2, 9-18  
  Psalm 119:33-40  
  1 Corinthians 3:10-11, 16-23  
  Matthew 5:38-48  
 
Eighth Sunday after the Epiphany [Proper 3, Ordinary/Lectionary 8]  
  Isaiah 49:8-16a  
  Psalm 131  
  1 Corinthians 4:1-5  
  Matthew 6:24-34  
  
Ninth Sunday after the Epiphany [Proper 4, Ordinary/Lectionary 9]  
The following readings are for churches whose calendar requires this Sunday and who do not 
observe the Last Sunday after the Epiphany as Transfiguration.  
  Deuteronomy 11:18-21, 26-28  
  Psalm 31:1-5, 19-24  
  Romans 1:16-17; 3:22b-28 [29-31]  
  Matthew 7:21-29  
  
Last Sunday after the Epiphany—Transfiguration Sunday  
The following readings are used in churches where the Last Sunday after the Epiphany is 
observed as Transfiguration Sunday.  
  Exodus 24:12-18  
  Psalm 2 or Psalm 99  
  2 Peter 1:16-21  
  Matthew 17:1-9  
  
SEASON OF LENT  
  
Ash Wednesday (A, B, C)  
  Joel 2:1-2, 12-17 or Isaiah 58:1-12  
  Psalm 51:1-17  
  2 Corinthians 5:20b—6:10  
  Matthew 6:1-6, 16-21  
  
First Sunday in Lent  
  Genesis 2:15-17; 3:1-7  
  Psalm 32  
  Romans 5:12-19  
  Matthew 4:1-11  
  
Second Sunday in Lent  
! 238!
  Genesis 12:1-4a  
  Psalm 121  
  Romans 4:1-5, 13-17  
  John 3:1-17 or Matthew 17:1-9  
  
Third Sunday in Lent  
  Exodus 17:1-7  
  Psalm 95  
  Romans 5:1-11  
  John 4:5-42  
  
Fourth Sunday in Lent  
  1 Samuel 16:1-13  
  Psalm 23  
  Ephesians 5:8-14  
  John 9:1-41  
 
Fifth Sunday in Lent  
  Ezekiel 37:1-14  
  Psalm 130  
  Romans 8:6-11  
  John 11:1-45  
  
Sixth Sunday in Lent  
Passion Sunday or Palm Sunday  
Those who do not observe the procession with palms and do not wish to use the passion gospel 
may  substitute the gospel and psalm given for the Liturgy of the Passion with the gospel and 
psalm indicated  for the Liturgy of the Palms. Whenever possible, the whole passion narrative 
should be read.  
  
Liturgy of the Palms  
  Matthew 21:1-11  
  Psalm 118:1-2, 19-29  
   
 Liturgy of the Passion  
  Isaiah 50:4-9a  
  Psalm 31:9-16  
  Philippians 2:5-11  
  Matthew 26:14—27:66 or Matthew 27:11-54  
  
Monday of Holy Week (A, B, C)  
  Isaiah 42:1-9  
  Psalm 36:5-11  
  Hebrews 9:11-15  
  John 12:1-11  
  
! 239!
Tuesday of Holy Week (A, B, C)  
  Isaiah 49:1-7  
  Psalm 71:1-14  
  1 Corinthians 1:18-31  
  John 12:20-36  
  
Wednesday of Holy Week (A, B, C)  
  Isaiah 50:4-9a  
  Psalm 70  
  Hebrews 12:1-3  
  John 13:21-32  
  
Holy Thursday (A, B, C)  
  Exodus 12:1-4 [5-10] 11-14  
  Psalm 116:1-2, 12-19  
  1 Corinthians 11:23-26  
  John 13:1-17, 31b-35  
  
Good Friday (A, B, C)  
  Isaiah 52:13—53:12  
  Psalm 22  
  Hebrews 10:16-25 or Hebrews 4:14-16; 5:7-9  
  John 18:1—19:42  
  
Holy Saturday (A, B, C) (for use at services other than the Easter Vigil)  
  Job 14:1-14 or Lamentations 3:1-9, 19-24  
  Psalm 31:1-4, 15-16  
  1 Peter 4:1-8  
  Matthew 27:57-66 or John 19:38-42  
 
SEASON OF EASTER  
  
Resurrection of the Lord—Easter Vigil   
The following readings and responses are provided for use at the Easter Vigil. A minimum of 
three Old Testament readings should be chosen. The reading from Exodus 14 should always be 
used.  
  
 Old Testament Readings and Responses (A, B, C)  
  1  
Genesis 1:1—2:4a  
 Psalm 136:1-9, 23-26  
  
2  
Genesis 7:1-5, 11-18; 8:6-18; 9:8-13   




Genesis 22:1-18   
 Psalm 16  
  
4  
Exodus 14:10-31; 15:20-21   
 Exodus 15:1b-13, 17-18  
  
5  
Isaiah 55:1-11   
 Isaiah 12:2-6  
  
6  
Baruch 3:9-15, 32—4:4 or Proverbs 8:1-8, 19-21; 9:4b-6  
 Psalm 19  
  
7  
Ezekiel 36:24-28   
 Psalm 42 and 43  
  
8  
Ezekiel 37:1-14   
 Psalm 143  
  
9  
Zephaniah 3:14-20   
 Psalm 98  
  
 New Testament Reading (A, B, C)  
  Romans 6:3-11  
   Psalm 114  
   
 Gospel (A)  
  Matthew 28:1-10  
  
Resurrection of the Lord—Easter Day  
  Acts 10:34-43 or Jeremiah 31:1-6  
  Psalm 118:1-2, 14-24  
  Colossians 3:1-4 or Acts 10:34-43  
  John 20:1-18 or Matthew 28:1-10  
  
Easter Evening (A, B, C)  
The following readings are for occasions when the main (eucharistic) Easter service must be late 
in the day. They are not intended for Vespers (Evening Prayer) on Easter Evening.  
  Isaiah 25:6-9  
  Psalm 114  
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  1 Corinthians 5:6b-8  
  Luke 24:13-49  
  
Second Sunday of Easter  
  Acts 2:14a, 22-32  
  Psalm 16  
  1 Peter 1:3-9  
  John 20:19-31  
  
Third Sunday of Easter  
  Acts 2:14a, 36-41  
  Psalm 116:1-4, 12-19  
  1 Peter 1:17-23  
  Luke 24:13-35  
  
Fourth Sunday of Easter  
  Acts 2:42-47  
  Psalm 23  
  1 Peter 2:19-25  
  John 10:1-10  
  
Fifth Sunday of Easter  
  Acts 7:55-60  
  Psalm 31:1-5, 15-16  
  1 Peter 2:2-10  
  John 14:1-14  
  
Sixth Sunday of Easter  
  Acts 17:22-31  
  Psalm 66:8-20  
  1 Peter 3:13-22  
  John 14:15-21  
   
Ascension of the Lord (A, B, C)  
 These readings may also be used on the Seventh Sunday of Easter.  
  Acts 1:1-11  
  Psalm 47 or Psalm 93  
  Ephesians 1:15-23  
  Luke 24:44-53  
  
Seventh Sunday of Easter  
  Acts 1:6-14  
  Psalm 68:1-10, 32-35  
  1 Peter 4:12-14; 5:6-11  
  John 17:1-11  
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Day of Pentecost  
 If the Numbers passage is chosen for the first reading, the Acts passage is used as the second 
reading.  
  Acts 2:1-21 or Numbers 11:24-30  
  Psalm 104:24-34, 35b  
  1 Corinthians 12:3b-13 or Acts 2:1-21  
  John 20:19-23 or John 7:37-39  
 
SEASON AFTER PENTECOST (ORDINARY TIME)  
  
Trinity Sunday   
First Sunday after Pentecost  
  Genesis 1:1—2:4a  
  Psalm 8  
  2 Corinthians 13:11-13  
  Matthew 28:16-20  
  
Sunday between May 24 and May 28 inclusive (if after Trinity Sunday)  
[Proper 3, Ordinary/Lectionary 8]  
  Isaiah 49:8-16a  
  Psalm 131  
  1 Corinthians 4:1-5  
  Matthew 6:24-34  
  
Sunday between May 29 and June 4 inclusive (if after Trinity Sunday)  
[Proper 4, Ordinary/Lectionary 9]  
  Semicontinuous     Complementary  
  Genesis 6:9-22; 7:24; 8:14-19  Deuteronomy 11:18-21, 26-28  
  Psalm 46    Psalm 31:1-5, 19-24  
  Romans 1:16-17; 3:22b-28 [29-31]  Romans 1:16-17; 3:22b-28 [29-31]  
  Matthew 7:21-29    Matthew 7:21-29  
  
Sunday between June 5 and June 11 inclusive (if after Trinity Sunday)  
[Proper 5, Ordinary/Lectionary 10]  
  Semicontinuous     Complementary  
  Genesis 12:1-9    Hosea 5:15—6:6  
  Psalm 33:1-12    Psalm 50:7-15  
  Romans 4:13-25    Romans 4:13-25  
  Matthew 9:9-13, 18-26   Matthew 9:9-13, 18-26  
  
Sunday between June 12 and June 18 inclusive (if after Trinity Sunday)  
[Proper 6, Ordinary/Lectionary 11]  
  Semicontinuous     Complementary  
  Genesis 18:1-15 [21:1-7]   Exodus 19:2-8a  
  Psalm 116:1-2, 12-19   Psalm 100  
  Romans 5:1-8    Romans 5:1-8  
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  Matthew 9:35—10:8 [9-23]  Matthew 9:35—10:8 [9-23]  
  
Sunday between June 19 and June 25 inclusive (if after Trinity Sunday)  
[Proper 7, Ordinary/Lectionary 12]  
  Semicontinuous     Complementary  
  Genesis 21:8-21    Jeremiah 20:7-13  
  Psalm 86:1-10, 16-17   Psalm 69:7-10 [11-15] 16-18  
  Romans 6:1b-11    Romans 6:1b-11  
  Matthew 10:24-39   Matthew 10:24-39  
  
Sunday between June 26 and July 2 inclusive   
[Proper 8, Ordinary/Lectionary 13]  
  Semicontinuous     Complementary  
  Genesis 22:1-14    Jeremiah 28:5-9  
  Psalm 13    Psalm 89:1-4, 15-18  
  Romans 6:12-23    Romans 6:12-23  
  Matthew 10:40-42   Matthew 10:40-42  
  
Sunday between July 3 and July 9 inclusive   
[Proper 9, Ordinary/Lectionary 14]  
  Semicontinuous     Complementary  
  Genesis 24:34-38, 42-49, 58-67  Zechariah 9:9-12  
  Psalm 45:10-17    Psalm 145:8-14  
  or Song of Solomon 2:8-13  
  Romans 7:15-25a    Romans 7:15-25a   
  Matthew 11:16-19, 25-30   Matthew 11:16-19, 25-30  
  
Sunday between July 10 and July 16 inclusive   
[Proper 10, Ordinary/Lectionary 15]  
  Semicontinuous     Complementary  
  Genesis 25:19-34    Isaiah 55:10-13  
  Psalm 119:105-112   Psalm 65:[1-8] 9-13  
  Romans 8:1-11    Romans 8:1-11  
  Matthew 13:1-9, 18-23   Matthew 13:1-9, 18-23  
  
Sunday between July 17 and July 23 inclusive   
[Proper 11, Ordinary/Lectionary 16]  
  Semicontinuous     Complementary  
  Genesis 28:10-19a    Wisdom of Solomon 12:13, 16-19 or Isaiah 44:6-8  
  Psalm 139:1-12, 23-24    Psalm 86:11-17  
  Romans 8:12-25    Romans 8:12-25  
  Matthew 13:24-30, 36-43   Matthew 13:24-30, 36-43  
  
Sunday between July 24 and July 30 inclusive   
[Proper 12, Ordinary/Lectionary 17]  
  Semicontinuous     Complementary  
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  Genesis 29:15-28    1 Kings 3:5-12  
  Psalm 105:1-11, 45b or Psalm 128  Psalm 119:129-136  
  Romans 8:26-39    Romans 8:26-39  
  Matthew 13:31-33, 44-52   Matthew 13:31-33, 44-52  
  
Sunday between July 31 and August 6 inclusive   
[Proper 13, Ordinary/Lectionary 18]  
  Semicontinuous     Complementary  
  Genesis 32:22-31    Isaiah 55:1-5  
  Psalm 17:1-7, 15    Psalm 145:8-9, 14-21  
  Romans 9:1-5    Romans 9:1-5  
  Matthew 14:13-21   Matthew 14:13-21  
  
Sunday between August 7 and August 13 inclusive   
[Proper 14, Ordinary/Lectionary 19]  
  Semicontinuous     Complementary  
  Genesis 37:1-4, 12-28   1 Kings 19:9-18  
  Psalm 105:1-6, 16-22, 45b   Psalm 85:8-13  
  Romans 10:5-15    Romans 10:5-15  
  Matthew 14:22-33   Matthew 14:22-33  
  
Sunday between August 14 and August 20 inclusive   
[Proper 15, Ordinary/Lectionary 20]  
  Semicontinuous     Complementary  
  Genesis 45:1-15    Isaiah 56:1, 6-8  
  Psalm 133    Psalm 67  
  Romans 11:1-2a, 29-32   Romans 11:1-2a, 29-32  
  Matthew 15:[10-20] 21-28   Matthew 15:[10-20] 21-28  
  
Sunday between August 21 and August 27 inclusive   
[Proper 16, Ordinary/Lectionary 21]  
  Semicontinuous     Complementary  
  Exodus 1:8—2:10    Isaiah 51:1-6  
  Psalm 124     Psalm 138  
  Romans 12:1-8    Romans 12:1-8  
  Matthew 16:13-20   Matthew 16:13-20  
  
Sunday between August 28 and September 3 inclusive   
[Proper 17, Ordinary/Lectionary 22]  
  Semicontinuous     Complementary  
  Exodus 3:1-15     Jeremiah 15:15-21  
  Psalm 105:1-6, 23-26, 45b   Psalm 26:1-8  
  Romans 12:9-21    Romans 12:9-21  
  Matthew 16:21-28   Matthew 16:21-28  
  
Sunday between September 4 and September 10 inclusive   
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[Proper 18, Ordinary/Lectionary 23]  
  Semicontinuous     Complementary  
  Exodus 12:1-14     Ezekiel 33:7-11  
  Psalm 149     Psalm 119:33-40  
  Romans 13:8-14    Romans 13:8-14  
  Matthew 18:15-20   Matthew 18:15-20  
  
Sunday between September 11 and September 17 inclusive   
[Proper 19, Ordinary/Lectionary 24]  
  Semicontinuous     Complementary  
  Exodus 14:19-31     Genesis 50:15-21  
  Psalm 114 or Exodus 15:1b-11, 20-21  Psalm 103:[1-7] 8-13  
  Romans 14:1-12    Romans 14:1-12  
  Matthew 18:21-35   Matthew 18:21-35  
  
Sunday between September 18 and September 24 inclusive   
[Proper 20, Ordinary/Lectionary 25]  
  Semicontinuous     Complementary  
  Exodus 16:2-15     Jonah 3:10—4:11  
  Psalm 105:1-6, 37-45    Psalm 145:1-8  
  Philippians 1:21-30   Philippians 1:21-30  
  Matthew 20:1-16    Matthew 20:1-16  
  
Sunday between September 25 and October 1 inclusive   
[Proper 21, Ordinary/Lectionary 26]  
  Semicontinuous     Complementary  
  Exodus 17:1-7     Ezekiel 18:1-4, 25-32  
  Psalm 78:1-4, 12-16    Psalm 25:1-9  
  Philippians 2:1-13   Philippians 2:1-13  
  Matthew 21:23-32   Matthew 21:23-32  
  
Sunday between October 2 and October 8 inclusive   
[Proper 22, Ordinary/Lectionary 27]  
  Semicontinuous     Complementary  
  Exodus 20:1-4, 7-9, 12-20   Isaiah 5:1-7  
  Psalm 19     Psalm 80:7-15  
  Philippians 3:4b-14   Philippians 3:4b-14  
  Matthew 21:33-46   Matthew 21:33-46  
  
Sunday between October 9 and October 15 inclusive   
[Proper 23, Ordinary/Lectionary 28]  
  Semicontinuous     Complementary  
  Exodus 32:1-14     Isaiah 25:1-9  
  Psalm 106:1-6, 19-23    Psalm 23  
  Philippians 4:1-9    Philippians 4:1-9  
  Matthew 22:1-14    Matthew 22:1-14  
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Sunday between October 16 and October 22 inclusive   
[Proper 24, Ordinary/Lectionary 29]  
  Semicontinuous     Complementary  
  Exodus 33:12-23    Isaiah 45:1-7  
  Psalm 99    Psalm 96:1-9 [10-13]  
  1 Thessalonians 1:1-10   1 Thessalonians 1:1-10  
  Matthew 22:15-22   Matthew 22:15-22  
  
Sunday between October 23 and October 29 inclusive   
[Proper 25, Ordinary/Lectionary 30]  
  Semicontinuous     Complementary  
  Deuteronomy 34:1-12    Leviticus 19:1-2, 15-18  
  Psalm 90:1-6, 13-17    Psalm 1  
  1 Thessalonians 2:1-8   1 Thessalonians 2:1-8  
  Matthew 22:34-46   Matthew 22:34-46  
  
Sunday between October 30 and November 5 inclusive   
[Proper 26, Ordinary/Lectionary 31]  
  Semicontinuous     Complementary  
  Joshua 3:7-17     Micah 3:5-12  
  Psalm 107:1-7, 33-37    Psalm 43  
  1 Thessalonians 2:9-13   1 Thessalonians 2:9-13  
  Matthew 23:1-12    Matthew 23:1-12  
  
Sunday between November 6 and November 12 inclusive   
[Proper 27, Ordinary/Lectionary 32]  
  Semicontinuous     Complementary  
  Joshua 24:1-3a, 14-25   Wisdom of Solomon 6:12-16 or Amos 5:18-24  
  Psalm 78:1-7    Wisdom of Solomon 6:17-20 or Psalm 70  
  1 Thessalonians 4:13-18   1 Thessalonians 4:13-18  
  Matthew 25:1-13    Matthew 25:1-13  
  
Sunday between November 13 and November 19 inclusive   
[Proper 28, Ordinary/Lectionary 33]  
  Semicontinuous     Complementary  
  Judges 4:1-7    Zephaniah 1:7, 12-18  
  Psalm 123    Psalm 90:1-8 [9-11] 12  
  1 Thessalonians 5:1-11   1 Thessalonians 5:1-11  
  Matthew 25:14-30   Matthew 25:14-30  
  
Reign of Christ or Christ the King  
Sunday between November 20 and November 26 inclusive   
[Proper 29, Ordinary/Lectionary 34]  
  Semicontinuous     Complementary  
  Ezekiel 34:11-16, 20-24   Ezekiel 34:11-16, 20-24  
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  Psalm 100    Psalm 95:1-7a  
  Ephesians 1:15-23   Ephesians 1:15-23  
  Matthew 25:31-46   Matthew 25:31-46 
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APPENDIX C – INDEX 
 
Composer Title Season Page No. 
Allegri Miserere Lent 111 
Anonymous Vinea mea electa Pentecost/OT 208 
Arcadelt O Lord my God  Pentecost/OT 197 
Attwood O God, who by Leading Epiphany/OT 55 
Attwood Teach Me O Lord Pentecost/OT 180 
Attwood Teach Me, O Lord Epiphany/OT 81 
Attwood Turn Thy Face Lent 89 
Bach Dona nobis pacem Pentecost/OT 166 
Bach Ein feste burg (BWV 80) Lent 92 
Bach Ein Feste Burg (BWV 80) Pentecost/OT 212 
Bach Gloria (BWV 243)  Christmas 41 
Bach Gloria in excelsis Christmas 54 
Bach Jesu meine freude Epiphany/OT 86 
Bach Jesu meine freude Pentecost/OT 178 
Bach Komm, Jesu komm Easter 136 
Bach Nun komm, der heiden heiland Advent 33 
Bach Singet dem herrn Pentecost/OT 196 
Bach Wachet auf Advent 20 
Bach Wachet auf Pentecost/OT 224 
Bach Wenn soll es doch (BWV 11) Easter 144 
Bach Wir essen und leben wohl Easter 124 
Blow Save me, O God Pentecost/OT 168 
Brahms Denn alles fleisch Advent 30 
Brahms How Lovely is Thy Dwelling Easter 137 
Brahms Lass dich nur nichts nicht dauren Epiphany/OT 80 
Brahms Selig sind Epiphany/OT 67 
Brahms Selig sind, die toten Epiphany/OT 79 
Bruckner Christus factus Pentecost/OT 219 
Bruckner Christus factus est Pentecost/OT 153 
Bruckner In monte oliveti Lent 106 
Bruckner Locus iste Pentecost/OT 107 
Bruckner Virga Jesse floruit Advent 27 
Byrd Alleluia, cognoverunt discipili Easter 131 
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Byrd Ave verum Lent 110 
Byrd Emenduemus in melius  Lent 90 
Byrd I Have Longed  Pentecost/OT 201 
Byrd Lord, Make Me to Know Pentecost/OT 194 
Byrd Magnificat Advent 31 
Byrd Magnificat Christmas 46 
Byrd Non nobis Domine Pentecost/OT 221 
Byrd Non vos relinquam Easter 141 
Byrd Non, nobis Domine Lent 108 
Byrd O sacrum convivium Pentecost/OT 210 
Byrd Prevent us, O Lord Pentecost/OT 220 
Byrd Resurrexi Easter 125 
Byrd Teach Me O Lord Pentecost/OT 205 
Byrd Timete Dominum Pentecost/OT 170 
Byrd Vidimus stellam Epiphany/OT 56 
Casciolini Agnus Dei Epiphany/OT 62 
Casciolini Asperges me, Domine Epiphany/OT 58 
Casciolini Panis angelicus Pentecost/OT 181 
Chant Exulta filia sion Easter 119 
Chant Gloria Pentecost/OT 152 
Chant In paradisum Lent 104 
Chant O filii et filiae Easter 128 
Chant Puer natus Christmas 40 
Chant Quem vidistis, pastores Christmas 50 
Chant Ubi caritas Epiphany/OT 75 
Chant Ubi caritas Pentecost/OT 198 
Chant Veni creator Epiphany/OT 60 
Chant Veni creator  Pentecost/OT 148 
Chant Verbum caro factus est Christmas 45 
Chant Vicitmae paschali laudes Easter 134 
Clemens non Papa Crux fidelis Pentecost/OT 163 
Croce O sacrum convivium Easter 118 
Croce O sacrum convivium Easter 130 
Croce O vos omnes Lent 112 
Croce O vos omnes Pentecost/OT 164 
de Kerle Exurge, quare Lent 102 
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Di Lasso Jubilate Deo Christmas 53 
di Lasso Qui vult venire Pentecost/OT 193 
di Lasso Surgens Jesus Easter 127 
Drexler I Look from Afar Advent 21 
Dykes Father of Heaven, whose Love Profound Pentecost/OT 161 
Elgar O salutaris hostias Pentecost/OT 184 
Elgar The Spirit of the Lord is Upon Me  Advent 29 
Farrant Hide Not Thy Face Epiphany/OT 66 
Farrant Hide Not Thy Face  Lent 114 
Farrant Lord for Thy Tender Mercy's Sake Pentecost/OT 177 
Farrant Lord for Thy Tender Mercy’s Sake Epiphany/OT 78 
Faure Offertory Lent 95 
Faure Tu es Petrus Epiphany/OT 63 
Faure Tu es Petrus Pentecost/OT 154 
Gibbons Blessed Are All They Pentecost/OT 211 
Gibbons O Lord, Increase my Faith Pentecost/OT 162 
Gibbons O Lord, Increase my Faith Pentecost/OT 158 
Gibbons O Lord, Increase my Faith Pentecost/OT 189 
Gluck De profundis Lent 117 
Grossi Credo Pentecost/OT 151 
Handel Alleluia (Coronation Anthem No. 3) Easter 122 
Handel And the Glory of the Lord Advent 28 
Handel Behold the Lamb Epiphany/OT 61 
Handel Behold the Lamb Lent 91 
Handel Exceeding Glad Shall He Be Epiphany/OT 69 
Handel Glory and Worship  Easter 145 
Handel Glory and Worship  Pentecost/OT 200 
Handel Glory to God  Christmas 37 
Handel Hallelujah Chorus Easter 121 
Handel His Yoke is Easy Pentecost/OT 169 
Handel Let Justice and Judgment Pentecost/OT 229 
Handel Lift Up Your Heads Easter 146 
Handel Lord I Trust Thee Lent 96 
Handel Lord I Trust Thee Pentecost/OT 173 
Handel O Come Let us Sing unto the Lord  Epiphany/OT 85 
Handel Surely He Hath Borne Easter 135 
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Handel Surely He Hath Bourne Lent 99 
Handel Te Deum Pentecost/OT 213 
Handel The King Shall Rejoice Pentecost/OT 230 
Handl Omnes de saba Christmas 52 
Hassler In te Domine Pentecost/OT 155 
Hassler Tu es Petrus Pentecost/OT 190 
Haydn The Heavens are Telling Epiphany/OT 87 
Haydn The Heavens are Telling Pentecost/OT 207 
Holst Turn Back O Man Pentecost/OT 195 
Ireland Adam lay y bounden Lent 93 
Issac Loquebar de testimoniis Epiphany/OT 74 
Josquin Ave Maria  Christmas 48 
Josquin In te, Domine speravi Lent 116 
Josquin O Jesu fili David Pentecost/OT 192 
Josquin Psalm 100 Pentecost/OT 218 
King Beautiful Savior Epiphany/OT 82 
Lotti Crucifixus Lent 113 
Marenzio O rex gloriae Easter 142 
Marenzio O rex gloriae Pentecost/OT 179 
Mendelssohn How Lovely are the Messengers Pentecost/OT 171 
Mendelssohn How Lovely are the Messengers Pentecost/OT 185 
Mendelssohn How Lovely are the Messengers Pentecost/OT 203 
Mendelssohn Lord, Thou Alone Art God Pentecost/OT 165 
Mendelssohn  Wachet auf Advent 22 
Morales Domine meus Pentecost/OT 226 
Morales Ecce, virgo concepit Advent 32 
Morales Simile est regnum Pentecost/OT 202 
Morales Vidi aquam Epiphany/OT 59 
Morely I am the Resurrection  Lent 105 
Mozart Beatus vir Epiphany/OT 72 
Mozart Confitebor tibi Pentecost/OT 191 
Mozart Dixit Dominus Pentecost/OT 167 
Mozart Quaerite primum regnum Dei Epiphany/OT 84 
Mundy Have Mercy on Me, O Lord Pentecost/OT 176 
Obrecht Laudes Christo Easter 120 
Palestrina Adoramus te, Christe Pentecost/OT 204 
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Palestrina Ascendit Deus Easter 147 
Palestrina Bendictus es Domine Epiphany/OT 83 
Palestrina Dies sanctificatus Epiphany/OT 64 
Palestrina Lauda sion Easter 133 
Palestrina Lauda sion Pentecost/OT 187 
Palestrina Quia vidisti me Easter 129 
Palestrina Sicut cervus Lent 97 
Palestrina Tribus miraculis Epiphany/OT 57 
Pitoni Misericordia Domini Pentecost/OT 175 
Pitoni Pange lingua Lent 107 
Praetorius In dulci jubilo Christmas 47 
Praetorius Psallite Christmas 35 
Praetorius Psallite Christmas 38 
Purcell O God the King of Glory Easter 143 
Purcell Rejoice in the Lord Pentecost/OT 215 
Rachmaninoff The Beatitudes  Epiphany/OT 68 
Scheit Magnificat Pentecost/OT 157 
Schubiger Resonet in laudibus Christmas 49 
Schutz Der Herr ist mein getreuer hirt Lent 100 
Sermisy Benedic anima mea Pentecost/OT 199 
Stainer God So Loved the World Lent 94 
Stainer God So Loved the World Pentecost/OT 160 
Stainer God So Loved the World Pentecost/OT 172 
Stanford If Ye be Risen with Christ Easter 126 
Stanford Peace, Come Away Pentecost/OT 150 
Stanford The Lord is My Shepherd Lent 101 
Stephens Ubi caritas Epiphany/OT 77 
Stephens Ubi caritas Pentecost/OT 217 
Sweelinck Cantate Domino Pentecost/OT 214 
Sweelinck Hodie Chistus natus est Christmas 34 
Tallis Audivi vocem Pentecost/OT 222 
Tallis Blessed Be Thy Name Pentecost/OT 227 
Tallis Hear the Voice and Prayer Lent 88 
Tallis If Ye Love Me Epiphany/OT 70 
Tallis If Ye Love Me Epiphany/OT 73 
Tallis If Ye Love Me Pentecost/OT 216 
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Tallis If Ye Love Me  Easter 139 
Tallis O Lord, Give Thy Holy Spirit Easter 140 
Tallis O Lord, in Thee is All my Trust Pentecost/OT 159 
Tallis O Lord, in Thee is All my Trust Pentecost/OT 174 
Tallis O nata lux Epiphany/OT 65 
Tallis Very, Verily I Say unto You  Lent 103 
Taverner Audivi vocem Pentecost/OT 223 
Traditional Coventy Carol Christmas 43 
Traditional Prepare thy Way Advent 25 
Traditional Steal Away Pentecost/OT 206 
Tye Give Almes of thy Goods  Pentecost/OT 228 
Tye O God Be Merciful Pentecost/OT 188 
Tye Omnes gentes Easter 132 
Viadana Exultate justi Pentecost/OT 186 
Viadana Haec dies Easter 123 
Victoria Dum complerentur Pentecost/OT 149 
Victoria Ecce sacerdos Pentecost/OT 225 
Victoria Jesu dulcis Christmas 51 
Victoria Jesu dulcis Lent 109 
Victoria Jesu dulcis  Pentecost/OT 209 
Victoria O magnum mysterium Christmas 42 
Victoria Sepulto Domnio Lent 115 
Victoria Sitentes, venite Pentecost/OT 182 
Victoria Vere languores Lent 98 
Vivaldi Gloria Christmas 36 
Vivaldi Gloria Christmas 39 
Weelkes O How Amiable are Thy Dwellings Easter 138 
Wesley Lead Me Lord Epiphany/OT 71 
Wesley Lead Me Lord Epiphany/OT 76 
Wesley Thou Wilt Keep Him Christmas 44 
Wilbye O God, the Rock of my Whole Strength Pentecost/OT 156 
Wise Prepare thy Way Advent 23 
Wood Oculi omnium Pentecost/OT 183 
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APPENDIX D – CPDL LICENSE AND PERMISSIONS 
 
CHORAL PUBLIC DOMAIN LIBRARY (CPDL) LICENSE 
Version 4, October 9, 2000 
Copyright (C) 1998, Choral Public Domain Library. (many parts are based on GNU Public 
License, Copyright (C) 1989, 1991 Free Software Foundation, Inc. 59 Temple Place - Suite 330, 
Boston, MA 02111-1307, USA) 
Preamble 
Many of the works in this archive are copyrighted under the terms of the CPDL License. 
Copyright licenses are generally designed to restrict your freedom to share and change musical 
works. By contrast, the Choral Public Domain Library (CDPL) License is intended to guarantee 
your freedom to share and perform public domain music--to make sure that these works remain 
free and available for all its users. This Public Domain License applies to many of the works 
distributed by the Choral Public Domain Library, as well as any modern editions of public 
domain music which editors choose to copyright under the terms of the CPDL License. You can 
apply it to your editions, too. 
Copyright confers many individual rights: the right to control the distribution, duplication, 
performance recording and/or modification of a musical work. The CPDL License is designed to 
make sure that you have the freedom to distribute copies of music (and charge for this service if 
you wish), that you can freely perform or record the edition, that you can change or re-edit the 
edition (with certain limitations, see below); and that you know you can do these things. 
To protect your rights to access, we need to make restrictions that forbid anyone to deny you 
these rights or to ask you to surrender the rights. These restrictions translate to certain 
responsibilities for you if you distribute copies of these editions, or if you wish to modify them. 
For example, if you distribute copies of a musical work under the CPDL license, whether gratis 
or for a fee, you must give the recipients all the rights that you have. You must make sure that 
they, too, can freely distribute, perform and record the musical work. And you must show them 
these terms so they know their rights. 
We protect your rights with two steps: (1) copyright the edition, and (2) offer you this license 
which gives you legal permission to copy, distribute, perform and/or modify said edition. 
The precise terms and conditions for copying, distribution, performance and modification follow. 
TERMS AND CONDITIONS FOR COPYING, DISTRIBUTION PERFORMANCE AND 
MODIFICATION 
0. This License applies to any work which contains a notice placed by the copyright holder 
saying it may be distributed under the terms of the Choral Public Domain Library License. The 
"Edition", below, refers to any such musical work, and a "work based on the Edition" means 
either the Edition or any derivative work under copyright law: that is to say, a work containing 
the Edition or a portion of it, either verbatim or with modifications and/or translated into another 
language. (Hereinafter, translation is included without limitation in the term "modification".) 
Each licensee is addressed as "you". 
Activities other than copying, distribution, performance, recording, and modification are not 
covered by this License; they are outside its scope. The act of using the Edition is not restricted. 
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1. You may copy and distribute verbatim copies of the Edition as you receive it, in any medium, 
provided that you conspicuously and appropriately publish on each copy an appropriate 
copyright notice, and keep intact all the notices that refer to this License. 
You may charge a fee for the physical act of transferring a copy. 
2. You may modify your copy or copies of the Edition or any portion of it, thus forming a work 
based on the Edition, and copy and distribute such modifications or work under the terms of 
Section 1 above, provided that you also meet all of these conditions: 
a) You must cause the modified Edition to carry a notice stating that you changed the files and 
the date of any change. b) You must cause any work that you distribute or publish, that in whole 
or in part contains or is derived from the Edition or any part thereof, to be licensed as a whole 
under the terms of this License. c) You must print or display an announcement including an 
appropriate copyright notice and a notice that users may redistribute the Edition under these 
conditions, and telling the user how to view a copy of this License. These requirements apply to 
the modified work as a whole. If identifiable sections of that work are not derived from the 
Edition, and can be reasonably considered independent and separate works in themselves, then 
this License, and its terms, do not apply to those sections when you distribute them as separate 
works. But when you distribute the same sections as part of a whole which is a work based on 
the Edition, the distribution of the whole must be on the terms of this License, whose 
permissions for other licensees extend to the entire whole, and thus to each and every part 
regardless of who wrote it. 
Thus, it is not the intent of this section to claim rights or contest your rights to work written 
entirely by you; rather, the intent is to exercise the right to control the distribution of derivative 
works based on the Edition. 
In addition, a compilation of other works not based on the Edition which includes the Edition (or 
with a work derived from the Edition) does not bring the other works under the scope of this 
License. 
3. You may copy and distribute the Edition (or a work based on it, under Section 2) as a 
computer file or as a hard copy under the terms of Sections 1 and 2 above provided that you 
accompany it with the complete copyright notice, which must be distributed under the terms of 
Sections 1 and 2 above. 
4. You may not copy, modify, or distribute the Edition except as expressly provided under this 
License. Any attempt otherwise to copy, modify, or distribute the Edition is void, and will 
automatically terminate your rights under this License. 
5. You are not required to accept this License, since you have not signed it. However, nothing 
else grants you permission to modify or distribute the Edition or its derivative works. These 
actions are prohibited by law if you do not accept this License. Therefore, by modifying or 
distributing the Edition (or any work based on the Edition), you indicate your acceptance of this 
License to do so, and all its terms and conditions for copying, distributing or modifying the 
Edition or works based on it. 
6. Each time you redistribute the Edition (or any work based on the Edition), the recipient 
automatically receives a license from the original licensor to copy, distribute or modify the 
Edition subject to these terms and conditions. You may not impose any further restrictions on the 
recipients' exercise of the rights granted herein. You are not responsible for enforcing 
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compliance by third parties to this License. 
7. If, as a consequence of a court judgment or allegation of copyright infringement or for any 
other reason (not limited to copyright issues), conditions are imposed on you (whether by court 
order, agreement or otherwise) that contradict the conditions of this License, they do not excuse 
you from the conditions of this License. If you cannot distribute so as to satisfy simultaneously 
your obligations under this License and any other pertinent obligations, then as a consequence 
you may not distribute the Edition at all. For example, if a copyright license would not permit 
royalty-free redistribution of the Edition by all those who receive copies directly or indirectly 
through you, then the only way you could satisfy both it and this License would be to refrain 
entirely from distribution of the Edition. 
If any portion of this section is held invalid or unenforceable under any particular circumstance, 
the balance of the section is intended to apply and the section as a whole is intended to apply in 
other circumstances. 
It is not the purpose of this section to induce you to infringe any copyrights or other property 
right claims or to contest validity of any such claims; this section has the sole purpose of 
protecting the integrity of the free distribution system, which is implemented by public license 
practices. 
This section is intended to make thoroughly clear what is believed to be a consequence of the 
rest of this License. 
8. If the distribution and/or use of the Edition is restricted in certain countries by copyright, the 
original copyright holder who places the Edition under this License may add an explicit 
geographical distribution limitation excluding those countries, so that distribution is permitted 
only in or among countries not thus excluded. In such case, this License incorporates the 
limitation as if written in the body of this License. 
9. The Choral Public Domain Library may publish revised and/or new versions of the CPDL 
License from time to time. Such new versions will be similar in spirit to the present version, but 
may differ in detail to address new problems or concerns. 
Each version is given a distinguishing version number. If the Edition specifies a version number 
of this License which applies to it and "any later version", you have the option of following the 
terms and conditions either of that version or of any later version published by the Choral Public 
Domain Library. If the Edition does not specify a version number of this License, you may 
choose any version ever published by the Choral Public Domain Library. 
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